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A Profile of the Composer

He was born on 12, July 1929 in Shanghai; his ancestral home was Ningbo City, Zhejiang
Province. He is professor, composer, and gainer of “special allowance” from the State Council.

He received his initial education in Jingye Orphanage which was set up by Mr. Zhao Puchu.
In a year, Zhao Puchu invited Professor Shen Zhibai at Shanghai National Music School to lead a
group of students give performance in the Orphanage. Shi Yongkang made friends with the students
and was infatuated with music and become attached to it. He used his contribution fee, paid by the
“Enlightened Juvenile” for the publication of his “composition”, to buy many music books and
started to learn music theory, harmony and piano by himself. After the War of Resistance against
Japan, he entered the Music Section of Yucai School (in Dachang, Shanghai), learnt violin playing
with Tan Shuzhen and then Yang Bingsun, at the same time, he also learnt composition theory with
other teachers.

In autumn of 1949, he passed the entrance examination of the Composition Department at
Shanghai Conservatory of Music. He studied with He Luding, Ding Shande and Sang Tong. After
six years’ study, he became a teacher at Shanghai Conservatory in July 1955, and then was sent to
Central Conservatory of Music where he engaged in advanced studies with Professor Boris Alabov,
the composition expert from the Soviet Union. He came back to Shanghai next year. In the year’s
summer vacation, as a member of Shanghai delegation, he attended The First National Music
Week, where his work The Story of Yellow Crane was performed and gained high appraisal.

In Shanghai Conservatory, he taught harmony, musical form analysis, instrumentation and
composition. He held the posts of director of Shanghai Musicians’ Association and commissioner of
Music Creation Committee. In 1961, he attended the “The Meeting of Teaching Material in Xiang-
shan” in Beijing that was called by Art Education Bureau of Ministry of Culture; he was confirmed
as the writer of the textbook of orchestration.

In December 1983, he transferred to Guangzhou, where he held the posts of vice—president of
Xinghai Conservatory of Music and professor. He also held concurrent posts of vice president of
Guangdong Branch of Musicians’ Association of China, special compiler for The Music Creation
and Collected Edition Xian Xinghai. He was the judger of several national competitions (including

those of violin, symphony works, etc.) In 1988, he visited music schools of Sydney and Canberra



and gave lectures there. In the next year, as head he led Musicians Delegation of China visit
Czechoslovakia.

Main works: the first symphony The Dawn of the East, French horn concerto Souvenir, violin &
orchestra Fantasy Ballad, cell & orchestra Memory, string quartet Bai—mao—nu (Zhu Jian’ er was as
co—worker, the work was written specially for the evening party that was held for president Nixon
when he was in Shanghai during his first visiting China), cello & piano Music of Fishing Village
and Ballad , for piano Prelude and Easy Variation , incidental music Invisible Sentry in Yangcheng
and [ Take a Rest Today.

His music theory writing includes Instrumentation and Orchestration , which are adopted as
teaching material by many conservatories. His symphonic poem The Story of Yellow Crane gained
the third prize of the Symphonic Works Competition of The Sixth World Young People Gathering
Festival in 1957. It was performed or broadcast by many orchestras in about 20 cities of the world.
Many famous conductors who visited China conducted the work.

Professor Shi has trained many successful composers and conductors in his sixty years’ teach-

ing. His name is included by the Dictionary of Chinese Artists, Blue Book in the Field of Literature
& Art of Chinese World, Who is Who in the World , and Who Is Who in the World Culture.
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Synopsis of the Work

The First Symphony The dawn of the East

Creating Background

On the occasion of ten years foundation of P. R. China, i.e. in the spring of 1959, a group of
composers in Shanghai, in a meeting room, were warmly discussing how to compose some sym-
phonic works for the foundation. The common understanding was to compose a serial symphonic
works according to periods of revolution history: Shi Yongkang would write one for CCP, Ding
Shande for the Long March of the Red Army, Wang Yunjie for the War of Resistance against
Japan, Huang Yijun for Liberation War, and Liu Zhuang would write a “overture of 1949” for the
foundation of P. R. China. At last Shi Yongkang finished his first symphony The Dawn of the Fast ,
Ding Shande finished his symphony of “Long March”, Wang Yunjie finished his second symphony

of “War of Resistance against Japan”, and the other composers didn’t realize their wish.

A Brief Introduction to the Symphony

Movement I Overture——The Dawn

The birth of CCP is like the dawn in the east and made working people under dark ruling in
the old China see light and great future.

In the beginning, the clarinet plays an overcast and slow introduction, which become the
“calling” subject which impenetrates the whole work. The first subject is depressive and lusterless,
showing sufferings of people. But a gleam of light can be seen in the lusterless music. The second

subject is magnificent and hopeful.

Armed Insurrection

Movement II Allegro

The history background is three times of armed insurrection of Shanghai workers.

The movement has two subjects which are foreshowed in the introduction. The first is with
character of brave fight and advance. The second depicts people’s exciting and the wish for nice
future which is their very goal to fight for. The accompanying patterns are flowing and undulate,
making a sense of tension. The movement depicts fight and hope. The climax appears after the re-

capitulation, and the appearance of “calling” subject is the peak of fight.



