.r‘

. »

B I

%ﬂﬁ?**ﬁgﬁﬂ
——Wiﬂlt\%ﬁ-ﬂ"lﬁg ix

&

TAESEAR H it



B Z AP RGP
R

£ % %

AL A H At



ﬁi szJ: EE] /l:'m:\
piae L CANE o | 7
vt w2

BBER®RE (CIP) B
WM AP IPRRE © —F SO FEA e / 2=
BE. — AFXE  WAEEARE R, 201312

ISBN 978-7-5310-5662-1

[. Qi 1. OZ 1. OXE— OB —F5T
IV. @G05

FR ] A B PR CTP AR 4 1% 7 (2013) £/52898205

IR Z AR PR R
%

AR ¢ G iRt

AT L AESEAR bt

ik ¢ AT TV O SC L8
BB4R : 050071

FEIE : 0311-87060677

MU : www.hebms.com

BIRR : A ZE I ERA R
ENRI @ A1 44 18 BRI A BR A 7]
HAE : 787 mm x 1092 mm 1/16
Ef5k : 9.75

EN%4 : 1~1000

FH : 160TF

hROR = 2013412 A 25 1hT

EMR @ 20134E12 A 55 11K BRI

EM : 76.00C

L3R TR
JR ISR AR . (R B R ), ) L ) A AR
%% iE: 0311-87060677

P 11 -

E



Wl =% X

joeIlISqQY

AXNXAOOEZRE, BERRERERNXUEREPRERHRESIARREE
AROEREL, NABTEERZANXWOEREEEX, FEELER ERIEEE
B IMXUBLRNEFEE B RUNTEERLS. SREGEE. BHorER. BRE.
WIOELERMR, WHEMNRABFERE, XEBPHERAERSHERME,
LEEADSHHLERGER, DUEETBENEE; ERRIE “BE” ZAEEATE
RESNRT, —EREHNENGEM,

BAEE—EE, WEEAXNMSHNMERTER. ENRRMAIERHITHEIL,
B E S DR ER N RN KA S % T X 7 & 2 89— Fhae @ £ 16 )R i T 7T
A, THER T ENIERMITERS TRIE, MAME “ERAERE “IZENBEHR" %
RAXEETH” “ERAIERREMRAER" SRR, BRMNEINERNZTRHRARDANR,
BEAERANERM, SMBELRHTHERVIE I E TR, NZFRARNER, A
BHMBFNERERN—BEFIN, HEF T ELNEL. MRBXLERETRONRER
ik, BABMNBIORXRERLKSE, N—MHENUR. —MXUZE EOREFRER
B, X EERBNEMN. HR, BRER, BATE, MATATUE EHRE
SEEFA? AHEESERRVBRIGNRATRBAONE, BEARX

FLEME, BXFE-F. F=ERHREZZXIALRRAHESHN “BRER"
W, MIAA : “DITE X ANPENREER, BiFEFMTRNERMBMNATAME
MEED NS TRRATE, IR, B TIRIEBMNNTATNN . EiLLMUX



UALZABMNRANFENERER, NEHEE. REVBHEIRANREIERIL
EEERAY, HERBRREEEZRANEY ., AXE “BRTE” “BTRE" “Sr
RIAE” “EBRER OVHEARMESE. ARZAOE, FSEFERRPTAELE
FERNAEEEARNEEER, FUAFHREZAERNEIL,

257 WIERAELRS, MTERETRRERA “ER” RERSE, FRE
MERER “SAELTREIR BREMIEROER. ERUEARESETEE, FRKRER
TRE. REEEZENGELERARZR, EHHEREBROTTTEFRIARZEAK
B, BEMEANER, BNBEIEXEERZAFRXTIANBRERRNBNESHER
BHRERE,

BE, AXXEETHENEREETESARMNERTRLZBARXNEL. EHENE
e, FERYTHREREN—MHIE, BRUBTHHBENESN, HFRHET —MEFE
MRS, XHIETIRZIAFHERZAER, EXLEERATAMNTRS, AL
GIERAAMB KRN, XN SERMNTR, IREENEE, ENE—MEENRT
MEREMNER, FEERRZANIARL “BKR” 55, FERINRSHEHNER,
BERHHRENZAFIEMMNOROCREBEEIERT, T2, BEZANTHHESHN
WEREBRAURNERR. &E, AREZABNAGARNEBRN, HZAESNREYE
FHEESF 5 EMAMAEE, MARBMAGEAKRHIERARARZANETENES.

