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he Core of Chinese Classical Fiction was compiled by Jianing Chen a
T dozen or so years ago. It is not a grand piece of work, but what is
contained in the collection fully reflects the thread of development of Chinese
fiction, thus providing foreign readers with much help in learning the de-
velopment of Chinese literature. The book was published for the first time in
1990, and was reprinted in 1996. Now a Chinese and English edition has
been prepared to meet the needs of readers.

Revisions were made to the bilingual edition. In the first edition, there
were some words about the authors and their background in some stories, but
there were not in others. In the new edition, each story is preceded with
words about its author, which makes it easier for readers to read the story.

In the first edition, the works of some identical authors were arranged
separately, while in the new edition all the works of the same authors were
placed one after another. The source of certain works was not clear in the
first edition, but it has become clear for each story in the new edition, and in
addition, subtitles were added to the selections coming from novels.

In the first edition, titles and subtitles in the content are different from
those in the text, which has been changed in the new edition. Moreover,
“Preface,” “The Origins of Chinese Fiction” and the introduction for each



period of works in the Chinese edition were all translated from English, for
there is nowhere to find out their Chinese originals.

In the first edition there were some errors and mistakes, which were
corrected in the new edition.

There are some other revisions which cannot be listed one by one, and
you can find them when you read the new revised edition.

The publication of the bilingual edition will not only meet the needs of
oversea readers in studying Chinese stories and novels but also provide some
help for Chinese readers who show particular interest in Chinese literature.
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hinese short stories and novels have a long history of development and
C they bear specific characteristics. Before the Chinese short story at-
tained maturity in the eighth century, fictional elements had occurred in other
types of literature, especially in the early biographical records. Chinese
classical fiction developed in distinct stages: the embryonic form existed
from the fourth to the end of the sixth centuries; short stories made their
appearance, attained maturity and developed during the period starting from
the early seventh to thirteenth centuries; novels by literati in collaboration
with folk artists appeared and developed from the fourteenth to the sixteenth
centuries; the appearance and development of novels by individual writers
were witnessed from the beginning of the seventeenth to the beginning of the
twentieth centuries.

Historically, fiction was not considered an art form in many countries,
and China was no exception, where the prejudice against it was even more
severe than in many other places. Fiction writing had little to do with fame
and fortune, and nobody seemed to worry if his writing were plagiarized.
Sometimes, the author of fiction would deny his authorship or credit an an-
cient scholar with the writing. Since fiction was unimportant, after a book
was produced, anybody could alter it. Some Chinese classics had been



written and revised so many times before they reached their final forms that it
is accurate to say that they were produced collectively. After a certain edition
was acknowledged by readers and had become popular, sequels would be
written by people who were interested in it. Those who did not think the o-
'riginal intention or ending satisfactory, might simply change it. Some novels
are short stories or episodes of many individuals strung together or woven
into one piece. As a result, numerous characters appear in one book. This
became the tradition, even works written entirely by individual writers bear
the same characteristic.

Fiction of most countries originated in folklore, and it was the same in
China. The earliest Chinese fiction is mainly folklore. The stories came from
the people; literati recorded and polished them and compiled collections of
them. Later in the history of Chinese fiction, there was a period when sto-
rytelling flourished and short stories by folk artists were recorded. Story-
telling led to the first full — length novels, which were mainly based on sto-
rytellers’ scripts. Until the nineteenth century, people still recorded, refined
and published storytellers’ works. Folk artists played an important role in the
history of Chinese fiction, their works influencing writings by scholars.
Since fiction writing was so directly related with ordinary people, Chinese
fiction provides intimate descriptions of their lives, thoughts and feelings.
Chinese classical fiction has much to do with real people and true events,
because ancient Chinese stressed the importance of truthfulness in fiction
writing. A Chinese classic may include information about many areas of life,
as collecting and recording miscellaneous information was the tradition and
exerted some influence on fiction writing.

Some writing of Chinese classical fiction has specific forms with com-
ments and background information set apart from the main story. Descriptive
and lyrical parts are in many cases put into verse. Since its appearance,
Chinese fiction has been presented as prose narrative. Free from the restric-
tions of rhythm and rhyme, the language is flexible, concise, and expres-



sive. The stories unfold in a montage of scenes with many dialogues. Be-
cause numerous figures exist in one book, special attention is paid to char-
acterization, which is often achieved by comparison and contrast, making it
easier for readers to see the distinctive personality and temperament of each
character. Characterization in classical Chinese fiction is mainly accom-
plished by the description of the speech and behavior of the characters as well
as their relationship with others. Writers of classics also like to use under-
statement and innuendo portraying everyday life. Details of trivial deeds are
often meaningful and can be of considerable significance. A typical example
of this kind of writing is A Dream of Red Mansions, in which the discrep-
ancy between the behavior of the people well —educated in Confucian
teachings and their inner feelings is presented so subtly that it is difficult for
those who do not have a sound understanding of Chinese society to see.

This fiction with its social background, entirely different from that of
the West, may arouse interest among Westerners, yet it is most difficult to
put into their languages. Nevertheless, Yang Xianyi, Glady Yang, Sidney
Shapiro, W.J. F. Jenner have successfully translated many pieces into Eng-
lish. Without their work, it would be difficult for me to present the most
essential part of Chinese classics to readers of English. I would also like to
express my deep gratitude to Elizabeth West, Brenda Hendrickson, Thomas
Bland, and Jane Su, who gave good advice and ready help in the compiling
of this book.

One of the problems in compiling this book is the spelling of Chinese
names. Translators have translated words of Chinese names in different
ways. In order not to cause any confusion, names of places and characters
which appear in the book are transliterated into Chinese phonetic alphabet.
An introduction is written for each unit so that readers could be provided with
some information of the historical background of the writings. The timeline
at the end serves the same purpose.



