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Academy of Arts and National Art Museum of China in Beijing, to organize a “Venerable
Master Hsing Yun One-Stroke Calligraphy Exhibition” in the National Art Museum of China.
This exhibition will allow China’s calligraphy enthusiasts and the general public to see Venerable
Master’s uniqueness: a calligrapher as an eminent monk or an eminent monk as a calligrapher.

Calligraphy is a wonder of Chinese traditional culture. From early Qin dynasty until today,
calligraphers with their own uniqueness display a variety of extraordinary splendor. Critics,
reviewers and writers of calligraphy always coexist with one another. Critiques each have their
own insights, while reviewers each hold their own state of mind. A reviewer does not necessarily
have to stand on the techniques but value the dedication. I dare not, however, presumptuously
critique Venerable Master’s calligraphy attainments. The standard review for ancient calligraphy
pieces is undoubtedly still the basic standard of judgment for calligraphy art used by people
today. However, the influence of modern-day aesthetics trend of is also a factor in how people
judge upon calligraphy art. But no matter what, until today I had thought Confucius’s principle
of “striving for the goodness and beanty” is an extreme state that is very hard to reach. However,
these words are actually what came to my mind when I saw Venerable Master’s calligraphy.

Zhao Puzhu had once said, “Buddhism is a culture.” Buddhist, Confucian, and Daoist
cultures together comprise a broad and profound Chinese traditional culture. The content
of what Venerable Master had written are all Buddhist philosophy, maxims, and aphorisms
to convince people to do good, to be active and optimistic, and be clear and calm. Included
amongst the profound Dharma meaning and stages of life, is the expression of a compact
and succinct Eastern wisdom, and the spiritual inheritance from past virtuous ones. These
are helpful in molding a healthy personality for modern-day and in fostering good morals,
enriching people’s spiritual world, and constructing a harmonious society. With this content, it
may be said that it is the utmost goodness.

After Venerable Master’s serious eye condition, for the propagation of the Dharma, he
wrote calligraphy to make affinities. On the contrary, he developed a new style, outstanding
in every aspect, and thus alone created the “one-stroke calligraphy,” becoming today’s miracle
in the calligraphy world. Reading with respect Venerable Master’s calligraphy, one can deeply
experience Buddhism’s eighty-four thousand gateways, but also the principle of “Dharma is not
a set doctrine.”

Venerable Master’s writing has surpassed most calligraphy principles and requirements.
Not only are there no brush and no sharp edges, nothing calculated, it pleases the eyes and
one’s liking, and lets people associate it to the state of Chan in thoughts. “Green bamboos all
embody the Dharmakaya; Yellow flowers are none but Prajna.” Within the calligraphy that
transcends secular rules and methods like moving clouds and flowing water, there is a type of
bright, cheerful and whimsical beauty and profound Chan meaning. Ancient people would
take the most natural kind, most unpolished traces, and art work that is non-deliberate and call
it a superior piece of artistic work. Also placed it above “shen-pin” (masterpiece), and “miao-
pin” (fine work of art). This kind of art may be called utmost beauty. Looking at Venerable
Master’s calligraphy, I thought of Su Shi who wrote this one phrase in Little Zhuan Praise of
Prajnaparamita Sutra: “The mind forgets the hand. The hand forgets the pen. What the pen
leaves on the paper is not willed.” Venerable Master, whose eyesight is not as good, listens to the
pen, forgetting both the mind and hand, in order to have a beauty that is natural and extremely
at ease.

Last year, Chinese Calligraphy was approved by UNESCO as “Masterpieces of the Oral
and Intangible Heritage of Humanity.” Spreading Chinese civilization is the joint responsibility
of Cross-Strait Chinese descendants. Chinese National Academy of Arts and National Art
Museum of China co-organized the “Venerable Master Hsing Yun One-Stroke Calligraphy
Exhibition,” which has important content for Cross-Strait cultural exchange. It undoubtedly
will improve friendly brotherhood relations between people of the Cross-Straits; and towards
traditional Chinese culture, it will continue and enhance it until it has the strength to be set in
motion.

Wang Wenzhang

President, Chinese National Academy of Arts
March 11th, 2013
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Venerable Master Hsing Yun’s
One-Stroke Calligraphy Exhibition
2013 China Tour

The 2013 China Tour of Venerable Master Hsing Yun’s One-Stroke Calligraphy Exhibition
will take off at the National Museum of China in Beijing during the beautiful warm spring this
April, followed by stops at the art galleries and museums in Tianjin, Shanxi, Inner Mongolia,
Gansu, and Yunnan. This tour is yet another series of exhibitions after Venerable Master’s One-
Stroke Calligraphy which was first exhibited at the National Art Museum of China in May,
2010.

