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Wang Xilin and his works

Wang Xilin (1936-) is a national-level composer and the composer—in-residence of the Bei-
jing Symphony Orchestra. Born in Kaifeng, Henan and his ancestral home in Jishan, Shanxi, Wang
studied in Pingliang Christian Primary School in Gansu Province. His father’s untimely death and
family poverty led him to join the art troupe of the 11th division of the Chinese People’s Libera-
tion Army. In 1955, he was sent to the Central Military Music Conducting School in
Beijing, where he continued his study in the teacher preparatory section of the same school in
Shanghai.

In September 1957, he was admitted to the department of composing and conducting of
Shanghai Conservatory of Music where he studied with Liu Zhuang, Chen Mingzhi, Ding
Shande and QuWei. In 1962, he composed his graduation work Symphony No.1 (Op. 2),
followed by his appointment as composer—in—residence of the Beijing Central Radio Symphony Or-
chestra. In 1963, he had finished the 2nd and 3rd movement of Symphony No.1 ~ (Op. 2) and
composed the Symphonic Suite Yunnan Tone Poem (Op. 3), for which he was awarded
the highest prize given by the Chinese government 18 years later.

In 1963 just before the Cultural Revolution, he was assigned to give a two —hour public
speech criticizing the government’s art policies, which led to him being persecuted for six
months. From 1964, Wang was banished to Shanxi Province for 14 years. In the first seven years
(1964-1971), he worked as a laborer in an art troupe of Datong, being persecuted, tor-
tured and imprisoned during the Cultural Revolution; in the latter seven years (1971-1977), he
was appointed as conductor of the Southeast Shanxi Song and Dance Ensemble. During this period,
he was keen on local music and composed the Symphony of Shangdang Bangzi — Sha Jia Bang.

After the Cultural Revolution, the 42—year—old Wang returned to Beijing in early 1978, and
was able to study contemporary music of modern Western composers in the 20th century which
were banned in mainland China during the Cultural Revolution, including Arnold Schoen-
berg, Béla Bartok, Igor Stravinsky and Krzysztof Penderecki. He then started to make use of the
modern music techniques including sequencing, minimalism and tone clusters, as well as incor-
porating elements of local folk music in his symphony works, creating an expressive and

dramatic musical language. He is one of the most unique and significant composer in Chi-



na.

Wang has composed more than 50 works, including symphonies, symphonic suites,
Symphonic overtures, piano concerto, violin concerto, vocal concerto, symphonic choral and
chamber music. He has also provided music for 40 films and written music critiques.
His representative work Torch Festival, the finale of Yunnan Tone Poem, has been performed in
more than 20 countries and 40 cities.

He held seven personal symphony concerts and was awarded the highest national
symphony award for three times. He was highly praised by well-known international com-
posers such as Krzysztof Penderecki (Poland) and Sofia Gubaidulina (Russia). His works were
repeatedly performed in Europe in recent years, of which his personal concert for his Piano Con-
certo and Symphony No. 4 in the 10th Switzerland Culturescapes International Arts Festive
2010 received huge applause. In 2007, Wang was listed in the German music encyclo-

pedia Die Musik in Geschichte und Gegenwart (MGG) Vol.17 as a Chinese composer.

(Revised according to the item of Wang Xilin in Die Musik in Geschichte und
Gegenwart (MGG) Vol.17. edited by Britta SchillingWang and the biography of Wang Xilin

written by professor Hon — Lun Yang in Hong Kong Baptist University )



& 1R I S RBA Gl

Introduction and The Cast of the Orchestra

BOROEZE w1 15 5(1979)
Wind Quintet “Anthology of Engravings” Op.15 (1979)
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This is composer’s first composition after the Cultural Revolution then he has just re—
turned to Beijing. This opus was invented by LIN Mi ngshu and Quintet Ensemble of Central Or—
chestra of China. About this work, composer said that “I did not know how to compose Quintet
at that time and that I had not any learning materials except for Hindemith s “Quintet”, so I bor—
rowed and handwritten it to research. Because this composition is my debut in new era, it now ap—
pears naive.”

