


FREIREE . .

T4 FMRE
THTAb H A AR A
A SEA H At



oA BN
T (RERZEEHT)

SRE ELE £ K B K E A MRE KRER BT KAl REBHR
= BZR EHR B O RWE E X KBEER ZWN B W

o
Bl

RERE BRI KOK = £H
FhURIT B —
RXRE R
EX#E WEZ

BIBERME (C1P) #¥E
PE RN, BB 424 o DX/ IMRE E R

o ARIE WA RA, 2014.9
ISBN 978-7-5310-5991-2

. @Ot 1. OFp- M. OREZE - FE - WF -
. 3 V. @ J305.2-55

O A B R CIP S i = (2014) 56 222949 5

PEEZEMNE - 54255

T & IR

B EH B *®

HAR&ET OUAcHR FRERE HALEARERY

(AR ETME % X 285 H4:050071)

IhEM HERZEFS

(At MEfERER BB AR KEOSRIS#808E.809F HR4R100102 HiE 010-66173056 HEBzgdsxh@126.com [ ikwww.csin.org.cn)
2 OFERE

gl bR AERAMBRIERE XU BRAR

Ep Rl AERERRERIT

FF A& 889mmx1I94mm 1/16

% S

F OB OFF

Ep #  1~2000

B R 204F98%IR

Ep R 201459 HEVRENR

filt
o

20.007¢



thE - 55 CHINA « WUHU

B nrae EGREXRE

The 3rd“Liu Kaiqu Award”International Sculpture Exhibition

01 E&HFiL
BI85 &

02 ZRMANFE [ IMRE

57| &
04 2013 iE - EHE=JE “WHRK" BEfrBEERNRTHE
07 208 HF=j@HE - EMXFFRREFFRELBARARZE

08 #IE /BMMN

M5 17
10 HE - THE=E “WHER" EHirBERAEREESR
14 EHBE A AENRR /BB

42 B AR SANFE—NARBAERNSAT  /EMK

52 “BEEESHT XM A EPEREEIL IR A 7

NHEZR

54 MM AATBRZRAMSERNERHAR /REE Tz

@)

8 ZRHEZE

B 1904 A EAREA LSBT/ Eeh

fiellz A

62 ENMBEBAENRESINGE /B F

EE= L

70 REBEBSHERTALTE Y35 MHWE /[ ERM

J\E R X

76 2013 E - EME=JE WIFRE" EFFBEE AR RETH

ESKELY —

Seulpture and Usha,

203 i - EME=JE NI RK BFEREEARRETERRAR

= «HEFY L4REKE B 400cm

BE FH5




PUBLISHER:

EDITOR-IN-CHIEF:

DEPUTY EDITOR-IN-CHIEF:

EDITORIAL COMMITTEE:

SPONSOR:

ADDRESS:

POSTCODE:
TEL:
E-MAIL:
HTTP:

PUBLISHER:

MANAGING EDITOR:
GRAPHICS:

ENGLISH EDITOR:

TRANSLATION:

ON THE COVER:

CONTENTS

01 Editor’s Note

THOUGHTS ENGINE

02 How Art Can Be Public? /By Sun Zhenhua

SPECIAL REPORT

04 Opening of 2013 the Third China-Wuhu “Liu Kaiqu Award” International

Sculpture Exhibition

07 Winner List of 2013 the Third China-Wuhu “Liu Kaiqu Award” International
Sculpture Exhibition

08 Preface /By Zeng Chenggang

VISUAL SCENE

10 Prize-winning Works of 2013 the Third China-Wuhu “Liu Kaiqu Award”

International Sculpture Exhibition

30 Inspiration from Wuhu Sculpture Park /Xiao Sheng

42 Love, Life and Human Existence-Expectations to Wuhu Sculpture Park
/ By Wang Lin

FOCUS

52 The Fifth China Sculpture Forum of “Sculpture and Urban Culture”
PUBLIC ART

54 Research of the Concept of Urban Public Environmental Art and Planning
System/ By Wu Yixia and Yu Huayun

58 Art Activates Space-Zhengzhou 1904 Park the Art “Seed” Planted in the Pubic
Soil /By Wang Zhong

INTERNATIONAL

62 Types and Functions of Foreign Sculpture Parks /By Tao Yu
THE PAST STORY

70 The Sculptures of the Republican Period and the Construction of Chinese
Urban Public Space /By Wang Laiyang
WINDOWS ON THE WORLD

76 Program Review of 2013 the Third China-Wuhu “Liu Kaiqu Award” International
Sculpture Exhibition
Opening of Excellent Works Exhibition of 2013 the Third China-Wuhu “Liu

Kaiqu Award” International Sculpture Exhibition



EHFIC

BFEH A 53 VR, HAEBR?

