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Preface

It was a great challenge for me since 1 followed famed scholar Pro-
fessor He Ming into the study of Art Anthropology in 2006. One reason
was there was a lot of expectation to work with such a well known pro-
fessor. Second was this was the first study and research paper of the art-
ist community from Anthropology perspective. There was no direct refer-
ence of such literature. This also opened up a new area of anthropologi-
cal study. It was difficult to balance between aspirations and reality,
between ideas and the ability to paradoxical relationship. Professor He
Ming gave me tremendous help in this article from conception to my the-
sis writing. Writing thesis was always tough. Only I knew how hard it
was. This book was not perfect. Some of the lacking area was due to my
lack of knowledge in Anthropology. If there was a glimmer of spark it
was from professor He Ming’ s coaching and enlightenment.

It took four years to complete this book and many subsequent modi-
fications. I am most thankful to my parents and mentor Professor He
Ming for their supports. They are the most respectful people in my
world. They mold my soul, provided guidance and supports. I wish to
thank my New York friends Alicia Dodd and Allen Luong for their helps
in translating and modifying this book.

In facing day to day busy life concentrating on a academic program
was both a question mark and exclamation point. I had to constantly re-

mind myself not to trap in daily entanglements and find the strength to
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continue. To appreciate my parents, mentor and people care most about

me this book is now published. This is dedicated to them !

Sophia( XinMan ) Wang in New York
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