This composition was published by People’s Music Publishing House in 1981, perfor—

mance in Australia, Macao, Shanghai Conservatory of Music, Sichuan Conservatory of Music and so

on.
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LR M RATIL AT i 14 5(1979)
Chamber Suite “Musical Images of Mt. Taihang” Op.14 (1979)
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This is a small Chamber Suite. This opus was invented by Chamber Ensemble of Central Or—
chestra of China, premiered by American Modern Chamber Orchestra in  “Modern China Con-
cert” at American—Chinese Culture Exchange Center in 1981, which was the first Chinese composi—
tions’ concert in New York after the Cultural Revolution, the conductor is CHEN Xieyang.
This concert was broadcast live by ABC. The gramophone record was published by Hong Kong
Records Co., Ltd. in 1984 (Record No.HK 6.310194), and the CD was published by China Record
Corporation in 1990(Record No. CCD-90/099). Composer revised this work by using polytonality be—
fore People’s Music Publishing House published it in 1991. This work was performed again by
Shanxi Symphony Orchestra in 2013, conductor was composer himself.

This composition is composer’s life impressions in Mt. Taihang zone in southeast of
Shanxi Province in the late years of the Cultural Revolution. The three movements are “Over the
Mountain”, “Secluded Valleys and Clear Springs” and “Harvest”. Although this is a tradi—
tional work of custom, the second movement is subjective, lyrical, profound and poetic with outburst
by Strings. The above characteristics are rare in other compositions during that period in China. It

seems an indication of several Symphonies of composer’s.
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“BESITEE {28 5(1993)
Two Pieces “Casting a Sword” Op.28(1993)
L EXAF—AHTEMNERKBATIE The Song of the Man in Black (for Vocalist

and Ensemble)
II. =3k E¥FHE —FHFEHEIE Three Heads Dancing in the Cauldron (for Chorus)
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This work is composed for the film Casting a Sword adapted from Luxun’s novel of the same
name. The original story is from the old story Huainanzi: The King Chu commanded General
Gan to cast a sword, but General Gan and his wife knew that they would be killed upon the comple—
tion of the sword, so they cast two swords. The swords were cast after three years, and General Gan
was really killed. After 16 years, his son followed his mother’s instruction to dig the sword from un—
derground to revenge for his father. However, he was too young and a passer—by in black helped him.

The Song of the Man in Black sings the revenge of the man in black. Three Heads Dancing in the

Cauldron is the ending of the story when the heads of the son, the king and the man in black were
boiled in the hot water in the cauldron.

The composer said, “Although this is composed for a movie, I did not serve the piece as a
soundtrack but an individual music piece soon after I have watched the movie. This kind of literary
history story has great tension that appeals to me.” The composer has used the weird lyrics in the o—
riginal work by Luxun and inspired from Japanese Noh play and the Chinese Local Opera ”Shang-
dang Bangzi”. With instruments including three trombones and tuba, piccolo, stones and
wooden clappers, the composer sings himself to express the heroic character of the man in
black who plead for the people. The composer also said, “This work is composed after the completion
of Symphony No.3 and is another refinement and breakthrough of pioneer music aesthetics and
standard.” The chorus of Three Heads Dancing in the Cauldron does not have lyrics, but with
phoneme of Tibetan and Sutra, expressing the brutal and violent fight in the ancient times.” After
listening, Sofia Gubaidulina said, “This is masterpiece. I could feel the fire-like blazing roaring
power from this music.” Professor Hon—Lun Yang made such comment on this composition, “In the
only recording of The Song of the Man in Black (Op.28 No.l, 1993) based on Lu Xun’s
short—story Casting a Sword, Wang himself took up the role of vocalist and provided mystic, pow—
erful and unrestrained interpretation of the piece. His composition and singing, thoroughly ex—
pressing the hidden meaning of the precious “natural lyrics” of Lu Xun in modern Chinese lit—
erature, form an incomparable union of Chinese literature and art. An audience of the genera—

tion after 80s who know—nothing about classic music sent a letter said. “When I heard The Song of



the Man in Black, 1 felt this composition is magnificent. Beginning is mysterious, let one feel
curiously what seems to happen. Later appearing the Man in Black, music is dignified suddenly ,
as if hidden bloodshed. The final aria is delighted and horrible. The end seem to volcanic eruption
which is flow down vigorously . This work is more like a “musical sonnet”, solemn, mystical and
powerful. In addition to this, many audiences of the generation after 80s made similar com—
ments, this show that the composition had struck a chord not only in professional music field but in