HARCLRRNUE, 22— FREF— RS R EH, RedEHHZR,

F—R, RTHMK, BT 52K, A F—PAKIARE RT; LERK, BRICRHEBE, %
FZR, XK, RFHR—HBAL, BBELEZE, BET—L, LTREZRT, &L%8THE R
Wk, AFTEEABIG, HEEATHAECHT L, REMITH, WRATHRE, £k 2 R,

RS EANFBRRRABES, BEACETPEERY Fod” BEAAZERLNG, WK EAXE
BEERET “REZSAHERER WA, 18F “&iF, hiF iR LE,

IR e B 28 AR TR AR AR B A AR 7

EF ok, PREBSE A LM AERTE ARG SRR A TEIARA, At ETNE=ZRE
T RERR L R ECHPEBABNETN B,

ML LA, M APEBRRAL A, Atz MR A, MARSE ; AR XRARK, ZRER,
W R AR L3k, REFAZHIKS), R, RTZE4e R 2T —k FAYT K, XA 48R LA
LRR AT b, CREFEEAM . 2 AWER, AFWRE, AR E,

1 A T I B S T A A R e g IR T AT AR, R T B RE a9 R AL AT IR A ¢ A SR WA AR T A K,
FABERANE EARTIRZ, WMTERMEE, 12FF Rl F T A ORR, dofT 1k 2eNmE
LR PERLE BT, FRARTARRRAAG L, 128 LFE 42 R4l 37 4 AT 4L 2 53R T
kR, MERRARZ KR, FRALML?

VEREH S A Fe UAT AR T A TERERY THER, XAEXFL G, 2 LR T5MHE

AMAE RO L F @R, —Fo A3 “BRAEX” RGOBEFELE; F—35, WA RLFEIH
% RERRIE L FR REXTHREFRAEZRGFTRL AR, CMA-F AR —FER, WXL
B4, RERGGIL A Fo bR R A T 2T S

e R AL MRS WEA, X TARAME, FREE R, e AT B A e 2234 09 R

RER A2 ik, RFE ARSI, B LR AHTIK AW, B Fodb it xd A 2 aga 42, 4
1169 5 0 T AR Ty, —Fb 2 vErR it i, RILIFE, RELEA “Foif” R2 R, BAHCEABTHIR
Ik, RERALEE ARALERL, FLE B Z A, FTRALERFATHE ™, FTiA
IE L

A LA, B8R Fo Bk X RGRT AR, KT SE RS R —,

AF| R desl, BVRREHEE, B RA LY. AEENETRAGE, KAV E W55 ER—2)

kg ReFatE, [

Ago P

SCULPTURE |

01



3/ RhRAE
By Sun Zhenhua
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Abstract:

The publicity of art is the reflection of public issues in the
realm of art, which focuses on the relationship between the
art and the public, and it refers to openness, sharing and
dissemination of art. This is the intervention of art into society,
aiming at expressing and presenting the common problems
and emotions of mankind with depth, as well as constantly
raising people’s concern and recognition. It should be pointed
out that the publicity of art (including public art) is never the
same concept as that of quantity statistically. The number of
visitors is just part of the reference index of publicity in art,
not acting as a measure to judge its value. As a branch of art,
public art shares a common feature with publicity of art, and
also has its own particularity: firstly, public art is the product
as art developed into a certain stage, which bears the traces
of its times; Secondly, public art has a higher requirement for

the public participation, interaction, and social recognition of

universality. []
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On 26th October, 2013, the 5th China Sculpture Forum of the 3rd China-Wuhu “Liu Kaiqu Award”
International Exhibition themed as “Humanity-Ecology” was opened in Wuhu, Anhui. The opening
ceremony announced in total 36 awards, including gold, silver, bronze, special honors, jury prize
and prize of excellence. The work China Dream by professor Li He from Tsinghua University Art
Department won the gold prize. And the work Whispering song by young sculptor Yan Kun and
Garni Meades by Spanish sculptor ? won the silver prize and the Bronze prize went to Wind by Ban
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Lingsheng, lofty mountain and flowing water by Chen Hui and
the seven sages of the bamboo grove. The Liu Kaiqu Statue
Inauguration ceremony was also held at the same time. Mr.
Liu Kaiqu was China’s modern sculpture master and famous
art educator, who was a pioneer and leader of China’s modern
sculpture career. The inauguration of his statue in Wu Hu
Sculptor Park has expressed our nostalgia and gratitude to this
great man.