Lament

Movement III Adagio

It depicts recollection for revolutionary martyrs, “Thousands of martyrs heroically sacrificed
their life for the people’s interest, let us hold up highly their flag and go ahead following their
bloodstain! ™ (Yin Fu, the revolutionary martyr)

(Mov. III and 1V are continuously played.)

Movement IV Finale——Jing—gang—shan
“The foundation of revolution base of Jing—gang—shan cut a right path for continuative devel-

opment of Chinese revolution”, and since then, the Chinese revolution entered a new historical pe-

riod and went confidently to victory.

(A RF)
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From waif to Composer

In the middle of the fifties, the first performance of the symphonic poem “Story of the Yellow
Crane” made a stir among the musical circles. The composer of the symphonic poem, Shi Yong—
kang, was a student just graduated from the Shanghai Conservatory. His talent was shown in the
creation of symphonic music, ingenious harmonization and orchestration. The work was thereby in-
cluded in the repertoire for concerts and won immediate response from a number of world—famous
symphony orchestras. In the years to follow, Mr. Shi created with unceasing inspiration a number of
works rich in musical thought such as “Eastern Dawn—the First Symphony”, In memory—Horn Con-
certo”, “The White—Haired Girl-String Quartet”, etc. Besides he scored for about ten films, includ-
ing “Anti—Espionage in Canton”. His book “Orchestration” will be published in the near future.
But who could imagine that Mr. Shi was a waif in his childhood? His family lived in poverty for
generations. His mother died when he was only five years old. Three years later his father died
too. Then he went to Shanghai with his grandfather and begged in the streets. When his grandfa-
ther dies of hunger at last, he became a helpless orphan. At that time, he knew nothing about mu-
sic.

By chance, he met his benefactor, Mr. Zhao pu—chu. Old Zhao enrolled Shi in the orphanage
run by himself. It was there that Shi received his early cultural education and learned various
kinds of handicraft such as tailoring, bamboo craft, shoemaking, and barbery. He was later sent to
Yu-Chai High School for study because of his hard work. On the eve of his graduation, Shanghai
was liberated. He thought that liberation was a great celebration for the poor. He felt such a strong
desire to sing and cheer that he went to the school chorus, filled with pride and elation, sang “The
Sun Shines With a Red Glow”, and became a member of the chorus. It seemed to him that singing
had a fascinating strenght to unburden him of his grievances and sorrows, and on the other hand, to
express his merriment and passion by the music tune, since then, he studied fork songs with as-
siduity and scored in secrecy his rich musical thought and inspiration with musical notes. At last
he published a song. In the same year, he was admitted into the Department of Musical Composi-
tion of the Shanghai Conservatory.

In the Conservatory, Mr. Shi began to study a number of music courses systematically under

the guidance of the famous tutors, Messrs. He Lu—-ting, Ding Shan—de and Deng er—jing. On the



occasion of festivals, he always stayed in his studio alone and absorbed “nourishment” from the
classical works of masters in the past and from thousands upon thousands of pieces of sound materi-
als.

Beginning from the third year as a student of the Conservatory, he spent almost one year to
contemplate his work “Story of the Yellow Crane” for graduation. Then he spent a year more to
finish his piano abridged score and orchestral score. In the summer of 1954, the Soviet experts in
music were invited the evaluate the works written by the year’s graduates. when they saw Mr. Shi’s
symphonic poem “Story of the Yellow Crane”, they applauded and said: “This isn’t a student’s
work, but a composer’s! ”

This discovery was a shock to the teachers and students of the Conservatory. They at once or-
ganized the Shanghai Symphony Orchestra to present “Story of the Yellow Crane” in a concert. It
showed distinguished talent of the composer through sublime harmony, artistic skill and elaborate
structure with a rich flavour of fables and eastern mythology. Conservatory leaders determined to
make him stay at school for further training.

From then on, the government provided Mr. Shi with adequate accommodations for creative
work. He went to the regions of South China Sea and the Jinggang Mountains to collect folk songs
and had once been assistant to foreign experts. Moreover, He was good at drawing critically on the
experience of western music and studying systematically the history of the development of sympho-
ny. All these made his works highly stirring in melody and technique. His creative experiences
were summed up by himself as follows:

“Motive and melody may come of sudden inspiration, but the general arrangement of the work
should be contemplated for a long time. The longer, the better.”

“Where there is no artistic imagination, there is no art.”

“In a composer’s pocket, there may be no money for months, but there must be music scores

every day.”

(Xin—Hua News of China)
[ A news—paper—from “Yangcheng Wanbao,” 20 May 1980 year |
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The Cast of the Orchestra
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Piccolo

2 Flauti

2 Oboi

Corno inglese

2 Clarinetti(B b )
2 Fagotti

4 Corni (F)
3 Trombe(Bl’)

3 Tromboni

Tuba

Timpani
Tamburo
Piatti
Cassa

Tam—tam
Arpa

I Violini I
I Violini 1T
Viole
Violoncelli

Cantrabassi

XV
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Bled.

FL
Ob.
C—ingl.

Fag.

Cor.
Trbe.
Trbn.
Tub.

Timp.
Tamb.
Piat.
G.c.
Tam-—t.

VL 1
VL 1T
Vle.

Ch.
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