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Preface by Editor

A Review of Teacher’s Dedication

When I got on American Flight CO7 flying from New York to Los Angeles, I looked at the blue sky and the
white clouds out of the window. Sitting among a full cabin of foreigners, I thought about a mentor teacher of mine
— Mr. Fang Dinghao who has already settled in Los Angeles for more than 20 years, and he had been teaching me
to play the flute for nearly ten years until my senior grade in university. Being my first and most important teacher,
Mr. Fang has made a deep impact on my whole life.

The moment that I think of Mr. Fang, I have a sense of awe and adoration. This is unusual, because it's not
common for me. Now, everything is vivid in my mind as if it just happened yesterday, such as my studying days,
the environment of study, his outstanding teaching talent and teaching process. It is my big fortune to have Mr.
Fang as my tutor. Over the years of my study, China was undergoing the special period of the Cultural Revolution.
During that time, everything related to feudalism, capitalism and western world would be prohibited, but how
could I learn to play the flute which is a Western musical instrument without western materials! In orderto give
me a complete education, Mr. fang wrote more than 50 easy-to-digest flute solos as the texts by his genuine.
These works consist of a large number of fundamental western teaching and training means and skills, the basic
method of flute playing, and rich contents of performance, as well as the materials about the beautiful music of
all ethnic groups in China. By learning these works, I had been able to highly improve my musical techniques
and laid a solid foundation for my flute recital. Now, all the efforts made by my tutor to help me can be witnessed
by my good state of performance at the present days . When I think of the past, I can not fail to feel touched. It is
Mr. Fang’s ideology of teaching, teaching methods and arrangements that contributes my present achievement.
Everything he did for me has helped me to lay a solid foundation for my flute performance and benefits my whole
life. Naturally, I always have a sense of awe and adoration towards Mr. Fang.

This time, I went to Los Angeles. I paid a visit to Mr. Fang by the chance of teaching in Edwards Senior
Secondary Art School. I had a short-time stay at his villa and memorized the true feelings between student and
teacher. We discussed the publication of his collection of works. I still felt constrained and acted very childishly
when I was indulged in love and care from him. Mr. Fang drove a Benz, showing me around Los Angeles.
We also enjoyed delicious meals together. He described his struggle experiences in Los. I could really feel the
happiness and joys of being his student.

Mr. Fang Dinghao was born in Changsha, Hunan province. His father sent him to the People's Liberation
Army to study music when he was a child. In 1956, he entered the expert class of Shanghai Conservatory of Music
to further study flute recital. In 1958, he was admitted to the Composition Department of Shanghai Conservatory
of Music by his outstanding grades, and honorably became Mr. Deng Erbo’s student to study how to compose.
Mr. Deng Erbo is a well-known composer in the industry of music. In 1963, he graduated from Composition
Department as an A student and entered Orchestral Department of Shanghai Conservatory of Music as a composer
and a flute teacher. He taught a lot of flute students, and created many chamber solo, chamber music, choruses and
symphonies.

During the special period of the Cultural Revolution, since we could not use foreign materials, Mr. Fang had
to create a large number of solos and trio songs for the performance of flute and other musical instruments by
using Chinese folk music materials. He had made a significant contribution to the orchestral teaching during such
hard time.

Mr. Fang enjoys a good reputation in flute performance. In addition to the recitals, he also has talents in
composing. His music is not only full of passion and impressive expression, but also has some unique specialties
of the structure and completeness of the works. He was an outstanding educator during 1960s and 1970s in China.
I was his student and studied music from him for a decade.

In 1981, when I was in the fourth grade in university, Mr. Fang left for the United States, and became a
composer and flute performer in a well-known musical institution, and then he transferred himself successfully
to be a business man. Mr. Fang has a lot of creative works. This time, we have to select only 10 flute solos for the




collection of works.

The editing and publishing of the book is not only to show honors and ‘
witness the special period of history. This book will fill a gap of re-creating
traditional music material in the field of composing, and it provides a golden chance W W more
about Chinese traditional music and increase the possibility to publicize Chinese music;
play an important role in letting the world understand China more and better. ‘ ;

Apart from Fantasia which is produced by Mr. Fang, all the other nine solos are Chinese classical music
materials and the most popular art songs, which distinctly involve the national characters and the sense of the
times. These songs have diverse styles and rich contents. Mr. Fang deserves the crown as a master in flute playing
in that he has made a great number of re-creation and adaptation of flute recitals. He has attached importance to
the lyrical music, the distinct characters of folk music, and the difficult techniques of flute performance. ‘Music’
in this book enjoys a broad range, such as the richness of tones, difficult techniques, complicacy, and diverse
techniques of flute playing. It is an extremely valuable book, a good teaching material and a good music work both
in aspect of flute studying and playing.

