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Unitl Music hdustry: Fam e or Struggle

L Background Informm ation

The Granmy Awands is the music equivalent to the Bnmy Awands for television, the Tony
Awands for stage perfomances, and the Academy Awands for motion pictures The first Granmy
Awands ceremony was held onMay4, 1959, and itwas setup to honormusical accanplisiments by
perforners for the year1958. Following the 2011 ceremony, NARAS ovethauled many G ranmy
Awand categories for2012. The 54 th Granmmy Awards were held on Febmary 12, 2012, at the
Staples Center in Los Angeles, Califomia

The G ranmy Awands had their origin in the Hollywood W alk of Fane project in the 1950 s As
the recording executives chosen for the Walk of Fame ( Tabinda Walk) canmittee worked at
canpiling a list of mportant recording industry peop le who might qualify for a W alk of Fane star,
they realized there were many more people who were leaders in their business who would never eam
a star on Hollywood Boulevard. The music executives decided to rectify this by creating an award
given by their industry sinilar to the O scars and the Emmys Thiswas the beginning of the National
Academy of Recording A rts and Sciences A fter itwas decided to create such an award, there was
still a question of what to call ity one working title was the Eddie, to honor the inventor of the
phonograph, Thanas Edison They finally settled on using the name of the invention of Emile
Berliner, the granophone, for the awards, which were first given for the year1958.

The gold plated trophies, each depicting a gilded granophone, aremade and assembled by hand
by Billings Artworks in Ridgway, Colorada In1990 the origihal Granmy design was revanped,
changing the traditional soft lead for a stronger alloy less prone to damage, and making the trophy
bigger and grander The trophies with the recipient s nane engraved on then are not available until
after the award announcements, so* stunt trophies are re- used each year for the broadcast

Record canpanies and individuals may submit recordings to be naminated. Naminations are
made online and a physical copy of the woik is sent to the National A cadeny of Record ing A rts and
Sciences Once a work is entered, reviewing sessions are held, by more than150 experts fran the
record ing industry, to detem ine whether the work is eligible and entered in the correct category for
official nan ination

The resulting list is circulated to all NARAS members, each of whan may vote to naninate in
the general field ( Record of the Year, Album of the Year, Song of the Year, and BestNew A rtis})
and in nomore than nine out of30 other fields on their ballots The five recordings that eam the
most votes in each category becane the naninees Theremay be more than five nan inees if there is

a tie In the nanination process
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W hereas manbers of the A cadany ofMotion Picture A rts and Sciences are generally invited to
screenings or are sent DVDs of movies naninated for Oscars, NARAS members do not receive
nan inated record ings

After nan inees have been detemined, final voting ballots are sent to Recording Academy
menmbers who may then vote in the general fields and in no more than eight of the 30 fields
NARAS members are encouraged, butnot required, to vote only in their fields of expertise Ballots
are tabulated secretly by the major independent accounting fim Deloite Touche Tohmatsu
Following the tabulation of votes the winners are announced at the G rammy Awards. The recording
with themostvotes in a category wins and it is possible to have a tie. W inners are presented with the
G ranmy Award and those who do notwin are given a medal for their nan ination.

In both voting rounds, Academy members are required to vote based upon quality alone, and
not to be influenced by sales, chart performance, personal friendships, regional preferences or
canpany loyalty The acceptance of gifts is prohibited M embers are urged to vote in a manner that
preserves the integrity of the academy.

Prior 101971, the Granmy Award ceranonies were held in different locations on the sane day.
Origihally New York City and Los Angeles were the host cities Chicago joined being a host city in
1962, and then Nashville becane the fourth location in 1965.

Thel971 ceremony, held at the Hollywood Palladium in Los Angeles, was the first to take
place in one location The ceramony was thenmoved toMadison Square Garder? s FeltFoum in New
York City, and then Nashvillé s Tennessee Theatre in the following wo years Then fran 1974 to
2003, the Granmys were held in various venues in New York City and Los Angeles Notable
locations included New York City s Madison Square Garden and Radio City Music Hall, and Los
Angele§ Shrine Auditorium, the Staples Center and the Hollywood Pallad im.

