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Imagism is the school of oil painting that characterizes the elements of Chinese culture, illustrates comprehensively the

oriental art value by way of picturizing the visual effect of three dimensional space and time composed of structures of color.
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Preface

The Imagist Painting, as a brand new sort of painting school, should draw attention and support from the public.

A series of Imagism exhibition items, bearing extraordinary Chinese traditional characteristics, made its debut in the Pavilion
of Footprint and World EXPO Museum, two most valuable exhibition halls in 2010 Shanghai World Expo. And thus the

Imagist Painting got its name.

Circumstance creates heroes. The Imagist Painting is entailed by current time. These years, no matter the Chinese traditional
paintings, or the Western modern paintings have encountered a predicament relating to the ultimate of art, struggling for a
breakthrough. However, the emergence of the Imagist Painting has brought the vitality and a fresh outlook to both the oriental
and western paintings, giving us a completely new visual impact and astonishing beauty. It is an exploration beyond the way
of current thinking method and the system of the oriental and western paintings, which is a leap based on the art of the global

perspective, standing on the shoulders of two giants of the east and the west.

The Imagist Painting initiated a new expression technique of painting and formation. It is no doubt that Imagism is a
courageous attempt to introduce the spirit of Chinese traditional paintings to the world, which has epoch—making aesthetic

and academic values.

The 17th Sessions of Six CCP Plenary Conferences have proposed to create a new situation of great development and
prosperity of cultural. Chinese culture is entering into a golden period of development. We should enhance the ability of
cultural innovation, and stimulate the creative activities of the society as a whole, and encourage various forms of exploration

and experiment. A great time of cultural development and prosperity should witness a great number of culturati.

In order to achieve the strategic policy of the cultural prosperity and development, and to make a country with huge cultural
power, the "International Tour Exhibition of Imagist Painting * First Show in Beijing" is organized by Magazine of Chinese
Painting and Calligraphy, Shanghai Zhongyuan Imagist Painting Institute, Beijing Sunshine Zhengxin Investment Co., Ltd.
150 paintings on this exhibition from three representatives of Imagist Paintings have been edited as a album and published by

People's Arts Publishing House, intended to arouse widespread attention of the world's people from various circles.
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Imagism and the Great View of Art

—Imagism and the Great View of Art

/ Yan Wangting

Mr. Zhang Shangming is one of the founders of Imagist Paintings. His Imagist Painting works bring about a new visual
impact and stunning beauty. It is an explorative breakthrough of the thinking mode of eastern and western paintings. Such
breakthrough is a leap based on the shoulders of two painting giants of the east and the west from a global prospect of the

great view of art.

The new born Imagist Paintings and the Imagist School have initiated new painting skills and structures. It conveys the
magnificent fusion of eastern and western art, and contains the specialty of Chinese aesthetics but expressed in the western

manifestation, which possess epochal aesthetic and academic values.
The times produce their heroes. The Imagist Painting is a product of the current age.

Mr. Zhang Shangming is born from a poor family in Nanling, Anhui Province in 1967. He began to learn painting when he
was only 5. At the age of 7, he followed his professional teacher for art. Two years later, he became famous round the village.
When he was 12, his works began to be sold. He attended to the army when he was 18. Eight years later, his magnificent,
244.2 meters scroll painting "Through the Ages of Mont. Huangshan" caused a sensation in Chinese painting circle. In 1993,
he began to study in the PLA Art Academy. During that time, he often went to Beijing Library, learning Chinese and foreign

art history, and profoundly studied and practiced the traditional Chinese paintings and western paintings.
Art treasures creativity. Yet such creativity must be a truly epochal creativity of art.

For more than ten years, Mr. Zhang Shangming has been thinking and exploring between the two systems of eastern paintings
and western paintings. He practiced and sought repeatedly between affirmation and negation on the road of art. His pursuit of
art is filled with difficulties, bitter, loneliness and pain. He desired, at the same time, experienced pleasure and impulse again
and again. However, he never gave up but kept pursuing his own faith and belief of art in spite of all misunderstanding and

sneering. Finally, he earned his rewards as the Imagist Paintings received highly attention and admiration from Chinese and
foreigners in 2010 Shanghai World Expo.

For years, no matter traditional Chinese paintings, or modern western paintings have encountered a predicament as to the
ultimate of art, struggling for a breakthrough. However, the emergence of Imagist Paintings has brought vitality and a fresh

outlook to both the eastern and western art circles, as refreshing, heartening and epoch—making.



The formation and emergence of Imagist Paintings, on one hand, attributes to the hard-working and gift of painters
themselves; on the other hand, which is much important, is the products of the age. The prosperous of the eastern and western
paintings in the new age, the communication of economies, cultures, arts and the globalization, the fast development of
technology, traffic, information, and the wide international prospect, all of them, are the most important and fundamental

elements for the emergence of Imagist Paintings.

As is said by Mr. Peng Feng, the Philosophy Professor and Esthetician from Beijing University, "In the viwe of transmission
of the Chinese culture, Imagist Painting is a new interpretation of traditional Chinese culture under the current globalization,
and a valuable attempt to introduce traditional Chinese culture into the world. To the aspect of art appreciation, any person
even unfamiliar with the history of art and Chinese culture may also enjoy himself or herself from the paintings. Therefore, the

most effective way to keep art alive is to revert to culture and to the future.

Western paintings are mainly about realism, through the change of colors and light to display the appearance of objects. While
traditional Chinese paintings are mainly about imagery, through people's feelings of the nature world to display objects, using
paintings to express the imagery in heart. Such differences may attribute to the different culture backgrounds and thinking

systems of East and West.

Mr. Zhang Shangming's Imagist Paintings are based on the great view of art. By harmonizing various expression means,
through color structures, spatial structures, image structures, reliefs and carvings structures, Chinese painting image
structures and many other expression practices, he created a new form of painting. It is the combination of manifestations of
western oil paintings and thinking modes of traditional Chinese paintings, and embody the strong language of oil paintings,
but different from the sense of screen form of western oil paintings. Therefore, it has showed the dialogue between human
beings and the dialogue between man and nature full of eastern charm. Learning form natural, and creating from heart. Such
combination of realism and fantasy sometimes makes you feel as if being in the world of the paintings, and sometimes let you
go into the dream. In this way, art evolves from pursuing external realistic to the truth of individual-chosen, and thus offers
a possibility to the path of internal truth. By the visual impact of colors of real objects, one may feel an imagery dream from a

real feeling, then, the theme imagery naturally occurs.

As Mr. Shao Taizhen, professor of the Central Academy of Fine Arts and art theorists, critics, said, "We cannot make a

classification for such paintings. Concerning the creation technic, those paintings shall be classified to western oil paintings;