Time flies, three years have already passed since the first exhibition. In that year,
the exhibition received tremendous responses; people were captivated by the bold and
unconstrained style of Venerable Master Hsing Yun’s calligraphy, moreover, his spirituality
and state of mind. It was also because of the wide acclaims won by that exhibition, requests
for extended tours poured in from many places, hoping to bring his One-Stroke Calligraphy
to their cities. For this reason, the Chinese National Academy of Arts and Fo Guang Shan
Foundation for Culture and Education have once again unveiled the curtain of the One-Stroke
Calligraphy exhibition.

This year, Venerable Master Hsing Yun is already at the high age of 87. During our most
recent encounter, although he moved about with seemingly decreased mobility, he nevertheless
appeared to be in good spirit, and spoke with clarity of mind and speech. Despite his gradual
loss of vision, that he can no longer see people’s faces clearly, he remained very aware those
who were sitting nearby. In my impression, although he is of old age, he still appears healthy
and strong, with a sense of calmness and unshakeable confidence in the face of the chaos and
turmoil that are happening in this world. His vision loss had unexpectedly become the cause
of him writing calligraphy, which allowed him to introduce a unique approach to Dharma
propagation as well as the promotion of the distinctness of Chinese culture. The audience
is able to appreciate the beauty of art, enhance their moral values, and enlighten themselves
through these words of wisdom. The positive response has motivated Venerable Master to keep
accumulating his works in the past three years. In this exhibition, some are his previous works,
while most are his recent writings. I am confident that the audience will appreciate and see
Venerable Master’s mind as a calligrapher, and even more, his unceasing dedication to a better
world.

If we take a look at his recent writings, we will see the freeness and smoothness of the
strokes, as well as naturalness and spirituality found within his calligraphy style. In his smooth
yet steady turns of strokes, he does not seek to imitate any of the ancient sages, yet still presents
an equally inspiring manner. Such a pure and untainted mind naturally expresses his own level
of artistry.

In time of the opening of this China tour, Venerable Master has invited me to write a
foreword. Along with the foreword which I had also written for his May, 2010 exhibition to
express my thoughts about his One-Stroke Calligraphy, both are included in this book as a
commemoration for Venerable Master Hsing Yun’s One-Stroke Calligraphy - 2013 China Tour.

Venerable Master Hsing Yun’s One-Stroke Calligraphy Exhibition

Many years ago, under Venerable Master Hsing Yun’s invitation, we had a meal at Diaoyutai
State Guesthouse with scholars from the areas of culture, art, philosophy and education.
During the meal, Venerable Master Hsing Yun mentioned that the Cross-Strait cultures are
from the same root and same source. When he talked about how he yearned for his hometown
in his dreams, his sorrowful yet earnest voice and expression were hard to forget. As an
eminent Buddhist monk, Venerable Master Hsing Yun’s love for the country and enthusiasm
in advancing Cross-Straits cultural exchange is indeed admirable and worthy of respect. Who
is of great age, Venerable Master Hsing Yun has accepted invitation from the Chinese National
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make everyone happy, I had not choice but to force myself into writing.

I feel that in my life, I have three shortcomings: 1) I am from Yangzhou of Jiangsu province; to
this day, my native accent cannot be changed. Numerous times I have attempted to learn English
and Japanese, each time without success. 2) I cannot sing. My tones are all off and I cannot sing
Buddhist chants well. How shameful, being that I am a monk. 3) I am not good at writing,
therefore I lack confidence.

In April of 2005, my disciple Venerable Ru Chang secretly organized a “To Enlighten Sentient
Beings” calligraphy exhibition inside the National Art Gallery Malaysia. I was not informed of
the event until the Opening Ceremony, when she invited me to cut the ribbon. At the time, I was
shocked. How could my calligraphy be exhibited inside a national gallery of Malaysia? Isn’t that a
disgrace? Nevertheless, I thought of my disciple’s dedication, and had no choice but to attend and
happily support her. Thus, I always tell people they cannot just look at my writing; they can look
for my heart in these writings. For me, I feel that at least I have a bit of compassion that I can show
you.