In2004, the Staples Center becane the pemanent hane of the award ceranonies. The G ranmy
Museun was built across the street fran Staples Center in LA Live to preserve the history of the
Granmy Awards Embedded on the sidewalks at the museun streets are bronze disks, similar to the
Hollywood W alk of Fane, honoring each yeats top winners, Record of the Year, BestNew A rtisf
Album of the Year, and Song of the Year

IL Notes

1. Notes to Lead-in

(1) Rolling in the D eep #Kii]
Theré s a fire starting in my hear
Reaching a fevered pitch and it s bringingme out the dark
Finally, I can see you crystal clear

Go ahead and sellme outand 11l lay your ship bare,
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See how 11l leave with every piece of you,

Dori t underestmate the things that Iwill da
Theré s a fire starting in my heart

Reaching a fever pitch and its bringme out the dark
The scars of your love rem ind me of us,

They keep me thinking thatwe almost had it all
The scars of your love, they leave me breathless,
I cari thelp feeling

W e could have had itall

( Your gonna wish you, never had metme)
Rolling in the deep,

( Tears are gonna fall mwlling in the deep)

Y ou had my heart inside your hand,

( Yod re gonna wish you never had metme)

And you played it to the beat

( Tears are gonna fall mlling in the deep)

Baby, Ihave no story to be told,

But Ive heard one on you and Im gonna make your head bum,
Think ofme in the depths of your despair,
Making a hane down there asmine sure worl t be shared,
The scars of your love rem ind me of us,

( You re gonna wish you never had metme)
They keep me thinking thatwe almost had it all
( Tears are gonna fall mlling in the deep)

The scars of your love, they leave me breathless,
( You re gonna wish you never had metme)

I cari thelp feeling

( Tears are gonna fall mwlling in the deep)

W e could have had itall

( You re gonna wish you never had metme)
Rolling in the deep

( Tears are gonna fall mlling in the deep)

You had my heart inside your hand,

( You re gonna wish you never had metme)

And you played it to the beat

( Tears are gonna fall mlling in the deep)
Could have had it all
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Rolling in the deep,

You had my heart inside of your hands,

But you played itwith a beating

Throw your soul through every open door,

Count your blessings to find what you look for

Tummy sorrow into treasured gold,

You ll pay me back in kind and reap justwhat you ve sown

( Yod re gonna wish you never had metme)

W e could have had itall
( Tears are gonna fall mwlling in the deep)
W e could have had itall
( Yod re gonna wish you never had metme) ,
Itall ital] itall
( Tears are gonna fall mwlling in the deep)
W e could have had itall
( You re gonna wish you never had metme)
Rolling in the deep.
( Tears are gonna fall mlling in the deep
Y ou had my heart inside of your hand,
( You re gonna wish you never had metme)
And you played it to the beat
( Tears are gonna fall mwlling in the deep)
Could have had itall
( You re gonna wish you never had metme)
Rolling in the deep
( Tears are gonna fall mlling in the deep)
You had my heart inside of your hands,
( You re gonna wish you never had metme
But you played if
You played it
You played it
You played it to the beat

(2) Som eone Like You K iH]
I heard, thatyod re settled down,
That you, found a girl and yod re married now.

I heard that your dreans cane twue
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Guess she gave you things, Ididid tgive to you

OWd friend, why are you so shy?