TEGDHEAEAERGH XA HE, TEMEE
BETAL WL, Wi, EXELFHE P, HA 2T HHHL
ot , HL2AT RS, PRASRIABATETRAN
ARHB, A4 EOHRRKAMM, B, —AALTHEME 13
W, ISR JER DB KRR AT 14 £ 16 #40, H
AT FERIALSRLZASHECEG D, 1THEZME 20 #ie
W, XA T4 NEE A48 D,

HEE DREFSBENEARIR -—FHELAHX, PEL
RBIsh, B D iLed R LR A5 2 £ 2 F/5 5 . Bhils
BHEAHAXAR, IRAERAEARS QTHEIHRAINSG, AW
B, MAEHZLELTAATELDH, A EFREATK IR
HEF, HF M AREE, —K B TRE, FEFTAST L2t
RBATHR, —2EREELERRERR AN, AR S Atk sT
HBH EE, B, A, X &0 2 52 Shel4key, A%
—IRAM AL F AT I A RASE A ROARTAG S, ARzt
REMOHERIEZLERHENA, LT HBEK, A 23540
RAHFSAEHER AR B EARARY, 2R, —F )L PHd
AREGAS, TR, XRRT 4%, & TLHAALHY
e A XA M5,



X 3HBEREGIHELE GRS, PRLEZXH, TETF
BMIHEIERRMEN, KFRRTRE, MK mLA%ER
WXART . B, H—BHH, ABRET, ZERTEAGHS
HERFLRBLT TR, TR, AABAGFRALM, FAET
F—HANKEL Lge R Dil, L2 19#e, Asaitk, ¥
2 P LPAGHER RAZAETRI G AL LT IR
R, NGB LEEYET FEG4ER T IeH5 48
ARFIROBR, AN EBAGLEE CARBAHEOHEEER
P PEAFRIMMERTREVEALT ZIRBATEFTKANHE
AT+ aRALEN, 5, 2RETHESN FEH AN
#, I PTEERNEGMEFLET YR, BESRERT A
EWMFFED,

ARFPEETRIAA4 B THHBAABX, PHFL. FF
ABEUFLE AFSHALT BEATFHASAFOHXREA
R AAREAL, PRDEEARFERIGH X B R LT BT,
WTERTHEGRE, MW ETRERNETRETAALY, &
FRARE—RAARFTTRARENASERAY, BF—FKBEL AL
AASAY TR AADRERBRAALATE, NBAMEEL
Rt F ik, IHMTRERERBE I THRARAAEHRRA
A, EYBERIEY, AR E L EBiEFARET AFH A
BERAGXZRTBERTA, TRIDANELTERABH
REXBIRYEAXMBEFLE, S— B Fh@REBEF
FARERNGE L, (LR VBRI H— 4R, EXFPHTP,
F—EAMEHRIELCHROKT, ARNOITHEROBR
NFRBEAFHERE, STEARLTHRSHAZNMERS
ARG XRPHERBLFEEBHyBRARR KR AL T
BEEEG K AR RAFRBEFRAEGETHFTHSER,

R, BELE KL FHE W . F. ARCBH45+E



TRERERT EL, AARMNY T ARRTRE TR TR
WP ERPABLEBRARES, AN, AROFHNTE -
Widk, ik - FRELE, £BM - H LR FHKARDG#
. HEABNIR P, RNLEARE TRIFOHEP R GHF
B,

AHRELETRIG A BRRATRLZFHHERNMA,
ALKRTARFEEGES, RNALBILELFORZERATR
Bt ik, ATBREREL, ¥ 7 HAGNE AL R LESFH
B WM —BAT  AREZTHRHERLGH X F L,



CONTENTS

H%

The Origins of Chinese Fiction ) 1

Unit One Tales of the Six Dynasties (222 -589)

Introduction 9
Records of Spirits - 13
Records of Souls and Ghosts 28
Supplement to the Records of Spirits 30
The Notes of the Capital of Chang’an 33
Records of Light and Dark 36
The Ghosts of the Wronged 41

Unit Two Tang Dynasty Romances(618 -907)

Introduction 47
The Dragon King’s Daughter 51
Govemor of the Southern Tributary State 66
Prince Huo’s Daughter 78
Story of a Singsong Girl 89

Unit Three Storytellers, Scripts of the Song Dynasty (960 -1279)

Introduction 107
The Jade Worker 111
Fifteen Strings of Cash 127



The Foxes’ Revenge

The Courtesan’s Jewel Box

Unit Four Novels of the Ming Dynasty (1368 -1644)
Introduction

The Romance of the Three Kingdoms

Outlaws of the Marsh

Pilgrimage to the West

P BN R

K5 AWRIRIRINGE (222 - 589)
L]

o MWiE

RRF

L B DR

P& 3

o

ERE

BBy MRIER (618 -907)
B

W8 B

WK ¥t

BNEH

333

E=BH REIFEK(960 - 1279)
5E

149
174

203
209
221
306

339

345
348
355
356
358
360
363

367
370
377
382
387

395



EHBEARER
TERREATR
AR RWAE H
HABRBILEZHA

NS BRMEE/NE (1368 - 1644)
BlE

ZEEX

A

T #iE

Volume |l

Unit Five Novels of the Qing dynasty (1644 - 1911)

Introduction

Jin Ping Mei

The Strange Tales of the Tale-telling Studio

The Scholars

A Dream of Red Mansions

Travels of Lao Can

Timeline of Important Historical and Literary Events

T %

BEBS WRCMANBR(1644 - 1911)
-

xR

BEER

(T d

a3

# R

398
406
418
430

445
449
455
502

517
524
562
612
643
727
757

767
172
796
816
833
882



e
i

e
e

o
v
s