Subsequently, the exhibition went to UC Berkeley and University of the West in the United
States; Hunan Provincial Museum, Three Gorges Museum, Nanjing Museum, and China Block
Printing Museum at Yangzhou - Yangzhou Museum in China; Hong Kong Central Library,
Hong Kong University; Australia, Auckland and Christchurch in New Zealand. In particular, the
exhibition at University of the West was the most amazing to me. Many years ago, my calligraphy
of, ““A moment of mind that comes to the west” helped raise funds to establish the university;
twenty years later, it has become the first university established by a Chinese organization to be
accredited by WASC (Western Association of Schools and Colleges).

As for the exhibitions in Mainland China, I originally wanted to use the reason of getting
both sides of the cross-straits to learn about the art of calligraphy as a means to allow the
fragrance of these ink phrases to nourish the minds of people from both sides and bring eternal
harmony, happiness, and peace to the cross-straits. It has been threefour years, and my One-
Stroke Calligraphy, which has been exhibited in Malaysia, Singapore, Hong Kong, Philippines,
Japan, Austria, Denmark, Australia, New Zealand, Canada, Taipei, Chiayi, Tainan, Yilan, and
Kaohsiungis about to be exhibited at the National Art Museum of China in Beijing. Each time I
see my characters exhibited at a location, it is as if [ am dreaming, and I am not willing to believe
that there is such a thing.

My characters have been showcased in grand elegant halls because they are fortunate to not
be disliked by the people. I feel I don’t deserve it. If one must speak of the value of One-Stroke
Calligraphy, one can only say that they are but the product of the desire to establish good affinities
and bring happiness to people by a monastic who has renounced for seventy-two years. I hope that
everyone can take home with them the Dharma within my writing and the Dharma joy of faith.
These would be my sincere prayers.

.
HM}

January 2010

Fo Guang Shan

Residence of the Founding Master
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Origin of One-Stroke Calligraphy

Forty years ago, constant starvation caused me to develop diabetes. Fortunately, there were not
many problems in the decades that followed. However, in recent years, complications arising from
my diabetes have caused my vision to gradually weaken. The Mayo Clinic in Minnesota informed
me that my diabetes had caused calcification within my eyes, and it cannot be cured.

Last May and June, while I was at Fo Guang Shan, because my vision was not clear and I was
unable to read books or newspapers, I thought of the readers, friends, and organizations who
often asked me for my words, and decided “In this case, I will write!”” Since I cannot see, I can
only estimate the spacing between characters. Once my brush is dipped in ink, I must complete it
within one stroke. If I am unable to finish in one stroke, then I will not know where to start with
the second stroke. Relying on my intuition, no matter how many characters from a phrase I need
to write, I must accomplish it in one stroke in order to reach my goal. Thus, it is called “One-Stroke
Calligraphy.”

Speaking of writing characters, I was born in a poor family in Yangzhou of Jiangsu province
over eighty years ago, and never went to school as a child. Although I renounced as a child, and
grew up in a monastery, it was during the peak of the Sino-Japanese war. The monastery was so
poor that there was no food to eat. There was no money to buy pen and paper; I never even knew
what pencils looked like, let alone write calligraphy.

Sixty years ago, I lived in Leiyin Temple in Yilan, which was a small temple belonging to the
Longhua Sect. Later, I had it taken down and reconstructed as a four-storey building. After it was
built however, there was not enough money to do the renovation. Every year, during the annual
Seven-day Amitabha Chanting Retreat, I always thought a shrine that is not whitewashed is too
plain, so I bought the cheapest poster paper, wrote a few characters to encourage everyone to chant
Buddha’s name and pasted it on the wall as decoration. When the characters were pasted on the
wall, I was even too ashamed to look at it. That was how it went for twenty-six continuous years
in Yilan; every year at the Seven-day Amitabha Chanting Retreat, I would write around a hundred
pieces of phrases.

Later, around the 1980s, I was at Pu Men Temple located on Mingchuan East Road in Taipei,
where the Emperor Liang Repentance Service took place. Seeing a brush, ink, and ink stone on
my disciple’s desk, I picked up the brush and wrote on the white paper. A devotee walked up to
my side and discreetly handed me a red packet. I opened it and was surprised to see one hundred
thousand NT dollars. “I do not deserve this much!” I have always been unwilling to accept red
packet money from devotees. | immediately asked someone to call him back so I could return it
to him. No matter what, he was unwilling to take it back, so I picked up the paper with the four
characters I had just written - “Faith, Understanding, Practice, and Realization,” and said, “Alright!
This piece is for you.” I always believed that we should always reciprocate out of courtesy.