A it like you o hold back or hide fran the light

[ hate to um up out of the blue uninvited,

But I couldri t stay away, I couldd t fight it

1d hoped you d seemy face and that yod d be reminded,
That forme, it isi t over

Nevermind, 11l find sameone like you

Iwish nothing but the best for you, too

Dod t forgetme, 1beg I remember you said,
Sanetines it lasts in love but sanetimes it hurts instead
Sanetimes it lasts in love but sanetmes it hurts instead, yeah
Youd know how the tine flies

Only yesterday was the tine of our lives

W e were bom and raised in a sunmer haze,

Bound by the surprise of our glory days

[ hate to um up out of the blue uninvited,

But I couldr t stay away, I couldr t fight it

1d hoped you d seemy face and that yod d be reminded,
That forme it isti t over

Nevermind, 11l find sameone like you

I wish nothing but the best for you, too

Dor t forgetme, 1beg I remember you said,

Sanetines it lasts in love but sametimes it hurts instead, yeah
Nothing canpares, no worries or cares

Regrets and mistakes they re manoriesmade

W ho would have known how bittersweet this would taste?
Nevermind, 11l find sameone like you

Iwish nothing but the best for you

Dori t forgetme, 1beg I ramember you said,

Sanetines it lasts in love but sametimes it hurts instead
Nevermind, 11l find sameone like you

Iwish nothing but the best for you toa

Dorit forgetme, Ibeg I remenbered you said,
Sanetimes it lasts in love but sanetimes it hurts instead

Sanetimes it lasts in love but sanetimes it hurts instead, yeah
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2. Notes to M odule 1 Learn to Talk
(1) Adelef f/K« Bl {4 107(1988.5 — )

BT &R AR TR [ MO T M SR L, AL A RV AR T, i L IR LR 19) 3k 1R
IR B IRAAR A IR0 [ L HAATE L3R5 — 250 R B I LIRS [EE T 200 7 A Bk 700 77
RS RS 7 xS B IE, T ERIRE R B 1 800 J7, HEFVEH AL 2 600 J77KIE F .
2012 4R (NP VEIE R BRI LRSS 14 7, BT BE/RE 2012 4258 54 ks SR m KM, i — A
MAHER 54 JEAK S ILAE LR 5 54 S SESEALAE RS B 54 s AL Ll BF 54 JmAg SR %K
BARTAT L4 28 54 JaAs S B mATIRT 56 54 JmAk S R A MV,

bk Sz Bt Rolling in the D eep, &% 441k AdelefE s | 26 LA 4 Bk 4% 15 X 45 5t I B SR IR AR i, 7T
DA I 1 MR ELIE AR It ok T H R4 BRI T Lol F . 7E3£ 8, Rolling in the Deep i h Adeledfi—15%
THA 75 R ] B gt 1y B il ) IO 7 B R el 22, 2 2011 4F 34 ek IR 22 (1, 1 3 B o A2 580 T 680 7
UL D7 s bl R = SOR T REIR B 2009 S RATI LN T Gotta Feeling) , [AIAf A2 2011 4E2
oo CEVERMER A X5 7 THT , 3 0 AR IR v 5 58 7 Adele DUAE PRI B 38 K1) dalults 82 B I L A\ At e, Bkt v 45
DR R 78 N PR T PO L &5 (0 T A B U Ak

AHIEA 2 > T £ Som eone Like You ff i &7 K R, X o7 #kn] LU & Adelef 4 ok il o i
RN B — 1, BT B R, B S — R AR ELRIE P Sl . Som eone Like You DA #4144
B BT E R BOR R, B S ERB MR RN BR T SR IR BN TE Ak K, T A BEAR
AT B, Bl AR B - A I T DAAKCEL A B S 45 N 7 K R ) B A S A
Jife 55 (¥ 7

Som eone Like You j& 43620 25 JT 50 158 — o5 AT AN ZEAE 0 11 22 SR 2% 10 ek 22 S oy, ) IR 58—
A4 2L E P AR, 7532, Som eone Like You —#t4 R A 2, A Adeles [ s 45 DU 47 /] — 4
[ o e W PSRN g
(2) Taylor SwiftZg#« HrEi 4F (1989.12.13 — )

e W RN, 1989 A AE TR M, M E R L OMERT 5 Mk T JE i, T 2006 5 ASLIE A
i BigMachine® 4y, FIfERATE KA L4 Taylor Swift, 3K EMH 2N & RIS RIAERE RAELTHYE
W SESEAT B T A SR
(3) Merrill Lynch JE MR AIE S5

