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Abstract:

On June 10, 2014, “Thingworld-International Triennial of New
Media Art” is started again in National Art Museum of China.
This exhibition is the third edition following the internationally
acclaimed Olympic Cultural Project “Synthetic Times: Media
Art China 2008” and “TransLife: International Triennial of New

Media Art”. The triennial has investigated the most current

intellectual trends in the discourse of media art and culture,
providing a prominent platform for a global presentation and
theorization of cutting edge media artwork. The 2014 edition
presents 58 works by 65 artists and artistic collectives from 22
countries. Most of the works in the exhibition will be shown in
China for the first time. []
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The world is a thing world. For without things there would
be nothing to describe, to interpret, to comment on; there would
be no evocative signifiers that trigger imagination or conjure up
representation, neither would there be societies nor cultures.
The world is a thing world. In the Chinese language, the word
for “thing” is a compound of characters “east” and “west”, a
geographic stretch across the infinite space of two imaginary
ends in the ancient mind. Thing is everything.

Thingworld unfolds its three themes in a reciprocal
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interrelation. “Monologue: Ding An Sich” reveals the agency of
things in their vivid presentations via technological mediation;
“Dialogue: Ding to Thing” underlines the inter-dependency
and interactive nature of things as the inherent logic by
which meaning can be produced and significance emerges;
“Ensemble: Parliament of Things” further extends the polyverse
of things to encompass history, cosmology, ecology, memory
and data as that which constitute the world of things visible
or intangible. By aligning physical being, technical being
and human being and through the unique potential of media
technologies, thingworld invokes a contemporary illumination

of the notion of the “equality of all things,” originating in ancient
Chinese teachings such as ZHuang Zi's, resonating with current
intellectual reflections on subject of multitudes, including
non-human subjects. New media art in its manifestations of
autopoesis, agency and generativity offers a new perspective to
refute the convention of media as mere instrumental utility and
to challenge the prevalent value system predicated on semiotic
and linguistic interpretation of artistic production, therefore
signaling new passages to creative imagination and aesthetic
vocabulary. []
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Abstract:

In recent years, with the popularity of digital technology, science
and technology is increasingly introduced in the field of plastic
arts. Technology opens a broader space for the Plastic Arts.
The dimension of sculpture has extended to more diverse areas
involving different human senses such as touching, smelling,
hearing, etc. The intervention of technology will also be an
important trend in future development of Chinese sculpture.
Thus, the Sculpture Department of Tsinghua Academy of

Arts and Design developed a kinetic art program inviting Mr.
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Ralfonso, President of International Kinetic Art Organization
to give lectures and start the program. With workshops,
exhibitions, seminars, training classes, study centers, etc., the
program aims at creating a unique disciplinary orientation for
the Sculpture Department of Tsinghua Academy of Arts and
Design, and encouraging multidisciplinary exchange in the
concept of intersecting “art and science” proposed by Tsinghua

University. []
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