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By Zeng Chenggang
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2nd"“Liu Kaiqu Award” International Sculpture Exhibition
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Last year in 2011, we worked together with other
organizations to realize the First China « Wuhu Liu Kaiqu
Awards International Sculpture Exhibition and made gratifying
achievements with positive feedbacks from all walks of life. In
2012 when we started the second exhibition, sculptors around
the world made active response and we are very pleased to see
that the proposals are superior to the last one both in quantity
and quality. This is what we wanted. It indicates that Liu Kaiqu
Awards and Wuhu International Sculpture Exhibition has
become a brand. We sincerely hope that, through sculpture,
individuals from different groups are connected and blended

together to conduct dialogues and mutual enhancement.

The “Wuhu Approach” has become a successful sample in
Chinese contemporary public art practice. It has the following
implications: Powerful combination of the Government and
professional organizations; Respect for the academic; Quality
oriented; Open call for proposals in broader areas; Invitations
for artists by nominations; Fair screening; Supervision in
production; Continuous improvement, and cooperation in a
long run. We would like to express our gratitude for the Wuhu
municipal government who, in the aim to build a high-quality
sculpture park, has been so open-minded to care about all
suggestions. Our gratitude goes also to other parties for their
highly motivated cooperation.
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In the theme of "surpassing with innovation", artists
from home and abroad contributed their enthusiasm and
creativeness. While older sculptors made new sculptures
different from the past, younger sculptors exceptionally
cherish this opportunity to present their art. Foreign sculptors
are happy to make efforts trying to understand China in
their own perspectives. We see that Chinese sculptors are
sensitive to their own traditional culture and local geographical
characteristics, and foreign artists try to look into traditional
Chinese culture while keeping their concerns on the
fundamental values of humanity and ecology. In this expanding
Wuhu Sculpture Park, sculptors from home and abroad gather
together trying to have dialogue and understand each other;
residents also have spiritual joy seeing the art of different forms

and styles.

The last two years We saw Wuhu Sculpture Park develop
in the sun and rain, sculpture grow within and become part of
nature. The sculpture park has become a public recreational

place. The public value of sculpture thus is demonstrated.

With the experiences successfully organizing two exhibitions,
we have reason to believe that the "Wuhu Approach" and the
Liu Kaiqu Awards International Sculpture Exhibition will move
forward in steady and positive pace. []
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OPENING OF THE SECOND LIU
KAIQU AWARDS INTERNATIONAL
SCULPTURE EXHIBITION AND THE
SECOND CHINA SCULPTURE FORUM

2012 China * Wuhu—the Second Liu Kaiqu Awards
International Sculpture Exhibition and the Second China
Sculpture Forum opened on October 27, 2012 in Wuhu, Anhui
Province. Prizes of gold, silver, copper, special honor, award of
excellence, Jury Prize and other awards were unveiled on the
same day. TAN Jianming from Tsinghua University Academy
of Fine Arts won the gold prize. The event was again co-
organized by the China Sculpture Institute, China Academy of
Fine Arts and Wuhu Municipal People's Government. Based
on the first one in 2011, the second exhibition goes on with the

theme of "Surpassing with Innovation" and further enhances

the depth and breadth of the project, continuing to improve the
rules and regulations so as to achieve higher academic quality,
display distinctive artistic features and highlight the spirit of the
times.

Zeng Chenggang, the director of the Art Committee, member
of CPPCC National Committee, Vice President of Chinese
Artists Association, President of China Sculpture Institute,
introduced that there was a total of 43 works participating in the
Second Liu Kaiqu Awards International Sculpture Exhibition,
among which 8 by foreign artists and 35 by Chinese artists.

These works were carefully selected by the jury from about

SCULPTURE | 05
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2nd*“Liu Kaiqu Award” International Sculpture Exhibition
2100 applications by 553 artists around the world. And worth
mentioning is that, many recognized Chinese sculptors also
accept the special invitation from the art committee to exhibit
their works at this event.

Hong Jianping, deputy director of the art committee, vice
mayor of Wuhu city said that the current economic and
social situation in Wuhu is promising, cultural development
is impressive as well. The sculpture exhibition in Wuhu is a
lively practice corresponding to the spirit of the Party's seventh
congress meeting. It has an important significance for the
promotion of city culture and enrichment of the citizens’ cultural
life. We have reason to believe that, through the joint efforts of
the organizers, we will make it a first-class and world-renowned
sculpture exhibition.

The mainstream of today’s art world is concerned about
geographical and cultural heritage and modernity conversion.
We must highly respect the traditions of individual countries,
nations and regions and actively turn them into modern art
forms. Only in this way, can it be possible to obtain self-
confidence and establish the city's image. Dr. Yin Shuangxi, a
renowned art critic, summarized the Wuhu sculpture exhibition
as follows: First of all, the participating artists represent the
outstanding quality of both China and the world. They consist
of four parts: one is the older generation of Chinese sculptors
who had dedicated themselves to Chinese sculpture and now
continue to make contribution for the development of sculpture
in Wuhu. The second part is the backbone of the Chinese
sculpture, most of whom are leading the sculpture educational
institutions, familiar with international sculpture status quo,
and have rich experience in urban sculpture; The third part is
the younger generation who have emerged in recent years.
They are open-minded and innovative often with amazing art

approaches. The fourth is the international part that represents

FEF rL Ll
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different international styles dealing with materials and forms.
The works have unusual feel which provides a very good visual
sample for the East-West cultural exchange.