TH S 5 3 44 1 UE 25 245 R AR ARAT 22—, AL T3 [ 414, 2t 5 1) d5 K I & Rl B ) N ) 2
— o VO FAE 2 W DYt S RO K B A T AN 34 B, SEMRAFIGIA T 1914 4E1 A7 H, 4R
S5 /R ( Charles E Merril) [EfE R 4R 7 SIF A S0, LN A, €5 RN A, HRIX
( Edmund C Lynch) JnAA R, T2 1915 FF AR IERE A A M, 20 A 20 48, EMR AT AL A
FATE T H 2 120 5, 9F HEAEIRAHER et PHb s 2 RE AR I A %, A RIXANES B A A 1R
S 40 MEREE FEE DRSS 1.8 K, AR TR IR AR AL T R A O, ERTRE
VG BB R 22 M | 2 EL IR N A A 0 R A 2 S N B 5 M 45 R B ALy 2000 4EAE R, SEAMITA
72 00024 1T,
(4) Janes TaylorfS i Z84)) (1948.3.12 — )

U 288 XA AERAT AR P AESE T 32 4F M2, e B FR R & SR R I WAIE . Athsk 1 ik -l
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(M SR 55, BT SRATR Y 1) 1R A 5505, A R 46T 1) 1 RO IR0 il X R s, AT IS T 15 SRR R Ve
F o R A B ) — Sk DUMIG IR 1K T, 28 el Al s ok AR X ME i 5 R W0 IR K 35 fh 3 22 A58 A
L RO IR
(5)Forbes {447 1r)

Forbes, FZH = A7 MM E . 1%, B - — MR 4B, 42 3 B g B0 CHa A7) 2 B A6, 38 H R
FA MR REIT] Fobes FY 14170 T M 454k Forbes cam, ALY H Forbes on Fox, &% Ip4>
PR B S DUEETG B JLR A — A, A4 SR TG e ARAT T, e A A AR A R TR, A
A 56 2R 278 T S b B 44 W 2 55 4 FR DR IS T o A AN 22 R ol O st 1) T 6 7 ) 44
B LS

M BT AR S A T3 E AT BT B B i R AT B A i < « 4R AT T ( Steve Forbes) ; 721 [ |
HETT VA A AR E N 5t ( Russell Flannery) , (ChaAi 7)) 4 XU FIZ% RS, 3018 60 ZRA 2
R RIA R S8 VIR SO TS Wik, AN R, 5 B THS AR JE 0 B 4k 07 K, Tk« LA
AR RS AR A ZORS A A L 3 ) R A R K 0 S e g, R A T RS O < 95 B 4 B 1

3. Notes to M odule 2

(1) Tan Dun ik )& (1957.8.18 — )

WKW N, ZRER 53R B E b L= m A, DIHEAER IS 3T B Rl LU 2 e
it R REREIG (R LA, LR HAb A ) I 4, 1987 43 P v [ o LL 28 7 22 5 1988 45 337 1 24 [ B
A A 251990 4E3R H AN EF SCEEAE il EL3E 153 51993 4E3K 5% [H U1 22 fe HE S 3 SR B4 2251994 41 AT
Wi SR AR B R BBCYR b ekt KB v 2 — , JF3R H AR SO 2R B dpefd vy 03 SR 08 K% 52001 4R 3K
FEIE 55 73 i BT de AR SR B 5 AR 2252006 AR SO rh SCIRAARR T S s e S ) A7 4 N 52008 44 b
HIIE S AERES Logods I FIMAL 5 5% ;2010 AF4HATH [H _Eifg i & A BRSO KAE
(2) Glen Hansard ¥4t Y FE4#(1970.4.21 — )

