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Prologue

Zhangjiakou is an age-old city that boasts several-thousand-year history and resplendent culture. This is the hometown of the
Orientals, but even a mecca for reunifying China. Also, it is a crucial materials distribution center in North China as well as a
vital commercial port for Eurasian land trade. A well-known TV series, Zhang-Ku Road, is an epitome of its flourishing
history, culture and economy.

This city not only enjoys prosperity worthy of the title “regional core city between Beijing, Hebei, Shanxi and Inner
Mongolia”, but also becomes a modern metropolis with growing charm. Indeed, it is “a bright pearl beyond the Great Wall”.
Besides, this city has tens of thousands of friendly and kind-hearted people. In the past and nowadays, it is a melting pot for
various ethnicities and their cultures. Now Beijing joins hands with Zhangjiakou to bid for the 2022 Winter Olympic Games,
which will greatly boost the exchange between Beijing-Zhangjiakou culture and that of the rest of the world. This exchange
of course includes the local people’s passionate involvement. The 99.5% approval rating is the best proof of this. And
Professor Zhai Jianping, a brilliant talent of Zhangjiakou, is one of the supporters.

Zhai grew from a child into a youngster and finally a man as he took naked oats noodles and potatoes from the dam. Later on,
he left Chabei Rangeland for a university. Then he taught at the university. With the nourishment of Zhangjiakou culture, now
Zhai is gaining high fame in the painting world. And all these years he has introduced the splendid countryside of Chabei,
part of his hometown, to the outside world. Specifically, he depicts all living scenes of those stockmen on the farm-and-herd
land using his brush. Indeed, Zhai deserves the name of a “silent singer of Chabei”. His typical works of art, such as Bringing
Culture to the Countryside, Autumn View, Golden Autumn in August, Reapers, have been selected for the art exhibition of the
10th China Arts Festival - National Exhibition of Fine Arts, the 12th National Art Exhibition and awarded the state-level
prizes. All these are the embodiment of his deep nostalgia for the hometown and the spontaneous overflow of strong feelings.

On the occasion of the forthcoming bidding for the 2022 Winter Olympic Games, Professor Zhai Jianping holds exhibitions
of his oil paintings in Zhangjiakou, Shijiazhuang and other places as a cultural messenger. His intent is to boost the support
for his hometown bidding for the Olympic Games. This is worth the “thumbs-up” of all people in Zhangjiakou and even 72
million people of Hebei!
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Simplicity and Reality- Artistic life integrated into farmer
images in Zhai Jianping’s works

Shang Hui: Member of China Artists Association,
Deputy Director of Art Theory Committee of China Artists Association, Executive Editor of Art

Farmer image is figure artists’ favorite in modern China. However, the perspective to vividly depict farmers’ true image is
inevitably branded with era features and limited by social history. For example, artists preferred depicting the new images of
farmers regaining liberation in production in the periods of new land systems, including those of land revolution, rural
cooperation and people's commune in the 1950s and 1960s. Realistic paintings describing farmers suffering long-term bitter
life emerged in the 1980s, with Luo Zhongli’s works Father as representative that subverted the peasant images endowed with
political symbols. The changes of farmer images in art works in modern China clearly show different understandings and
presentations of farmers’ real living conditions. These two images may be true, while the ways to understand and present
these two real sides reveal the preference to the times aesthetic thoughts. Coincidentally, along with fast large-scale
urbanization in China since 1990s, a large number of farmers leave their lands to cities, and the art works mostly concentrate
on the images of immigrant workers in cities and slightly ignore the living and spiritual status of rural farmers remaining in
villages. Immigrant workers in urban areas are undoubtedly new things gradually arising in China economic society, and thus
are easily concerned by the public, which, however, cannot completely replace the true images of farmers who remain in rural
areas or return home from the cities. In this sense, how to describe the images of villages and peasants is an indispensable
subject of contemporary art creation.

