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An Jingbo, pen name: An Jing, who was born in 1978, is a member of China Artists Association, a
researcher of Ningxia Printmaking Institute, the vice director of Art Design Committee of Ningxia
Artists Association, the deputy secretary-general of Yinchuan Artists Association and a professional

painter of Yinchuan Academy of Painting and Calligraphy.

List of Works

The Bronze Award on the 4th Watercolor Exhibition in Ningxia in 2010

The Distant City I at the 4th Guanlan International Printmaking Biennial in 2013

The Distant City II at the 20th National Printmaking Exhibition in 2013

Paper Airplane at the Ist Pilgrimage to Dunhuang: National Artistic Works Exhibition in 2013
The Distant City Il at the 12th National Art Exhibition in 2014

The Distant City, The Excellent Award on the 2nd Pilgrimage to Dunhuang: National Artistic Works
Exhibition in 2015

The Midday Sunshine, The Gold Prize on the Ningxia Fine Arts Exhibition for Young Artists in 2015
The Midday Sunshine at the 21st National Printmaking Exhibition in 2015

The Rising Star Award on the st Helan Mountains Art Exhibition in 2015

Grow in Silence , The Grants from the National Endowment for the Arts in 2016.

Alyi River Series, The first Award on the 3rd Spring Exhibition for Painting and Calligraphy in 2017.

Work Publication and Collection

The Distant City Il was included into 2014 National Almanac of Printmaking of China.

A few of works were published in Art, The Collector, Literature of Yellow River and Pictorial of

Ningxia.

Many of his works are collected into Guangdong Art Museum, Heilongjiang Art Museum, Chongqing

Art Museum, Gansu Art Museum and Yinchuan Art Museum.
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Love for the Interlocking Reduction Woodcut

By An Jingbo

The dance between graver and wood gives rise to printmaking. The printmaking is the revelation from graver and wood.
His hands bear the marks of toil. His works show the understanding of world.

Graver is the extension of artists’ hands. It is precisely because graver that the printmaking becomes a kind of vivid and unique

painting language.

In fact, I majored in oil painting during my university and also showed great interest in calligraphy and Chinese painting. To
be honest, I had little understanding of printmaking at that time. My systematic study of printmaking should date back to the
year of 2009 when I met my mentor Luo Guirong. It was the first time that I really got in touch with printmaking and had

begun to enjoy the endless artistic charm of this unique type of painting.

Mr. Luo always devotes himself to making reduction woodcut. He fully expresses his thinking of life, concern about society
and exploration of art through his printmaking. Fortunately, 1 formally acknowledged him as my teacher and entered Rohan

Print Studio to further my study. Thanks to him, I have made a fresh start in painting since then.

Reduction woodcut originates from the multi-edition overprint woodcut, but they are totally different from each other in the

working process.

The most interesting thing of reduction woodcut is the production process. During the whole process, the artist needs to ruin
the former edition of the printmaking in order to make the latter one. Namely, as for a piece of printmaking, an artist has to
destroy the first edition of manuscript so as to make the second edition. The rest can be done in the same manner until the

artist finishes the whole creation.

During the whole process, the artist has to adjust the images or colors according to different circumstances. Compared with
overprint, the artist has more freedom in using colors and printing the painting. What’s more, they are also able to print

different colors in the same woodcut. Therefore, reduction woodcut is full of infinite possibility.
As for reduction woodcut, you can never print the exactly same painting.

The core of reduction woodcut is the continuity between the former edition and the latter one, which requires the artist to
give his mind wholly to the creation of work. Otherwise, he or she will waste all the previous efforts. The artist has to carve

everyday, if not, the continuity of the emotion would be interrupted.

The creation of printmaking is a challenge and also a good opportunity for training. Luckily, it is in line with the temper of

myself for I prefer quiet and silent environment which is favorable for artistic creation.

Looking back at my reduction woodcut career, actually, it was full of twists and turns. I still cannot forget the intricacy, travail



and failure I met during the creation of printmaking. Sometimes, I even want to give it up. However, due to the guidance and
encouragement from my respectable teachers and bosom friends, I gradually become skillful in the techniques of printmaking

and have made progress in the creation of works. Although there is still a long way to go, the future looks bright.

The Distant City series was created between 2012 and 2016, particularly representing my understanding and exploration of
printmaking at that time. I pursue for the images which are closely tied with human life and living space in order to portray
these things calmly and rationally. The content of painting reveals my thinking and understanding of modern city and the

times.

Whether it is unified or contradictory and rational or emotional, I truly hope I can calm down and think over those complex
feelings in order to choose the most vivid images and fully express the concept and connotation of my works by using artistic
language of printmaking. Then, the audiences would allow much larger spaces to the aesthetic appreciation of my works

through their appreciation and imagination.

The theme of artists’ works must be closely related to the lives he most concerned about and the surroundings he most familiar
with. The series of Aiyi River are in keeping with my lives. What’s more, Xiji, Haiyuan, Guyuan (the southern mountain area
in Ningxia ) are really important for me. The people and living things here play an irreplaceable role in my creation. It seems
that I find a force most closely tied with life and nature in this vast and bleak land whether through those visual images or
simple but mysterious and primitive imagination. It never fails to bring me the most bountiful harvest when I look for answers
from the natives’ daily lives, the grand ceremony or any little things. The native people here are simple, honest and persistent

which keeps in line with the spirit of printmaking perfectly.

At the technical level, it is not difficult to make reduction woodcut. The most hardest part for an artist, in my opinion, is to
seek for an appropriate theme and use his own painting language and style to fully express himself. I was confused about it in
the past and still try to explore them with my all efforts now. Hope I can interpret the most powerful beauty through the most

simplest language in my painting in the near future.

At present, it is a good opportunity for me to integrate my thinking about life and society with printmaking techniques by
making paintings in the Rohan Print Studio. Besides, the Rohan Print Studio offers me a silent place to make self-reflection
and enjoy the inner peace. I have a wonderful time in the Rohan Print Studio. It must be really a fabulous experience during

my whole life.

What are mentioned above are the reasons why I am persistent in making printmaking by adopting reduction method.
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The Distant City

Urbanization is not merely a modern phenomenon, but a rapid and historic transformation of human social roots on

a global scale, whereby predominantly rural culture is being rapidly replaced by predominantly urban culture.

The theme of my early printmaking (2012-2014) is about the relation between city and people. I want to show the
ambivalence of people who has a desire for material goods but also as a spirit to stick to their spiritual homeland.

Hope the audiences could have a reflection on the development of urbanization through this series of printmaking.
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The Distant City |
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Reduction Woodcut
100cm x 69cm
20134