WA e DUIEAE 1970 4 VAT 92 R 22l AR & 443 SR N VT (5 AT, © The Frame$ JREAK I
FEA B IS N R V7 R B8 VR XU 0 B it VR S VR T AN . 1991 4F, [AIAE WL 52 R A — 44 35 fh T Alan
Parket 1512 72 %, 2008 4, A FEAT FLAE FL2 1S it G Bk th SR A 56 80 Jim BN = e AR I Gt 22
[Fl i, A e LS 1) HH (8 R A T IS VE R B2 (AT
(3)Los Angeles Tim es{ i AZ AL )

CIBEAZHLIHR Y Q75T 1881 4F, S\ 1 5 I AR 48 )M R AZ AL, 7E 2008 4F J2: 3 B A AT & 55— K 4B
R, A2 456 AT 528 DU R 4R 4R
(4) Bminen KA (1972.10.17 — )

FEHYiEHT, XML Hardcore Rap( M uing ) , KGN R ) SR 2 ik B L At g A
ANF AR IS ( Rap) Fteb i FLARAF ER I el [ i At ) 35003 AN A S A SR v 32 5 [ 75 /D 4F
%7 WA R TP IR 2B BT, B inem SR 1) S0M S EHE A I s B A R SRR R e A
WIRZ G o
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(5) Kanye W esti e R 537« HHEF (1977.6.8 — )

5 et i B HIEN AEFKRECT, Harohb3eRAT Tk L4, 752008 455 A 16 H ,#KHB.
WrRERAs MTV B & 2 A 2B < d o 10 BT At v ot o [ A BBk T
(6) The Huffington Post{ A 25 1l )

(A2 ) S 5 [ 94 dae L 56 W ) 1) 7 Pl AN AL SR 12 ki 12 I oy o 56 [ >4 4 B 44 Tk VT 8
SR B2 iR 250 ( A rianna Huffington) @175, Wl e BLAT 1% A 32t 5 AR A Lt amad « A X 1)
I A 77 URLL WER. 0 S50 412 40 8 1 A8 SRR T b — L, B ) 4 3 4 15 4 3 AR T 1l
TBREITES RS R RS HRA'E Ay LA AR P 39 5 o8 o sl L TR AL 1 22 O 4 A A T e 1 K e
R
(7) M ichael Jacksonii i, /K« 255 ifh (1958. 8.29 — 2009.6.25)

B GIR e R R Aiidh, ffiFR M, A& — 4 75t 5 & e B g ) i S F 2N Bl
K NEFIRK G K BE3 5K, POE AT S AR 2 T b JBE X0 M 1) 3 25 Tl G B R st b ) 3
WA A% R L L AL AT SRR DT R 2L |t S B AR K RAT IR s R A 1) % 4R Thriller,
I ER I SRR AANB LB S F R Z M E N ARAG IO AN RS o el oK)
100 ALAME N 2 — FEmi E 60 778 E A 2 — 20 th20 i B 1) 100 AL BN —, 1989 FARAN 5 -
TR R A ORI SCAIE P 3 —— 2R fb 2 “ the true king of pop, rock and soul (AT SR RRIE AR A
RHIRZ T,

(8) Thriller{ Bi%EY)

Thriller L TE/R« A TCHMGT R L4, T 1982 4£ 12 HRAT, R 7D b B —k L, B
6 500 )7 LA EINIE, HIEME EEE 2006 4 C0IA 1. 04 12, B4 TN BERE, B8N T et R ad %ok
4, MEERENE K, 295¢ T Michael Jackson s T ff A7, 5 3L 30l #E 31 f5 m0, 2008 45, Thriller 4 41
N R L 2R 5, Tl 2 ) P ke ax ok B Rk AR
(9) W hitney Houston ¢4« IR (1963.8.9 — 2012.2.11)

FHEIRIEZR G I E A, MhLsRA MR E  —F 2 S G ) 558 0S5, Bl 2 o 56 1
SR ERRRYR S ok R A e v 1) ST R K B R e I T, Wbt 2 Bilboard ¥ ARHEAT
PEME—— P IS 7 1 e ZE A I LT AR e i A, R R R e 2 (R LT (3R 490
W) o FEEE 2012 42 A 11 HLEL BRI REU G S ATIET, FEDR AL O JIE0 05 R 1 N LS /K i T,
KAEAR &,