Zhai Jianping became famous for the works Bringing Culture to the Countryside I that was successively selected in “2012
Works Collection of Art Exhibition (Oil Painting) in Nanjing China”, “The 10th China Arts Festival-National Exhibition of
Fine Arts” and “The 12th National Art Exhibition”. The secret of this works’ displaying at three most important national
exhibitions since its completion in 2011 lies in the painter’s focus on farmers’ spiritual life. Bringing Culture to the
Countryside is undoubtedly philanthropic project demonstrating the society’s attention to rural cultural life; however, its exact
benefits to peasants are unknown and unpredictable to the majority of the public. In this works, the vivid description of
farmers’ sitting in rural yards and attentively watching movie or performance with laughter truly expresses peasants’ desire
for modern cultural life. The painter’s deliberately describing of the broad black sky and crowded yard means to tell the
people there is no urban high-rises and bustling lights, and only at nights can the farmers light up their thoughts and obtain
spiritual enjoyment beyond reality on the lands for their sowing and harvest on days. The peasants with naive charming
gestures, hearty laughter, clumsy movements unique on rustic peasants and anachronistic unfit clothes are depicted. The
original peasant image with little beautification is shaped as realistic as possible, embracing the touching strength that
undoubtedly lies in countryside and peasants’ urbanize simplicity and pureness in Zhai Jianping’s eyes.

Since the birth of Bringing Culture to the Countryside I, Zhai Jianping has drawn many varieties of this theme in recent years.
In most of these paintings, the farmers’ faces wearing big smiles under broad night sky are rendered, and even the rural
peasants standing still or sitting devoutly are vividly described with fine stroke. What the painter intends to describe is not
what to watch but the peasants’ expression and psychology status over their watching as well as their spiritual enjoyment and
psychological pleasure arising in their ritual sitting around and laughter to offset and remove their tiredness and boringness
accumulated on days and thus translate their rural life into urban style spiritual enjoyment. In these pictures, the creator gets
rid of graceful shape and elegant color typical in academic oil paintings, and makes endeavor to really express farmers’
demeanor, facial expressions and movements rich in Zhangbei rural characteristics; even the unfit and unfit clothing in funny

color embracing humor indicates rustic gaudy peasant image, in original manner with little beautification.
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If it is believed that “Bringing Culture to the Countryside” series just partially depict current farmers' spiritual and
psychological world, then no other subject matters can truly tell farmers’ excitement and joy from the bottom of heart in
harvest seasons. Zhai Jianping has in-depth understanding of rural life, so he is able to capture farmers’ difficult-to-restrain
joy in harvest season, and expresses his sympathetic to the farmers and their life. Many of his works focus on the farmers’
profound sense of belonging to lands over their excitement, joy and satisfaction in harvest season, including Harvesting
Potatoes I and Harvesting Potatoes I describing a family’s harvesting potatoes on the fields, Good Days I and Good Days 11
shaping livestock farming life, Reaper I and Reaper I depicting farmers’ reaping grass in Bashang, and Golden Autumn

in August series characterized in single figure. These farmer images are integrated with little political preaching, but full of
original intimate relationship between the farmers and the nature in urbanized countryside. In the pictures, these farmers are
well dressed in modern style, and their smile and faces are portrayed in slight modern sense; however, they love, attach to and
embrace their lands as deeply as their ancestors do, and deal with and fight against the over warship toward fetishism
philosophy popular in economic society, relying on their simplicity and persistent to their lands. These farmer images
depicted by Zhai Jianping deeply impress the viewers with contemporary farmers’ holy emotion with their lands reestablished
in highly materialized civilization society.

Maybe it’s early and inexact to define Zhai Jianping’s paintings with artistic personality, since the painter has a long way to
go in perfecting oil painting language, which, however, does not prevent Zhai Jianping from manifesting his unique
perspective of expression and simplicity in contemporary farmer images in his works. From this point of view, his oil painting
language seems to be gradually converted into his systematic transformation and exploration to express his simplicity. These
farmer images are different from the art symbols inherited in art history and the popular farmer images created by the peers,
but featured in rich and distinctive Zhangbei farmers’ characteristics, which is the result of unique climate and geographical
environment in Zhangbei Bashang area and the inherence of thousands of years of local dialects, customs and habits in the
village lying between plain and plateau. It is clear that, in his own art language, Zhai Jianping has well shaped unique farmer
images, and found reasonable way in mining native Zhangbei farmers’ characters and their urbanized local rural spirit.