I hope that this book's publication will play a positive role in the overall development of the flute music.
Furthermore, I expect this book to help flute players master various means of playing all kinds of Chinese music
style.

As Mr. Fang’s student, I would like to express my respects and admiration towards his talents, virtues, kindness
and contributions by publishing this collection of works.

One CD album is specially enclosed to extend my gratitudes to Mr. Fang. By doing so,I includes 10 works
of mine recorded recently as a review of my 30-year-study. All my passion has been transferred into the music
language. I anticipate to surpass myself towards an ideal state. When we are performing these works, let us review
our teacher’s dedication, talents, virtues and his love to us! .

Shanghai Conservatory of Music
He Shengqi
May 1st, 2008




H X

Contents

YO =307 79 = I - S L 2
Moonlight Of Spring River

AL APPSR 24
Fantasia

T 1~ PP PR 38
Embroider A Golden Plaque

RIID B a s AR -k O 44
Blossom Red Morningstar Lilies

B FERIIL EACPHEL o eet e eiiniserennnesosacaesesansassaonenesasonessssasassns 57
The Sun Shine is so red at JingGang Mountain

S ECg 6. PP R T 66
Themes from The White-haired Girl

B 1T 352 w7 R 76
Beautiful Taxkorgan

I =V L/ G 93
Ode to Beiling

O, BFBEEER. . oo cnnssmemens e nnaidss GasEEs s N RSy G s e a s EE S A SN R 104
TaiWan Ballad

0 Bl T s s s s mn s« mmmemn o A E S AR ESER § BOEE § PR« e amd LR EREEA &3 115

Beiling Opera



|

fo A &

Y.

2N

Moonlight Of Spring River

il
T E RS (1977)

]

HM; i
A i

\q

H IMWU

- 1% o

x4 P00 hama |
~9 i

34|

30l

$J

34

i

i

i

i

Il

i

L/ EF b




e
A i
L I
Y &[]
\ & ™
.Lr ! ' e
¢ e e,
o TTe I
o
i )
oty
o 1
o
(| A~ ~y & IHd
A ol L1
o
ol H
" el L '.n'F.l L
4
M .,..J | iy
& QU »%ﬁ-r e{dr
i ~ & | o
NXEre i
gL Y e
.
#WUP{ i14
Jo i
cngre 2NE ‘N 2 hx@d
~—
rli! P——

R

TNOP
|
SHIE
S

N > B
:

b At




LREN

LJREN

LJERN

A
—
b

I

1w

[Tre

=]
>z

(

32
32
/X
ol O
rax
il O

&

o

LR

&)
O
&)

37

L

13
L

/]

DR — =
rax
il O
rax
il D
[ an )
e
il O

42




——
1

I

I

6 N m p» 3 |

NEBL A2

L — = = _f £ e f e,
pOas — | : |
52&#&#?#?#?!?? Efgfgfgfgfgf :j:j:j:j:jij

pmmmememie o s s 73 *
ot F S N

:
W
k.f_

~ee

| 10

1

(|I___
\
(YHE
AOG
\|
TR0
/




eEee

£

T
T
I

§ T

!

Y
o
L YHEE LN
ol
N i (-
rH O~ 4 (\] ol o Q
. o] | ) \
Pﬁn A @ m \\
_\ 1
—Hm . < t TS
h’ LN 9
1
I al i) ’ Vo] o ~ I\
sl ]
ol 1 mﬁ-r ﬁa
0 | [
wl v o ¢ I
A B
o ™ e
Yl L ~ & wHu m 6
Il Y
R F L ﬁ# 3
) - I N
m e
W P QLR A0l D
s < = Nl ) s AH "ES on) N
SN S S S




RS

rit.

TRy

ue.
W~

W~

| £ <o YRV
<

90




rit.

94

L
1] pﬂﬂx w ; e ||
i . g
o Il TN, 1l 4#.}- T
L 18
| 188 1
|de o 1. f.mo
-.L M. N 1: A 22 I
o
.L_
e/l q
k]
11 W.H
e TR e
[ 18
...l..g L 1
We ol | 188
oL ) b
= M ! | H
*1 ® C m. e 2 S .M T
ENEe %hﬁr\ & Sxge < 6N @

L/

106
.
hdl O

106 _.




e

BITR,

2

LREN

110
110
114

114

LIREN

rit.

19

-/

118>

118

122




il
NE
S Q K\
&
gl ol
- TTeTT®
B o
g &
L |
e
1
|| ][l ole
L |
- -
I L) ‘L
L)
o t Q
Sk SNER
N

131

131

=

137

TR B[R
g ®
W ®
g 9
i S I
Il e
hln %

142

&)

sbook. com

10