The devotee who received this piece of paper took it into the main shrine to show it off,
and probably told everyone that I had just given him the calligraphy. At the time, there were
approximately four hundred people participating in the repentance service within the main shrine.
Having heard this, these devotees who came because of their faith and regularly attended my
Dharma talks but who I hardly had a chance to establish a relationship with, took this opportunity
to request: “We also want to give one hundred thousand NT dollars, can Venerable Master please
give us some characters?”

Since it would be ungracious to decline their invitations, within two days, I received a few
million NT dollars. Having grown up inside a monastery, I did not have the habit of spending
money. With the sudden increase of so much money in my possession, what should I do? At the
time, since we were preparing to establish Hsi Lai University (now University of the West), I told
Venerable Tzu Chuang, “This money should be enough to get you started.” Regardless of whether
my calligraphy was good or bad, it was the first time that I realized that I can write my way to the
establishment of Hsi Lai University. This also boosted my confidence in calligraphy tremendously.

After the Buddha’s Light International Association was established, I often received requests to
write some calligraphy works for their charity sales or fundraiser dinners. Although I really had no
confidence in my own writing, I knew I could not fall behind in doing good; and since it would
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Collection of Papers on Humanistic Buddhism. Totaling close to 20 million words, these
works were translated into over ten languages, such as English, German, Japanese,
Korean, Spanish, and Portuguese, and have been circulated to all corners of the world.
With over a thousand disciples from around the world and over a million devotees
around the world, Venerable Master has spread the teachings far and wide. In 1991,
Buddha’s Light International Association (BLIA) was established and he was elected
president of the World Headquarters. To this day, over 170 chapters have been
established over the five continents, making it the largest Chinese organization around
the world; allowing “the Buddha’s Light shining over three thousand realms, and
the Dharma water flowing continuously through the five continents.” BLIA General
Conferences have successively been held in Los Angeles, Toronto, Sydney, Paris,
Tokyo, and other major cities around the world, drawing attendances of over 5,000
delegates each time. Throughout the years, the themes include: Joy and Harmony;
Oneness and Coexistence; Respect and Tolerance; Peace and Equality; Nature and
Life; Wholeness and Freeness; One Truth For All; To Resolve and To Develop; Self-
awareness and Practicing the Buddha’s way; Change the World and Benefit Humanity;
and Bodhisattva and Volunteer, Environmental and Spiritual Preservation; Happiness
and Peace. All of these advocate the philosophy of “the global citizen,” in order for
it to become the direction of modern thinking as well as the value that is universally
pursued by all.

Starting in 1978, due to his work in the areas of culture, education, and humanity,
Venerable Master has received honorary Ph.D.s from the University of Oriental Studies
in the United States, the University of the West, Chulalongkorn Buddhist University
in Thailand, the University Santo Tomas in Chile, Dongguk University in Korea,
Mahamakut Buddhist University in Thailand, Griffith University in Australia, Fu Jen
Catholic University in Taiwan, Whittier College in the United States, National Sun
Yat-sen University in Kaohsiung, Hong Kong University, Geumgang University in
Korea, and Macau University. He has also received numerous awards from the Ministry
of Interior, Ministry of Foreign Affairs, and Ministry of Education.

Additionally, he has also received countless awards internationally, which
include: in 1995, the Buddha Ratna Award from the members of All India Buddhist
Conference; in 2000 during the 21st World Fellowship of Buddhists Conference, the
Buddhist Great Contribution Award was conferred by the Prime Minister of Thailand,
Chuan Leekpai to commend Venerable Master for his efforts towards Buddhism
worldwide; in 2006 Lifetime Achievement from Chinese Writers' Association and
Award for Outstanding Achievement from the United States Republican Party's
Asian Committee; in 2007, the Contribution Award conferred by the Bayswater city
government; in 2010, a Lifetime Achievement Award of China’s first People of Chinese
Culture.

Venerable Master’s great and deep compassionate vow has created countless
Buddhist events. In November of 1988, Hsi Lai Temple, which is the first North
American Buddhist temple, was inaugurated and an International Triple Platform
Full Ordination Ceremony was held, becoming the first time for the transmission of
full monastic ordination in a western country. At the same time, the Sixteenth World
Fellowship of Buddhists Conference was held, marking the first time that cross-strait
representatives attended a conference at the same time; it also marked Buddhism’s
first exchange between cross-straits. In 1989, under the invitation of the Buddhist
Association of China, the Dharma Propagation and Homecoming Tour Group visited
China and met with the Chinese President Yang Shang-kun and the Chinese People's
Political Consultative Conference (CPPCC) Chairman Li Xian-nian at the People's
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