The brief talking with Zhai Jianping has firmed my belief that this painter’s skillful description of farmer images is neither
picked up just in occasional copying from life, nor derived from a supercilious spectator’s pitiful “humanities” eyesight
casted toward farmers, but based on his own life experience. Therefore, the farmers’ joy and smile expressed in his strokes
right reveals his own life and his deep and sincere love towards the land; true simplicity has become the artistic life
indispensable from the farmer images shaped by Zhai Jianping.
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Simplicity and Sincerity Thoughts
on Zhai Jianping’s Paintings

Ji Shaofeng, Director of Hubei Art Gallery, Art Director, Commenter, Curator

Deep in impression, Zhai Jianping is an artist renowned for drawing farmers. There are plenty of artists drawing farmers as
the theme in the art circles; however, lots of them focus on the appearances of farmers and few can express their feelings
while from the appearances. Among the minority, Zhai Jianping is one of them.

People familiar with Zhai Jianping know that he has poor skills on communication and faced numerous challenges on
pursuing the art while expressing out his simplicity and sincerity in the exploration on the art which gave others a deep
impression. It is especially reflected on keeping drawing farmers for decades. The main subjects of paintings fall on the self
visual study on countryside, agriculture and farmers, which presents contemporary cultural passion and cultural stance of
Zhai Jianping himself.

Zhai Jianping persists to inject the theme of countryside into his paintings. In particular, what he focuses is not only the
theme of agriculture, but also the change of mental attitude of people reflected in the transformation from farming civilization
to modern industrial civilization in the course of drastic social structural transformation. It particularly represents the
brightness, harmony and happiness of new socialist countryside and these social expressions in new age. Therefore, it is not
hard to find out that the famers made by Zhai Jianping, whether they are harvesting or busy in farms, even “chatting” in spare
time, all present, in their mental images, the spiritual pursuit of Zhai Jianping. It is certain that Zhai Jianping not only has his
object on art, but also insists his pursuit on art that is to keep depicting countryside and farmers. And what makes Zhai
Jianping impress others for his farmer paintings is that he can be in farmers' shoes and explore the characteristics of farmers
through their eyes. That is the reason why his farmers are so vivid, real, simple, common and unadorned and the reason that
keeps his style from conceptualization and hollowing. Farmers in Zhai Jianping’s pictures are not individuals but represent
the harmony and friendliness among brothers and families which is a spirit of living of new socialist countryside, new
agriculture and new farmers understood and presented by Zhai Jianping from the view of marginal cultural field. New
agricultural machinery, mobile phones and so on are not only the presence of drastic transformation of social structure, but
also the forceful evidence of transformation from farming civilization to modern industrial civilization and new farmer’s
stepping into modern society. Simple, unadorned, common and real visions show the sensitive mind and exquisite
presentation of Zhai Jianping in drawing the themes of farmers and countryside. It especially pervades in the rustic, simple
and fresh pictures of farmers and countryside life. Although the plain countryside life lies in the blood of this age, through
farmer's eyes, a kind of vague vision and expectation towards modern society flows in every certainty. Because even those
farmers who stay at “home” reveal the longing for the outside world and the bright future; and it is such expectation and
longing that drives them to “rebuild” new countryside.

Therefore, it is easy to understand that Zhai Jianping’s manifesting his attitude towards life and cultural stance through
simple and authentic visual presentation is so real, sincere, creditable and amiable. Saturated colors, smooth traces and real
and genuine characters are like a sincere song to farmers, reflecting Zhai Jianping’s spiritual concern to bottom society and

marginal culture stance.