(10) Questlove (1971.1.20 — )

FEZELET DIHIEAN, 1971 451 H 20 H AT = 4L B WM 28 3%, Ji 4 Abmir Khalib
Thampson, J& ¥ 15 i 4% 3 56 22 1) 3¢ [H 9 35 3% 24 08 05 SR B “ The Roots” (18, thah, flid 4 g nh 8 F
Cammon, # R 25 F D Angelo T A1G reen®§ i dith, fliA A& 21 HIEA Soulquarians,
Grand Negazfll The Grand W izzard sff] % i .

(11) Fuse

5 [ A [ AR %, DL AR H O & AR — R VIR L U KRG IR 4, DU

B2 AR R AR A T 2R AT TFIARBA o

8
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(12) MelbaMoore (1945.10.29 — )
J54, Beatrice Melba Smith Pl 244 Melba Moore i, 36 Ft ikl BinE ik T i i,
(13) I W ill Always Love You K id]
If T should stay,
Iwould only be in yourway
So 11l go, but I know
111 think of you ev 1y step of the way,
And Iwill always love you
Iwill always love you
You, my darling you Hmm
Bittersweetmemories
That is all Im taking with me
So, goodbye Please, doritcry
W e both know Im notwhat you, you need
And Iwill alvays love you
[will alvays love you
( Instrumental solo)
I hope life treats you kind
And I hope you have all yod ve dreaned of
And Iwish to you, Jjoy and happiness
But above all this Iwish you love
And Iwill alvays love you
[will alvays love you
Iwill always love you
[will alvays love you
[will alvays love you
[ Iwill always love you
You, darling I love you
Ooh, 11l always 11l always love you

4.Notes to M odule 4

KA7S S

AR FIE ALK 42 7= U AR “ G2 T IR B AR, VF 20 BB A 1) 42 78002t A Bk
PRI T N ——SZ2 Ik TS ORASE it (2P BRI 4l S0 R0 B gk % R 9 AL, ETIA . AEAR T
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II. Language Points
_Passage A |

@ In portant W ords and E xpressions®

10

prom inent [' ppmimn{ adj having a quality that thrusts itself into attention; conspicuous in
position or mportance= 4 ] ; ¢ Hi 1)
e g 1. Hewasdimissed for publicly nsulting prom inent politicians
M AE RBE) AR T 8 B BUR W%, 25 SRR T
2. The newspapers gave prom inent coverage o the news

FRAEREME LERTXFME,

elighility [ eliga' brd t] n. the quality or state of being eligible J&E(T-, & #% ; BEE A %
e g 1. Check interrelated systan and equipments have been installed, and checked eligibility.
WA AH IR I R G M B £ D s e IR G
2. The wles coveringeligibility for benefits changed in the 1980 s
20 HE4E 80 AEAR, A4 SR OB I E A T

loyalty [' b o It n. the quality of being loyak the act of binding oneself ( intellectually or
anotionally to a course of action & ; sz
e g 1. They swore an oath ofloyalty to the country fihfi]E & HHR &5 AH E
2. Among hermany virtues are loyalty, courage, and tuthfulness
WA V2 BSR4 T R 5B ORI SE

integrity[ i tegrit] n. moral soundness; an unreduced or unbroken canpleteness or totality £
S, WK se R
e g 1. Hewasprnised for his faimess and high integrity. (12 1E FIIE B #5752 AFRIHE
2. We all have an interest inmaintaining the integrity of the ecosystam
YRR RGN SERRE BA DL R AR &

soar[ ©1, 93] vi. rise rapidly; fly upwards or high in the sky 434, Jil34, K5, 5950
e g 1. The figures showing custamer canplaints had soared to record levels and profits were
falling AR, AV D4R 2 I i m KT FRE IELE TR
2. Great treessoar above to cut outmost of the light KHFIZ K L ZEALZEATET .