The 3rd China-Wuhu “Liu Kaiqu Award” International
Exhibition has strictly followed the guidance from Central,
provincial and municipal government, bearing the concept of
“simplicity, grandeur, fineness and efficiency”. It is making all
possible efforts to ensure the carrying out of all takes.

The head of China Wuhu “Liu Kaiqu Award” International
Sculpture Exhibition, member of the national committee of
CPPCC,co-chairman of China Artists Association, president of
China Sculpture Institute — Mr. Zeng Chenggang introduced:
building on the successful holding of last two exhibitions, the
3rd exhibition put forward the new concept and new theme
of “Humanity and Ecology”, aiming to inspire new thinking
of sculptors to create while expressing the art concept of
combining nature with humanity, trying to bring the public
sculpture creation to a new level.

There are all together 36 pieces of work entered the final
round in this year's event, among which 7 are made by foreign
artists and 29 are made by Chinese sculptors. These works
are selected from 2118 pieces of works by 506 artists from 43
countries. Our national masters in the sculpture field Mr. Shen
Wengiang, mr. Pan Xirou, mr. Fu Weian, mr. Liang Mingcheng
and mr. Guo Baozhai have given the exhibition a great support
and contributed their excellent creations.

After 3 years,efforts, China Wuhu “Liu Kaiqu Award”
International Exhibition as well as Wu Hu Sculpture Park has
become a successful model for contemporary Chinese public
art projects and gained attention and affirmation from peers in
China and abroad. From the opening of the park in 2011 to this
October, Wuhu Sculpture Park has received 3 million visitors
as well as visits by local governments and related organization.

As a non-profit public deed jointly held by China Sculpture

06 | SCULPTURE

Institute, China Art Academy and Wuhu municipal government,
the “Wuhu Model” has already become a keyword.

As introduced by Tian Huafeng, the executive curator of this
exhibition, the 3rd Sculpture Exhibition will carry on the concept
as followed: 1.passing on innovation and cultivating by culture.
Sculpture is the history context line of the city. The holding of
Liu Kaiqu Sculpture Exhibition in Wuhu has brought out the
inner beauty of this city by exhibiting the specific art expression
and its influences. The wonderful landscape of God Mountain,
and its interaction with sculpture art has created for its people
a perfect city public space where ecology, history, economy
development and cultural fruits are shared and combined. 2.
Strong alliances, win-win cooperation. China Sculpture Institute
and China Art Academy are the authorities in art and education
field and together with Wuhu Municipal government, they form a
triple cooperation where government, study and research have
joined hands in a way of mutual respect. This alliance has given
the success holding of the exhibition and the sculpture park a
firm foundation. 3. General planning and emphasis on quality.
Wuhu government has added the sculpture park planning in
the grand planning of the God mountain area. While focusing
on the building of the modernity of sculpture art itself, they also
emphasize on bringing out the cultural connotation of Wuhu
city, By doing this, they have not only elevated the esthetic level
of the city, but also met the ever increasing need of its people’s
spirituality.

Facts show that the holding of China Wuhu “Liu Kaiqu Award”
International Sculpture Exhibition is a beneficial exploration and
practice of China’s contemporary public art development. The
exhibition will be held continually in Wuhu and we believe that it
will become a successful grand sculpture event to represent the
latest trend in the field as well as the pioneered research; And
the building of Wuhu sculpture park is bound to become the
wonderful interpretation of the city’s spirit “ Open, honest, down
to earth and innovative” and to add on the happy city branding

of Wuhu's “city of innovation and happiness”. []

Organizing committee office
23rd October, 2013
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Since the First China-Wuhu Liu Kaiqu Award International
Sculpture Exhibition and the opening of Wuhu Sculpture
Park, artists contributed for the exhibition have exceeded
1500 from home and abroad, involving 102 countries and
regions worldwide. According to the incomplete statistic, Wuhu
Sculpture Park has received more than hundred batches
visits from local government agencies and investigators,
and nearly 3 million visits from all sectors of society by far.
Facts have proved that the holding of China « Wuhu Liu Kaiqu
Award International Sculpture Exhibition is a milestone in the
creation and practice of China’s urban construction and public
art, and coordinated development of public life and cultural
undertakings in the new era.

