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A Brief Introduction to the Author

Chen Wenzeng, was born in Quyang County of Hebei Province in 1954. He is
chairman of board of Quyang Ding Wares Co. Ltd, Hebei Province. He is a national
model worker, China Arts and Crafts Master, China Ceramic Art Master, a recipient of
the special subsidy of the State Council, a spreader of the National Intangible Cultural
Heritage Protection Project, guest professor of Yanshan University, Hebei University
and other local universities, member of China Calligraphers” Association, member of
Chinese Poems and Verses Society and the standing member of China Tablet Society.
He has been engaged in the research and production of Ding Kiln for 40 years and
succeeded in reviving the technology of the Ding Kiln which has been lost for over
800 years. His calligraphy and poems exhibitions were shown in China National Art
Museum, Shijiazhuang Art Museum and other art centers. His publications include A
Research of the Ding Kiln, A Selection of the Ding Masterpieces, A Cultural Research
of the Ding Kiln and Its Forms and Decorations, Poems and Verses by Chen Wenzeng,
Calligraphy by Chen Wenzeng and A Selection of Poems, Verses,Calligraphy by Chen
Wenzeng and A Collection of Calligraphy of Chen Wenzeng and His Students. His
porcelains and calligraphy have been collected by China National Museum, China

National Art Museum, the Great Hall of the People and other institutions.
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PREFACE 1

Wang Liying ( President of China National Antique Ceramics Association )

Porcelain was invented in China and it is a great achievement of intelligence and
wisdom of the Chinese people, which has been regarded as a monumental contribution
to the advancement of the world civilizations. In the period of the Tang Dynasty,
Chinese porcelain had already been exported to other countries along the Silk Road
and by ship. As a major branch of the porcelains, the white—glazed ones represented a
great improvement of processing technology in the field of ceramic materials and laid a
solid foundation for the production of color—glazed porcelains of later generations. In
this sense, the white—glazed porcelain plays an important role in the history of Chinese
ceramics.

The Ding Kiln is the only one of the five famous kilns of the Song Dynasty which
produced the white—glazed porcelain and has been generally acknowledged as
an outstanding representative of the white—glazed kilns as it is a pioneer in their
production in the Song Dynasty. During the Yuan Dynasty, it gradually disappeared
due to military conflicts and the production technology of the kiln became an unsolved
puzzle since then. Many of the research fellows majoring in the ancient porcelain have
showed their interest in the Ding Kiln. In the 1930s, Ye Linzhi, a famous scholar and
archaeologist, discovered that the sites of the Ding Kiln were situated in the regions of
Jianci Village, East Yanchuan Village and West Yanchuan Village in Quyang County.
After that, Chen Wanli, Feng Xianming and other scholars from the Palace Museum
in Beijing and the archaeology team of Hebei Culture Bureau made their fieldwork
and archaeological excavations. They gathered up a rich wealth of first—hand data and
published reports concerning the Ding Kiln. However, those reports mainly focused

on their research of the categories of vessels, sites, tombs and foundations of pagodas,



without reference to the recovery of the arts and craftsman—ship of the production.
The book, the Ding Kiln of China, is different from any of the past publications.
Above all, the author of the book, Chen Wenzeng, is praised as the first potter who
“solved the puzzle concerning the firing technology of the Ding Kiln” . He has
engaged in the production of the kiln for almost 40 years. As a research fellow who
was born and grew up near the kiln site, he has cherished a special affection for the
Ding porcelain so that he has an original and unique understanding of the kiln. In his
books, he has made a more deepgoing research of the kiln in a broader sense.
The Ding Kiln of China is one of the books in the list of Yanzhao Culture Publication
Project. As one of the famous kilns in the history, the Ding Kiln has an indelible
effect on the history of culture and its historical value is inestimable. Firmly focusing
on the basic point of culture, the book, Ding Kiln of China, gives a comprehensive
interpretation of the social background, cultural styles and features and the sources of
artistic references for the origin and development of the famous kiln. Undoubtedly,
the firsthand data is necessary such as the samples outlining the transformation process
of kiln tools, the structural analysis of the kilns, product models from different
periods and decorative styles. Analysis of the excavated sites and textual criticism of
historical records find their voice, which are also further proved with fine photos.
There is a large amount of information in the original data. The book exploits all the
potential sources of artistic practices accumulated and filtered through generations
and gives us a general view of the historical features of the Ding Kiln. With the Xing
Kiln, the pioneering kiln of white—glazed porcelain, for reference, the Ding Kiln