snub[ sm b] vt. refuse to acknowledge 4%, 818
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e g 1. Hesubbed her in public and made her feel like an idiot
Al 4 ARV A A A B AR ERAL
2. Theysnubbed his invitation to a meeting of foreign ministers at the UN.
AT B A BBR At 5 tH P A 156 G [ R A8 FB K 25 LIRS

be nom inated for #ifes Hy------
e g 1. She wasnom inated for the Tony Award several tmes Wh3k/G4EJE 444 TR,

2. Practically every movie he madewas nom inated for an Oscar

F b, AP RAE B HLSE ARERAT S RR A

be critical of ZHEEIEIH  HEVERY T - B B) XF oo CIRNq]
e g 1. It isdifficult enough tobe critical of our own mistakes
XTEATTE CORET R B P A P S A R A
2. Today s report is expected tobe critical of its management
ANFNA A R R AR 45 2ok HE G I (0 B 2 e ™ R 5

at odds g, A~—3%
e g 1. Halsey swar record and his public reputation were curiously at odds.
W IR R ) RS2 55 ) P AR AR
2. The English and the Conthhentals were alreadyatodds % [E A5 KLk LE D Z AR,

@ L xplanations of D ifficult Sentences®
1. The annual presentation ceramony features perfomances by prom inent artisty and same of
the awards of more popular interest are presented in a widely viewed televised ceramony.
* REBELMTRALREAN 4 [EM SR P S G, [F I 25 BLRR 232 G I 2 O
o KA G A A BNTE S IAERS . AR T KB N 75 A, [ 152 I 2 B S e 2 v A5 10 &% At
AR

2. It has also been criticized for generally awarding or nan inating more canmercially successful
albunsrather than critically successful albuns

© % 3R S Ah DR B 22 i DAy 7 MRS 1T AN 2 A R SO T R AR A MR A4 1 52 B A

o fijrft « rather thar’ 24 instead of’ | “TANZE"

3. The focus is still on the old music industry model ofcash-cow hits, m ajor label investm ents
and canmercial radia

o BRI WIS I T m AR AL 8 ARAT M L 5 PR R 2 g B it | 208 2 ) AR ot AR R
EXINELE P

o “ label' 7EixX LW N “PE T A7,
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4.Falling behind the times is nothing new for the Granmys, but once they ve lost sight of the
artistry thatmakes music soar, they ll not just beirrelevant, they 1l be out of business
o IR ARG TIAOF A2 H R, R — B RIUVAM T 7] LAk EF R AL XK EARME, TR &
K TGR B EE AR I s i i 11T 3

5. W emust acknowledge them assive cultural in pact of Eminen and Kanye W est and how their
music is shaping, influencing and defining the voice of a generation

© AT ANIE 1B FF e BUTARE A SR T IR 1R STARAIE 8, 0 200 S AMATT ) 35 2 2 G e JE Jie ,
Ap e AATI It fer g s OB EARZ A

_Passage |

@ In portant W ords and E xpressions4
perpetually[ @' petiw 1i adv. seeningly unintermpted; everlastingly; forall time e , A
e g 1. Hewaspempetually involving hinself in this long lawsuit
b A 1 CIEAR IR NI K I TR (R
2. Hepemetually interferes in political affairs i & TPl

ubiquitous [ ju' bikwtd s] adj being present everywhere at once Jt T AN7E [
e g 1. It seamed difficult for the celebrity couple to get rid of the ubiquitous paparazzi
TN 44 N FZERR BRI TC T ASTE A4 BABLT- AR A
2. The apple is undoubtedly the mostubiquitous of all fluits
SR TCEE R T R R e iz

relentlessly [ rilentlisli adv. in a relentlessmanner I, AH#IK)
e g 1. He drives the team relentlessly. fib o7 HiieE i 4> BAHE 6 T
2. Joumalists caught a clue of scandal and pursued the actress relentlessly.
WIS T HE K — &R, TR XA L 7 7B,

seductive [ sidi ktiv] adj tending to entice into a desired action or state FE=k(1, 7% AKX
e g 1. These opportunities seemed infinitely seductive. XEHL T B LIS HIFHER S |
2. Hemoved towards the seductive wamth of the fire i [a)i/s A [Rum gy ki,

lucrative[ ' lu ko tiv] adj producing a good profitfk)
e g 1. Hedecided to tum his hobby into a lucrative sideline
Al e 4 IR 2 4 AR O I EINE
2. The practice is nota very lucrative one at themanment, but if it is worked up it should
prove quite profitable