If we connect them with the themes of countryside and farmers at local realism period, we can find that there is an obvious
difference between Zhai Jianping’s paintings and the art of local realism period; but it is the difference that makes Zhai
Jianping’s visual study meaningful and makes it our goal of comparison study. If the paintings of local realism period present
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a kind of poverty, bitterness, oldness and blindness, which is a status of closed for years and waiting for something and a
helpless and hopeless but self-entertained satisfaction. Zhai Jianping’s new countryside and new farmer characters certainly
reveal the liberation on thought, drastic change of countryside after reform and opening-up policy, happiness in farmer’s eyes
and break from poverty, their confidence in new age and their enjoying the change of life styles and means of labor brought

by modernization. Zhai Jianping’s visual presentation evokes a topic on agriculture problem in China again. In the near past,
people concerned about “Issues of agriculture” of “Poor countryside, poor farmers and dangerous agriculture in China”;
however, as agriculture policies adjusted, new socialist countryside is totally different from the past in terms of working and
living conditions and spiritual life and happiness index. But from the visual presentation of Zhai Jianping, we can see the future
of China. Because we are an agricultural country; if agricultural problems are solved, there will be no problems in China.
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Zhai Jianping

Wang Bing, Professor of Central Academy of Fine Arts

It's always so early in here, before the crossroads, before the irrevocable choices. Thank you for this life!
Still I miss the alternatives...
—— The Blue House by Tomas Transtromer

An idealist always lives in his own dream of choosing again and again. Such a person never wakes up. He walked out of the
house and went along a road familiar to him, straight to the north. He plodded across the field and wilderness, along an
endless chain of ravines and riverbeds. He went north straight.

In his eyes, this land looked so vast. Many people still led a slow life as before. The villagers were busy with earning their
living. Their images had been engraved in his works of painting before they knew that. Kindness and simplicity on their
simple, cheerful faces for generations, soothed his nostalgia and filled him with quietly fleeting memories.

The land was once more covered with a blanket of grasses. Sickles were wielded like puffs of breeze that sough through the
wormwood. Now the plain falls down in this flat season. Potatoes, swelling out gladly under the warm soil, were ready for
harvest. Who was calling there? “We’ve got a good harvest of yams!” Lambs were so young as to lie in the shepherd’ arms.
At the very edge of the village, some old people were staring into the distance. The painter came here to visit them from a
metropolis. He wandered around the dam. Over there, the sun was setting now, which lengthened his figure. As the seasons
revolved, he travelled alone amidst varying lights and colours.

His paintings are the embodiment of his deep feelings and thoughts—endless nostalgia. Even in this culture like a strange
kaleidoscope, he still casts his eyes on the distant horizon, the cold, poverty-stricken north travelled by few, where the rangeland
stands between the Inner Mongolia and the North China Plain. No matter how hard people have tried to covet the urban
prosperity, the countryside, inherent and unsophisticated, is yet the best on his mind. Though a bit sad compared with the vogue
of vanity, it is what he loves humbly without a thought of self. In all his paintings, he allows audiences to see the most common

scenes of the idyllic countryside. His works of art are, as a matter of fact, all dreams making himself awake all the time.

He went north further. There was painful time and tide behind him. When we cast more attention upon secular enjoyments
and material benefits, the fading nostalgia would make us profoundly feel a sense of great loss. So, he persisted in going
north. Only going on can secure him the way of living he and the villagers cherish, and the possibility of their exchanging the
same feelings. This is not only a sentiment evoked by his works of art or an unreasonable spiritual state. This is a result of his
disposition and even his fate. Both have driven him to do so keenly. The painter, who stretched back to a rural family, was
now depicting ecology of the unspoilt field and images of the peasants. Perhaps he knew the fact that his road moves to
quietude and solitude, but he still did all this. The imagination of time and tide boosted his courage, making him take pleasure
in being obstinate. This is because he wanted to see, in his own creative works, how he makes up his mind before the
crossroads, before the irrevocable choices. This resolve is a lifelong promise—to do his duty, to follow his instinct. That is
also a trap set by the old-age land: anyone who betrays the ancestor will be discarded here; those loyal ones alone can be left.

He wakes up so early or never sleeps, because he has to go out, to preserve the antique nature of the countryside. All stories
grow up in his heart. And he is still akin to the past old days as before.

The metropolis is all noise. He stares into the distance, the North speechlessly. Through a break between dream and reality, he
sees the North Pole hung above in the morning.
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