surpassed the Xing. The dragon motif on the Ding porcelain was adopted from the



academic style of tomb painting in early Song Dynasty and its decorative designs
were taken from bronze mirrors, silk and embroidery. On the Ding porcelains,
there were marks such as “official”  “Royal Food Bureau” “Royal Medicine
Bureau” “Dragon”  “Official Use by the Administration of Dingzhou Prefecture”
and more. The book also gives an analysis of the historical background of these marks.
All of the above—mentioned characters are a reflection of the social features and
humanistic spirit presented by the Ding porcelains and they are also the materialized
presentation of the relation between the royal court and the social life.

The Ding Kiln of China is a rare textbook with strong practicality. Even if you
are simply a newcomer in the field of ceramics production, the well—illustrated
explanation of the technological process gives you a quick understanding. An author
without any experiences in ceramics would never have finished such a great book.
In the long history, it is a pity that many technologies related to our traditional arts
and crafts have not been handed down to us. In the final analysis, the very reason
for such a regret is that the potters were of mean birth in the feudal society and they
were unable to write a book about their practices and experiences as they lived at the
bottom of the society. Their skills and technology had to be handed down to their
apprentices in an oral way, but such a method was easily interrupted in a society of
chaos and instability. The book, Ding Kiln of China, is written by a well—experienced
potter who has made a comprehensive summary of the production technology based
on his 30 years of practices in a scientific way so that its accessibility is beyond any
doubt. In addition to the detailed description of the process resdution, there are fine

illustrations. They’ re fluent but clear—cut, vivid and distinctive. There are also many



clear of all the technological aspects such as the technological command of the artistic
feature of thinness as paper while throwing, brushing marks onto bamboo tissues the
square bottom with a round opening, each and every turn of the knife embodied in
the engraving technology, compositions of floral motifs, model making, sketching,
copying, patting and throwing in the decorating process. Each of the fine illustrations
gives readers a comprehensive and clear—cut explanation of the traditional technology
so that the readers may have a good understanding not only of the operating skills, but
also of the reasons.

The Ding Kiln of China is an academic and historical summary of the firing of the
famous kiln for over 1,000 years and such a research work is a model among all the
research work concerning the Ding Kiln. In order to complete such an academic
book, the author has collected a great mass of data including the location advantages
of the Ding Kiln, historical development, glaze spraying, unglazed rim, taste of
handwork, cultural features, specific technologies and processes handed down through
generations the gradual improvement and revolutionary breakthroughs related to the
such kiln tools as saggers and supporters. In addition, there are topics concerning the
kiln structure originating from the folk stoves and the regulations governing the three
steps of firing: slow firing, fast firing and stable firing. He has presented us a true insight
into the historical truth that once disappeared in the history. The engraving skills are
quite similar to calligraphy and painting. The breath of unglazed rims, the structural
functions of the support circles, the shaping of vessels, the square bottom and round
mouth, the specific design by taking advantage of the forms, dynamics and force are

all the topics that can hardly be discussed by common potters and porcelain producers.



By taking fieldwork of the Ding Kiln sites and making comparisons of the porcelain
shards, kiln tools and structures of kilns, Chen Wenzeng has made a systematic and
scientific summary of the Ding Kiln in a new and comprehensive way based upon his
thirty years of experience in porcelain production.

In order to enrich the contents of the book in a more academic and instructive sense,
an editorial board composed of 50—60 people has been set up under Chen Wenzeng's
proposal and the members include general consultant, academic consultant, art
consultant, editor—in—chief, deputy editor—in—chief and board members. It is really
a group of academic and professional talents. From another perspective, we may find
that they have shown so much interest in and given support to the research of the

Ding Kiln and general recognition and praises to Chen Wenzeng's research work.
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