"Humanity" and "ecology” are two prominent subjects
reflected in the works of the Second Liu Kaiqu Awards
International Sculpture Exhibition. They also represent the
mainstream of international art world in recent years; in 2010,
the Fourth Beijing Biennial in the theme of “Ecology and
Homeland” is an example of such trend. It can be concluded
that, entering into the 21st century, artists of the world
increasingly give their concerns about homeland and ecology.
Due to the fact that urban sculptures are located in outdoor
spaces, they have closer relationship to natural environment
and living space, and therefore sculptors pay more attention
to our living conditions. There is no doubt that, with concerns
about cultural history and ecological environment emphasized
at the Liu Kaiqu Awards International Sculpture Exhibition, more
and more sculptors will work on this theme and produce higher
quality works, which will gradually become a unique feature of
Wuhu Sculpture Park.

The Liu Kaiqu Awards International Sculpture Exhibition
and the construction of Wuhu Sculpture Park can be regarded
as a turning point in the development of Chinese sculpture
parks. It indicates that China has entered into a new historical
stage in terms of sculpture park. Although there are still many
problems and difficulties, we are optimistic on the future of
urban sculpture in Wuhu as well as other cities in China, being
aware of the unprecedented opportunity brought by the national
recognition and expectation of cultural development and

prosperity. []

(Manuscript finished by Jack Tian, executive curator of Liu Kaiqu Awards

International Sculpture Exhibition)
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2nd"“Liu Kaiqu Award” International Sculpture Exhibition

AX - &

KT20120h[E - L B "XIFHRE " EFRBEELE KR

M/BRWE

HOHRAENMHTERNEARNZIEAREEAOBERN
Wit ZEFENEERE RELEFNTEESHEE. I F
BRERERR, NMWERTEENRN, BMAZREXE M
MABREFNEEZE, RABTERAEERR 28— 1HH
MASESZREDLAEAXNNEEL B XM FEFIRER
HESR, NFETARSUNEIREE Y EEAL
HZRFHLZRAAEN.

HWRBREBRETAXRZANEZART S EREAREREAR
A — @, EEIMBNNTHEEMML RN E. RKHEENLR,
ARG ATRN2HZARIIAR, ATA2IILHHIH L Th.
BRAUKRETAER MMEEEH, BEEE RETRNEEE
BHBHER, BEAMMETHRE ¥ RETHZEA, 2
WA BE.

EHTRHENBNERES, HLEX, ZBEEN, Rl F
TUETIHIELR BWEBIRFERE R FRUFHK 25
AXRBRFES. BEFBRAREFE Y RAKIPFTHENEES
O, AXF-NERBELZRAMKE TS, ~EXN FRRBEEH
BYERZIMEREMES. 20014 EEATRFNEHZET,
RPERZEF AR, FEFPEEIARER =REKSEHTUHE
EBREBRTNFAREES BN HE - EHE—B WHREK
PrEE AR, SEERBEERNABWEE, KEI 2K 40 PER
S2VBZZARRM 207 R R, KWL, 5 66 HFREERA

08 | SCULPTURE

AR, 7 B T2 W3 8 A48 T B 2B B K R MR S5 IR 7R XY Ik,
HEEBF LS KEMRNA TTRETN T8 WARE Bk
BEANZ 1T EFSARNERBEEZZAER), B2 RWHT
53Xt ZREAREFMBEREFTEXANEZRRALE, €8
BAXEAFRERENEMEMBETHRKENME, BEAX
HE IR

REE APE&MEHIRANERD EFRRERER
BAM, BREMARNABENRE BTHNEFDRAEIUNES,
ZFEXUNEETREBRETNGEEEN, R EXHBRT A
ROYRSHEHHEREM MER—FT. PERBFSE2KH
REFLERETE B VWARR BEFEEARNER, RET X
B S HEZZLRWE ‘BNSTUNEEREKS” ‘&
BFEA RIMRE; T RIER ERATR RETE. KEHE;
Rt KEAHE

NFE—E WHRE BFBEEARNZIATR, HE2T
BRINEBEA “XAFTERUARNTARIA, FERI—LX
PREOFE R, M XU RNEDR UREMETARS SN
B HSMHANZARER BESRUN R T CUER
SHRMUESR CASEEMEPER. RK BXNERX K,
FERBERDEEEACAARZANRALS, RERSBE
M, TATRERAESRKUNRER T, RERFEAHEH
BESETERNEERI.



Ve 4 AR G iR M Title: Magic Tree

YL BZRF & Artist: Ralf Gschwend
HE . mE Nationality: Swiss

Vs MR 550 Material: Stainless steel
SRR 5k Size: 5 meters high

sl AR — A B, AR R T AZIBAN TR, ERRT —FALEE B AARE
iR A4 Z ) & B mab e T X 2.
Description: Magic tree is a wind-driven sculpture. The branches are designed to be the shape

of people’ s fingerprint. It sings about the close, unique and magical relationship between

people, nature and all living objects.
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Y de 4 ke —F g Title: The Spirit

Ve 4k g H Artist: Wen Lou

Vet . I4F4N4E4k4 Material: Stainless steel and titanium
Y R &3k Size: 3 meters high

R d Yl ERRIALEY, HF. Hrb ZEARZ N FG TR, CRET KT AT RE T EF 2L T
EREGe—F T EIR iR, FRAZRSRE - SR IAREE A, B %E6E R MR ELF SRR E
T, BT EHIMEL R EMES.

Description: in the literary paintings of Song dynasty, bamboos and bamboo leaves are the culture carrier that
embodies great sense. It reflects a different pursuit of artistic concept than western culture, a concept
that combines visual sense and aesthetic traditions together. The work hopes to be able to carry the modern

literary sculpture spirit, which is using contemporary sculpture languages such as constructivism to achieve

the artistic combination of Chinese and western culture