mass audience.
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B U'— A UR-EBEZEHRA TR 1R 30 '5(1996)
“Shang I” for Singer and Septet for Traditional Chinese
Instruments Op.30(1996)
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The Chinese character “Shang” meant “an anonymous ghost” in ancient times. Another
meaning was a great disaster, a great sorrow. The work is composed of three parts: in the beginning
Pipa starts with a fitful free 12—semitone phrase of eight bars, like a miserable rain. A passacaglia
standard structure is used here. Under this background, the ancient Xun plays a cantabile melody,
like a cry from the dark deep hell, how ghastly it is! Then the Bass flute plays a flowing melody, with
a wide range from very high to very low and sudden leaps like a lunatic raving. The middle part is a
fast section, that the composer recapitulates the scene of “a passerby” in Luxun’s novel Wild Grass.
Sanxian’s long glissando falls into low pitch, Pipa’s indistinct rthythm background and Xun’s
long—breathed substantial glissando are like the midnight ghosts and roaring owls. “The night evil
birds fly away with a howling!” (Luxun’s Autumn Night and Wild Grass). The last part of the work
clinches the theme: the signing seems to feature the passer—by with wretched scars and staggering

gaits. Miserable and shrilling singing seems to reveal the great suffering and damage of the lonely soul



who cries tragically, just like the cry in Luxun’s novel The Lonely Soul. The singing slumps away in
the clamorous striking of the gongs and drums. As the composer said, “this is the voyage of life.” An
unexpected strong strike of the gong ends the piece. “The jade is broken!” the conductor Tsung Yeh
said.

This work is performed for several times in France, the United States and the Hong Kong Arts
Festival. The recording was also shown in several international academic conferences that the com—

poser had participated. The audiences were impressed and affected strongly.
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A2 "7 1R 48 '5(2004)
Duet for Two Marimbas Op.48 (2004)
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This miserable piece develops from a core motif which keeps repeating into layers, as if the
residual sound reverberates and lingers. The melody is pathetic and euphemistic. The musical lan—
guage origins from opera genres like Fujian Nanyin and Xiang opera. The work was first composed
in 1984 but was not published. In 2004, HKCO commission the work Lamentation II , and
this Duet is a shortened version . It was premiered in 2004 Beijing ModernMusic Festival on 31 May

2004.

AR E R i 36 5 (1998)
Piano Suite of Shanxi Folk Songs Style Op.36 (1998)
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Commissioned by Prof. LIU Changyuan and Prof. BIAN Meng in Central Conservatory of Music.

This composition has four movements, which are Prelude “Bleak Village”, Toccata “The Song of



Flowers”, Adagio “Graveyards” and Finale “Lantern Festival’. Premiered by REN Shuman et

al in Beijing Concert Hall “98” Chinese Contemporary Composers’ New Chamber Music Concert”

INEZE RS 42 '5(2002)
Octet Op.42 (2002)
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Invented by Mr. Egidius Streiff, commissioned by Ensemble Antipodes and premiered in
TRANS-IT ISCM world new music days in Lucerne on 11 March 2004. The work can be seen as the
companion volume of the composer’s Quartet. Recitative starting with Cadenza of Fagotto like a
monologue by a hurt and twisty soul. The large phrase from high pitch to low pitch is like a pathos to
destiny. In middle part, the suddenly intruding of intense rhythm seem a huge destroy and endless
torture or incessant havoc and ruthless devastate in Dark World. Passing the transition of Clarinet

solo, the final retiform pentatonic sound field is like a mediocrity and helpless destination.

TBA%ii] Orchestration

3RS (BY% Clarinetto( B% Cl.
KAE Fagotto Fag.
55 (F) Corno(F) Cor.
F—/NPREEE Violino 1 VLI
5 NREE Violino 11 VLI
e Viola Vla.
FoARZE Violoncello Ve.

R EE Contrabasso Ch.

XV



H &K / Contents

WN]
A Profile of the Composer

TEm BN & R BAZR

RS Firmids

45 PRBAL I RA Ll ]
{51 I

¥

877 Y

HooR

N

36

80

93

115

121

144