LZiEEY, EREM EHTRETNEM L, SIHRREE. WIREHHMAEX
ERET —MELFNHEE, EFRNHEMBRERARZME TR R BIoHER
T REBR. BREW, Bl RERAXMAXUMERES LEEFRERE, AW
PAMEERNL MR, BIEERERE. £z, WREEK. FEXZTHS.

HIFNErBNEENXER R R2EN Y, BRNDAR—FREBRES, —Fahds
ASELR

KEEE IR ; RIRRAE; WX RR UAREAR



Abstract

From the point of view of cultural and psychological study this dissertation observes
how the art style of grotesque developed from its original form to its modern and post—
modern forms, thus reveals the cultural and psychological nature of this art style, which
is connotatively rich and also a variable aesthetic form in the content of cultural history.
To establish my theory | take into reference the results of studies in many fields such
as the primitive thinking, the theory of spiritual analysis, the theory of imagery and
the vision psychology. | insist on looking at this aesthetic phenomenon historically in
contrast with those traditional concepts which view on grotesque as a number of static
individual phenomena, and | believe this is the true access to reach the true sense of the
aesthetic style. What | try my best to prove is that grotesque, under its surface beyond
comprehension, may have its special rationality.

In the first chapter | make a diachronic and synchronic observation to the aesthetic
realm of grotesque. Began with a linguistic study on how the word grotesque came into
being | comb the different comments on grotesque and their contemporary contexts
appeared in the past two thousand years and | classify those historical comments
as four sorts: bizarrerie, clownery, danger and binge. The most evident common
characteristic of those comments is that they deal with the aesthetic realm with an
isolate way of thinking, thus give us only narrowly limited signs. That is why | stress the
historical prospect in this study. | try to explore the most primitive expression and the
most mysterious narration of grotesque to comprehend their significance.

The second and third chapters adopted E.H.Gombrich’ s theory of context
logic, which stresses the analysis to the concrete circumstances in comprehending

the subjective way of action and its motivation. In a similar analysis | try to explore the



grotesque in the primitive arts, which is the origin of the aesthetic realm of grotesque,
and then try to reveal the psychological significance of it.

After the exploration of the original forms of grotesque | continue the observation on
the formation, evolution and the modern forms of the aesthetic realm. This observation
is based on Jung’ s theory of collective unconsciousness and the aim of it is to find out
the regularity of the change of the concepts of grotesque in different historical periods.
Then | focus on modern arts, in which | try to translate the works of the greatest art
masters with the help of Fraud’ s methods of spiritual analysis. My conclusion is that the
grotesque in these arts is a double narration of both the individual unconsciousness and
social-historical contents.

My focus is then fixed to the significance of the variation from the ancient grotesque
to that of the modern. | find that, in the ancient grotesque shape-changes, the objects
were always given a kind of divine nature in obtaining a super power so that it became a
kind of worship, with all the ways to enlarge, to add and to create positive torsion, while
in modern arts the shape—changes became shrunk and negative ones. | want to point
out that behind this change of grotesque there lie the deep social and epoch reasons,
and also the sharp senses of the artists were always pumped into the works. In this
study I’ ve also observed context of the grotesque in postmodern arts.

In the conclusion | make a simple-lined diachronic description of grotesque and
point out the different characteristics in different periods as miracle, clownery, horror
and secular. Finally | observe grotesque from the combination of culture and aesthetics
and draw out the chief characteristics of the aesthetic concept as subjective imagery
embodiment, life generalization, objective stranger embodiment, and polycentric
aesthetic tendency, etc. | must point out at the same time that the characteristics

mentioned above are referred only relatively; grotesque is still in a state of variation.

Key word:grotesque; primitive thinking; divine; miracle; visual arts
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