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Artist Statement

Xinsheng Wang
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"...an expression embroiled in beauty and passion pains and
sorrows, generating in its typical style of painting deep thoughts

and imagination."

Xinsheng Wang

The instinct of an artist is to discover the beauty of life and create
the world of art in his own language. When I was young, I often
imitated the acts and expressions of figures in operas. Those figures
are an artistic exaggeration, but at the same time they are true to
life. The vivid body language and expressions of the figures are the
best reflections of their statuses and characteristics. In my recent
works, I usually combine the conception and idea of the imagery
with the dynamic facial expression and body movement of my

human figures to create a visual impact with deeper space for
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imagination. The evolution of my paintings evokes strong feelings.
Throughout my life and art career, | have witnessed the changes
happening in China over the course of many years.I am the same

age as the People’s Republic of China. I have lived through the

founding of the People’s Republic of China in 1949, the Great

at the level of the highest intelligence. Every time I pick up my
Jump in 1958, the disastrous years in the 1960s, the Great Cultural

paintbrush, I play music that can stimulate my imagination while
I paint. I enjoy the pleasure of my thoughts flying freely with
the sound of music. A foreign critic once said that imagery and
Revolution from 1966 to 1976, China’s Reform and the Opening

to the World in 1980s, and the immigration trend in the 1990s. I
have also seen the rapid development of the economy. In the 1960s

Realism, Romanticism, Empathy (Einfiihlung), Expressionism
abstract style originated from western countries, and that Chinese
artists imitated them and made them nonsense. On the contrary,
and 1970s, I was lucky enough to draw many pictures of Chairman
Mao as one of the Educated Youth. I developed my passion in

and Phenomenology Aesthetics all followed the path of imagery.
music when I was in the propaganda team in the factories. I began

imagery is precisely the basis of Chinese art. Combining the idea

Although they have important differences, their essence is based
of Chinese art with the language of western oil painting is at once
to bring music into themed paintings. Art is a language without any

geographical boundaries. Music and painting can create resonance

on “imagery”. The concept of imagery has been in use from the
necessary and completely natural. It is the product of the globalized

ancient times of YiChuang until today. I feel that as long as I can
context of modern art. Chinese aesthetics hold that beauty should

grasp the essence of “imagery”, I can find the balancing point
be constructed in the world of imagery, integrating scenes and

between traditional Chinese and modern Western aesthetics. Here
emotion outside of physical limitation. “Imagery” is the essence

I present some of my paintings to share among friends in the realm
of art. All suggestions are warmly welcome.
of aesthetics and art, which is the foundation of painting. Without

“imagery”, the language of painting would lose its meaning.

Houston, TX, USA, in the year of 2011
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Cross-Cultural Impressionistic Realism of Xinsheng Wang

Shang Hui

Doctor of Art History,

Director of the Chinese Artists Association,

Committee Member of Art Theory of Chinese Artists Association,
Executive Editor-in-Chief of "Fine Art" Magazine
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The cross-cultural phenomenon is becoming a more and more
universal issue brought about by today’s social development.
The cross-cultural phenomena in art occurs more in the creative
works of those artists who are living in or immigrate to foreign
countries. On the one hand, these artists , living and working in
an exotic culture, express the local human emotions consciously
or unconsciously in order to adapt to the lives of foreign cultures.
Their languages and practices of art mostly follow the popular
forms of arts of those countries in which they live. On the other
hand, these artists very naturally reveal the aesthetic emotion of
their maternal cultures. Even the most basic artistic appreciation
and judgment can’t escape the influence of their maternal cultures.
As such, the cross-cultural identity is formed by the creative works

from these artists.

Xinsheng Wang moved to Houston nearly twenty years ago. His
creative art works clearly reflect the cross-cultural phenomenon. On
the one hand, he depicted the daily lives of contemporary Americans
in relatively realistic oil paintings. He also portrayed images of
American public figures in his portraits. From his works, it is not

difficult to see that the author, as an American citizen, is closely
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linked with the thoughts and feelings of Americans. On the other
hand, Chinese local culture is deeply imprinted in his oil paintings.
For example, although he portrayed mostly American people in his
grass-root series, musician series and jazz series, but he focused
most of his object of expression on those from the bottom of
American society, especially the socially critical black beggars, the
Vietnam War veteran and street artists. The realistic characteristics
of XinshegnWang’s art works are undoubtedly closely related to
the art education he received in China. As exemplified in his choice
of realistic painting as the basic form of expression, his art works
are not only adapted to the aesthetic taste of local American art
collectors, but also advantageous for the expression of his thoughts
in his realistic paintings. Interestingly, his realistic oil paintings are
far different from those realist oil paintings by domestic artists who
follow traditional European style. Rather, his realistic paintings
have more or less the flavor of American expressionism. More
importantly, the Impressionistic Realism, which identifies his
individual style, actually stems from his maternal Chinese culture.
It is especially true that his artistic revelation and talents are almost
completed formed by the impressionistic Chinese ink painting

characteristics. As another example, he has created Zen style

WERESENFE, (HEXERHER. KIAEROERL
TRAEVTEPE T U= E R £ ks, mEELPEAS
H, B, TEEEXEESEREERNRNRCE
MIBNFHIZIHITE, M RN EEERARARTT
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paintings such as lotus series and the “crane in spring rain”. It is
difficult to categorize these works depicting nature, which are full
of Zen, as western style landscapes. These works resemble more
Chinese style paintings of birds and flowers. Apparently, Xingsheng
Wang’s works present the philosophy, poetry and artistic conception
of oriental aesthetic connotation, although Xinsheng Wang used the

light and color rendering of impressionism in landscape painting.

Born in 1949, Xinsheng Wang is typical of those contemporaries
who “lived in new China and grew up under the red flag”. Too
many political and cultural changes along with the growth of the
newly born country are deeply imbedded in his experiences. These
cultural experiences undoubtedly formed the spiritual foundation of
realistic art works focusing on regular people and those live at the
bottom of the society. He was born in the city of Xi-an and raised
in Henan province. These two ancient capitals of historical Chinese
culture have watered his root of talents. This is the maternal blood
that will never dissipate when he steps across any cultures. As
one of the lucky ones of the time, he immigrated to the United
States in the 90’s during the reforming and opening-up period of

China. In the United States, the center of contemporary art, he

SO I R AAE S ES IAIR R P 7
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concentrated on the study of traditional western and contemporary
art. In becoming an artist living in the US, he tasted the hardship
of survival in a foreign culture. He finally found the critical point
between oriental and western arts in his cross cultural pursuit, and

established his unique artistic individuality and style.

When Chinese culture as a unique value is to influence the world
along with the rapid development of China’s economy and overall
national strength, those overseas Chinese artists living abroad have
already stepped across various cultures through their own artistic
creations. These works of Xinsheng Wang are exactly the objects of

art history research on cross-cultural arts.

August 18, 2011 at Beijing 22 Court Street Art District
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A Prefoce -I-O XlnSheng WO ng Solo Exhiblhon When discussing art from the angle of success, creating a symbol

is the first step, reputation the second, and history the third. Visual

Zhang Zikang symbols closely associated with contemporary society draw

Curator - Beijing Todoy Art Museum increasingly greater attention in modern society. These visual
symbols are connected with aesthetics and visual impact, and

they satisfy peoples’ pursuit of excitement through the creation of

manmade spectacles. But if artists are to consistently create new

visual symbols, the strength of these symbols in their artwork will

be weakened and their features will become blurred; therefore,

most artists will prefer to keep to a consistent symbolic style, or

to use another approach, turn their works toward different types of

symbols. Undoubtedly, the best works should be those that touch on