Our achievements are inseparable from the coordination
and efforts from all parties. First, the continued and strong
support of Wuhu Municipal Government for the construction
of Sculpture Park laid a solid foundation to build the “World-
famous Park” which is held by the three organizers. Second,
the organizers, China Sculpture Institute and China Academy
of Art as the most authoritative art institutions, have always
required high quality of art works and paid great emphasis
to it. The academic pursuit of Wuhu Sculpture Park itself is
tireless, and for its promotion and international influence Wuhu
Sculpture Park has a long-term ambition. We can not only
maximize the advantage of extensive collection and the power
of collective decision-making, but can also effectively guarantee

the works selected for the Park are contemporaneity and

representativeness. Finally, the construction of Wuhu Sculpture
Park is unique; while having beautiful natural scenery, the
specific construction will be in according with the sculptures not
necessarily with the environment construction, which makes
us have a better implementation and grasp of public art in the
future.

Wuhu Sculpture Park not only emphasizes contemporariness,
but also pays attention to the classical collection of works; local
historical cultural elements are included, but attention also
should be paid to avoid the excessive intervention to result folk
sculptures. Although the audience to understand some abstract
concept art may has passiveness, we will use different forms
and contents of sculptures to meet people’s needs of different
ages, levels, groups and cultural identity, reflecting sociality,
inclusiveness and internationalization, while giving play to
“figurative theme” and “figurative concept”, such as water, air,
environmental protection and other contents. The key point
is how to guide and inspire the mass and make works in the
park as a whole to present diversity, contemporariness and an
international vision. From the process of public's acceptance
to the Eiffel Tower and the Louvre Pyramid, it can be seen the
geographical tradition and the classics of the era are dynamic
which will change over time, no matter where we are. Insisting
the combination of works with surrounding environment will
make the existed contemporary sculptures become the future
“regional” classical sculptures.

The 36 works selected for this exhibition reflect the new
concept and new theme of “Human-Ecology”, and put more
emphasis on the combination with history humanities and
natural ecology of Wuhu, which will well present the cultural
spirit of the development of Wuhu City. When we see people
stopping and staring at the Sculpture Park, sitting in front of
the sculptures, walking around the park, and showing their
smiles after getting aesthetic experience, we firmly believe
that all our efforts are worth it. The huge change brought by
sculptures going towards the public space makes a wonderful
balance between human and natural ecology. The park not
only demonstrates open and positive attitude of Wuhu, but also
inspires people in the park to live a better life. This is the charm

of Wuhu International Sculpture Park! []
Zeng Chenggang

President of China Sculpture Institute

Vice-president of Chinese Artists Association
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Ve 4 ARk P EAE Title: China Dream

Vet 4. B4 Artist: Li He
Vet T LrEERKIR Material: Brick and Concrete
s R &40k Size: 4.0 meters high

Vsl yl: MEREKRZIE BR, AEBEREELE—RL—
RAEF UL egele, Wk ERMETET RO NRYI, Ak
AR H SR A o AR R e R, BRI R XM — A
B, d—AFihks RO EALE, ENEZNTAALR
L. G, MRARRED K, RAEEFTEAZ ARG
.

Description: The sundial shape was adopted to create the
sculpture, which means using its metaphor to witness the
memory of generation after generation of Chinese sons and
daughters. The memory seems like a rainbow flowing from
the past centuries into the present, to create a feeling
that the past memories could be traced. The shape of the
whole sculpture is also like a Chinese knot, formed from
a square cylinder into four cylinder elements. These
elements interweaved and flourished, eventually condensed
into an organic whole, which symbolize a diversified and

unified dream shared by Chinese people.
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MR VISUAL SCENE

s L AR P EAS Title: The Symbol of China
YEH L 7% Artist: Wei Ergiang
YEsutt R: B A Material: Stone

YEse R~F: 4. 0k Size: 4.0 meters high

B e “TEAS HERASLTRATEIMGEAEATLX, 2374, ZRAALERYETHALREH
TPEHEAMKGERK. RN, FRe i i E2E T REETEIGILZ AR i,
Description: The work’ s Chinese symbol shape uses the traditional architectural form on behalf of

the Chinese culture for reference. The reorganization of the rhythm, space and shape highlights the

expressiveness of the Chinese architectural form. At the same time, the phenomenon and connotation of the

Chinese culture were reflected in the work. A
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