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Introduction

Joseph Conrad ( 18574924) is often regarded as one of the greatest literary
stylists in English fiction with his extraordinary skills of narrative, character—
ization ,and irony. Conrad is considered an innovator of novel structure, as
well as one of the finest stylists of Modern English literature, so he is taken
as one of the great founders of literary Modernism. He is considered such a
great novelist in the world that even today his works still rank in an important
position among other great works. Conrad is a Polish-born English writer. By
unconventional and poetic use of a language he was forced to master by cir—
cumstance , Conrad has made tremendous contribution to English literature—
linguistically , technically , and thematically. This is well illustrated by F. B.
Leavis in his book The Great Tradition “The view, I suppose, will be as

confidently attributed to me that, except Jane Austen, George Eliot, James
and Conrad, there are no novelists in English worth reading” ( Leavis 9) .
Conrad is indeed a genius in language acquisition and a productive writ—
er. He started learning English at about twenty-ene years old and quickly e-
nough he mastered it. Conrad began to write in English at the age of thirty—
six. In a writing career of twenty-nine years, Conrad produced thirteen long
novels , twenty-eight short novels,and two volumes of memoirs. Among these

great works, Typhoon , Nostromo, “Heart of Darkness” and Lord Jim are con—

sidered the most representative. Readers are often amazed by these brilliant
literary achievements because it was Polish, not English that Joseph Conrad
grew up speaking. In addition, it was French, not even English that he took

as his second language. The fact that Conrad has achieved such fame in his



third language is evidence of his great talents in language acquisition.
Furthermore , Conrad is a good example for cultural studies due to his multi-
cultural experiences and he is quite controversial in this respect. All these
elements related to Conrad—the unique status in English literary tradition,
the great gift in language acquisition, the multi-cultural identities, and the
lasting controversies—prompt the author of this book to conduct a thorough

study on him and his jungle fiction.

1 Introduction to Joseph Conrad

Joseph Conrad was a pen name; his original name was Theodor Jozef
Konrad Nalecz Korzeniowski. Conrad was born in 1857 in Poland , which was
then under Russian rule. He left Poland at the age of 16 and began a harsh
life on the sea. A lesser talent normally would have been dulled by twenty
tiresome years of life on ships. However, Conrad successfully transformed his
experiences into the art of fiction,which in due brought him fame in letters.
Hence ,most of Conrad’ s greatest works more often take place on board
ships,or in the backwaters of distant civilizations. Conrad’ s fiction is usual-
ly classified into three major categories by scholars: sea fiction, jungle fic—
tion, and political fiction. Most scholars, especially scholars in China,tend to
regard Conrad’ s sea fiction as romantic and adventurous stories. As for the
political novels,most critics believe they manifest Conrad’ s political conser—
vatism. In addition, they also take the jungle fiction, mostly set against the
eastern Malayan islands or African jungles, either as adventurous stories or as
stories showing Conrad’ s view of anti—colonialism and anti4mperialism.

However, sometimes it is quite difficult to draw a fixed line between
each kind of his fiction because some of his sea fiction mingles with jungle
fiction. For example, we cannot absolutely say in which group Lord Jim
should be categorized ,for part of its story takes place on the sea while part of
it in the jungle Patusan. Therefore,the jungle fiction in this book largely re—
fers to the works related to the colored people and their cultures, including

“Lingard Trilogy” ( Almayers’ Folly, An Outcast of the Islands, The Res-




cud , “Karain: A Memory , “An Outpost of Progress’, “Heart of Dark—
ness” ,and Lord Jim. Moreover, Conrad’ s other novels will be mentioned
more or less as extra illustrations.

The primary reason for further reading and studying Conrad is that Con—
rad was and is a very controversial writer,and his jungle fiction has evoked
and continue to evoke quite antithetical responses from around the world,
Western and non-Western. The controversies especially lie in the issues con—
cerned with culture, sex, history, imperialism, colonialism, voice and so on.
For example, Andrea White writes, “While many [readers] have agreed that
in any case, the psychology of the colonialist most engages Conrad’ s atten—
tion , others contend that that very back grounding of native peoples and land-
scapes is objectionable’ ( “Conrad and Imperialism” 179) . In other words,
some readers claim that Conrad’ s jungle fiction represents his time’ s domi—
nant imperial discourse,while others argue that they subvert it.

Among Conrad’ s controversial works, “Heart of Darkness” is the most
typical one. As Angus Mitchell comments, “In the spring of 1899, when

‘Heart of Darkness’ was serialized in Blackwood’ s Magazine , its author,Jo—
seph Conrad, could scarcely have predicted that he had penned one of the
most provocative and controversial literary works of the next century” ( 20) .
For example,in 1975 the Nigerian writer Chinua Achebe published an essay,
“An Image of Africa: Racism in Conrad’s ‘Heart of Darkness’ ,” which pro-
voked controversy by calling Conrad a “thoroughgoing racist” ( 788) .
Achebe claims that “Heart of Darkness” cannot be considered a great work
of art because it is “a novel which celebrates. . . dehumanization, which de—
personalizes a portion of the human race” (788). Twenty years later, in

Culture and Tmperialism, Edward Said tells us more about Conrad’ s preju—

dices, arguing that Achebe’ s criticism “does not go far enough” ( 165) .
Since the appearance of Achebe and Said’ s critiques, it has been increasing—
ly popular to regard Conrad as a racist and imperialist, at least among postco—
lonial critics.

However,in the Western world, the liberal view of Conrad is that he is

not a racist because he is never engaged with racist discourse. Very early in