12
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R A5 IR T IEAK BEMER , (B 2R 55 228 S UEW] S KAl 3RA

drain [ drein] vt. deplete of resources make weak( ffikf ol 448 ) FER
e g 1. My enotional tumoil had drained me ZyELIITE L LTl JIATHE
2. United left the pitch looking stunned and drained.
SHNE BRI G E 22T, SOEE

destitute [ ' dest; u § adj poor enough to need help fram others FZ L= 1), 55 H 1K)
eg 1. WhenMr Snith died, hiswife and children were leftdestitute.
SRR M EE ) LA — 2 Wk,
2. Many had lost all in the disaster and were destitute.
R N RAZFL T —V), 21— LA,

be obsessed w ith #%------ A
e g 1. She is obsessed with the desire to becane a scientist ¥ ¥ ZJAE A BHF 5K
2. He is always obsessed with his clothes At & ish 40 76 -4 1) ks |

send out & iH
e g 1. All the stars send out light and heat i E 2 #8R R
2. The amy first sent out its own search party, without success
FENSRIRE T8 A O R R KRBT ER,

blam e on§# U TATHEL -
e g 1. Why are you tiying to put the blame onme? Jyfl-Afik 2 HTALHELTR?
2. Shé 1l put the blame on us if it tums out badly. #ntE RS | W23 5725 AT .

end up 45
e g 1. If she carries on shoplifting shé Il end up in jail

2. If you dord twork hard, you 1l end up nowhere W AIRALE 3 TAE, VR —FH I,

be susceptible to 75 52K YL 1)
e g 1. In hisweakened condition, he is very susceptible to cold
b B AARIR 55 , IRHAR 25 5 FURR
2. Hé s so susceptible o anotions that she easily gained his affection.

by S I M, T A AR 4% By b i A5 21 7 Al 2
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at the edge offB #r------11%%
e g The new products of the canpany cannot sell well; the canpany is at the edge of

bankmptey 2w AHT™ LA 2% A " BUIRE i %

go broke fifr=
e g 1. The fim will go broke if it carl t pay off its debts in two months
WR A FARAENAN H NIETE G55, A "™ T,
2. Ifwe dod t get sane new custamers soon, wé 1l go broke
IR IRATA B BFT I % 7 FRAT TR ™ T

for m onths on end #%4: L4 H
e g Ithas been raining forweeks on end in the southem area during this season.
RN OEFEE T JINEMMNT .

fall off #kix
e g 1. One slip and you could fall off the building I F—¥stnl FE M A kR 4.

2. When you are leaming to ride a bicycle, you often fall off
WIZES FAT N, S NE B3R R,

@ L xplanations of D ifficult Sentences®
1. We gotta live different Lack of sleep, notwatching whatwe eaf extapatron in the rider
Nomore Iwanna be old This is a wake up call like no other
o WA VKG S Heh Ty :UATE . A8AS PR SCHENR , AN P2 S BUA M 7 A FFAOMENS, fWA T, RS2
%, WAN 2 XTI NERET
o « gottd EE{HE, F24 T have O, [AFE* wanard’ #1245 want ©

2. ¥8 why are somany talented musicians notm aking it to senior citizenship?
LIRS AU 2 (P R A AR KA A2
e “make it iERIETTA R “Irul, M3, B2,

3. Longevity has to do with good health and sametimes protecting sameone fran themselves is
required

o KGR IR H T2 JT kMR, A I B R Z AR BEM

o « protecting® from’ 34 1A1E L,
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