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Abstract

Alfred Schnittke (1934 — 1998) is one of the most important Russian
composers who was destined to become the real spiritual successor of
Shostakovich’s music. In the 1970’s and 1980’s he enjoyed extraordinary
popularity in Russia. “His music used to be our language, more perfect than
verbal one.” wrote one Russian critic. All performances of his music were
important events for Soviet listeners, for in it they found spiritual values
that were absent from everyday life during the endless years of “terror,”

2 <

“thaw,” “cold war,” and “stagnation”. Schnittke was one of the most
prolific composers of the twentieth century. His major compositions — eight
symphonies, three operas, ballets, numerous concertos, concerto grosso,
sonata form for different instruments — have been heart all over the world.

The symphonies were occupied the important position among
Schnittke’s works. His eight symphonies reflect the various aspects of human
history. The first, third, fifth, and seventh are concerned with historical and
cultural entities. The second, fourth, sixth, and eighth symbolize religious
or spiritual experience. Schnittke tries to find a new structural shape, a new
angle, but remains within the true symphonic tradition. Poly-stylistics was one
of the most important compositional process, is marked by the occurrence
of two or more different stylistic features in single composition. Among his
symphonies, we find a mixture of the old and new styles, of modern, post-
modern, classical and baroque ideas. It reflects a very complex, peculiar and
fragile mentality of the late twentieth century.

My research object focuses on the Schnittke’s symphonies, which
logically analyzed to the various expressive elements of his eight symphonies

and especially on his representative three symphonies. Based on the study,



the thesis explores on Schnittke’s poly-stylistics, techniques of composition
and his conception to his music works.

The thesis consists of three sections, the introduction, the text and
conclusion. In the introduction, it makes a general explanation on the topic’s
meaning, research consideration and the Schnittke’s life and composing
experience. The text is divided into three parts: The first parts makes
study on the development of Schnitkke’s poly-stylistics and how to achieve
poly-stylistics; The second part makes a study on the theme’s structure
of symphonies, harmonistic techniques, contrapuntal methods, features
of orchestration and formal structure around the symphonies; The third
part makes the study on the techniques of composition about first, second
and fifth symphony separately. Finally, the conclusion section divided into
two parts: The first makes an introduction to the Schnitkke’s successive
connection with Mahler and Shostakovich; The second introduces the

contribution of Schnittke’s symphonies to the development of symphony.

Key Words: Alfred Schnitkke; Symphony; Polystylistic: Techniques of

Composition
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