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Introduction to Author

Wang Fengguo, was born in June of 1962, with a junior college
diploma. Keen on the fine arts, he has been working hard continuously.
The author’s oil painting works won many awards in fine arts matches
of national level, provincial and city levels, many of which were
published in various newspapers and magazines. His oil paintings are
also collected by friends from such countries as the US, Germany,
France, Singapore, Korea, and areas as Taiwan of China, Hong Kong

of China.

His main painting exhibitions and relevant
activities in recent years are as follows

In 2002, Fork Art was selected in the National Fine Arts Exhibition for
the 60th Anniversary Commemorating Speech on Art and Literature in
the Yanan Forum by Comrade Mao Zedong, hosted by Chinese Artist
Association of Fine Arts;

In 2002, Coarse Grains the second won the silver award in the
Exhibition of Painting from Nature by Painters from Hebei Province,
hosted by Hebei Artist Association of Fine Arts;

In 2004, July was selected in the 10th National Fine Arts Exhibition
hosted by Ministry of Culture and Chinese Artist Association of Fine
Arts;

In 2004, July won the silver award in Hebei Province Fine Arts
Exhibition hosted by Hebei Artist Association of Fine Arts. Meanwhile,
it was selected and edited in Extractive Collection of Painting Artists
from Hebei;

In 2006, The Devastated Giant Dragon was selected in the Art March
in Hebei and Beijing—Extractive Fine Arts Exhibition of Hebei (Chinese
Gallery);

In 2007, serial works of Nostalgia was selected in the 20th Anniversary
Art Exhibition of YunFeng Gallery on Prosperity, Elegance and Talent;
In 2008, the author organized the Oil Painting Exhibition of Wang
Fengguo in Yunfeng Gallery in Guangdong province;

In 2009, Inheritance was selected in Hebei Excellent Works Exhibition
of the 11th National Fine Arts Exhibition;

In 2009, the author organized the Oil Painting Exhibition of Wang
Fengguo in the museum of Zoucheng city, Shandong province;

In May of 2010, the author organized the Oil Painting Exhibition



of Wang Fengguo in Chinese Cultural Center in Berlin, Germany.
Inheritance was permanently collected by Chinese Cultural Center in
Berlin;

In May of 2010, the author organized the Oil Painting Exhibition of
Wang Fengguo in Chinese Gallery in Berlin, Germany. Walnut was
permanently collected by Chinese Gallery in Berlin;

On December12, 2010, invited by Tangshan municipal Party committee
and municipal government, the author organized the Oil Painting
Exhibition of Wang Fengguo in the gallery of Tangshan Datang
Painting Institute;

On June 25, 2011, the opening ceremony of Wang Fengguo Art Gallery
was held in Fengnan district, Tangshan city, Hebei province, and also
the Oil Painting Exhibition of Wang Fengguo was held at the same
time;

On July 8, 2011, Wang Fengguo donated 61 computers to Linzhang
county primary school (Alma Mater of the author) in of Hebei
province, and the donating ceremony was held at the same time;

On April 26, 2012, invited by the municipal Party committee,
municipal government and municipal political consultative conference
of Zoucheng in Shandong province, the author organized the Oil
Painting Exhibition of Wang Fengguo for Chinese Mother’s Day in

Zoucheng Museum in Shandong province;

Published works and Honor

Nostalgia— Wang Fengguo’s Oil Painting Collections;

Charm of Countryside—Wang Fengguo’s Oil Painting Exhibition in
Berlin, Germany ¢ Collection of Works;

April of 2012, Star * Art published his oil painting works for 10 pages;
Art consultant of Chinese Cultural Center in Berlin, Germany;
Contracted painter of Chinese Gallery in Berlin, Germany;

Art consultant of Chinese Cultural and Art Center in Paris, France;

Visiting professor of Siemens Middle School in Berlin, Germany.
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Pay a Tribute to Life

——A track on the Road to Art of Wang Fengguo

Chen Lijun

When the minimalism in the West came to the end in 1960s, the ideological trend of
postmodernism rose, and the boundary between the essence art and popular literature became
more and more blur. Beginning with moving the object of “urinal” to the exhibition hall and
defining it as an art, giving “spring” as its name by Duchamp, to Oldenburg who made a giant
sculpture with the parts of a disassembled bicycle and placed in on public space for children’s
entertainment, the trend of art transforming to sociology became more and more obvious.
Chinese art began to receive postmodernism thought in 1980s. Various concepts and genres
coexist such as Pop Art, Abstract Art, Experimental Art, and Contemporary Art. Traditional
aestheticism, classical realism, and actualism did not disappear. All of these have indicated that
the postmodernism thought has bright times characteristics that opening, tolerating, and diverse
are coexisting. It is enough to prove that all the forms of art are trying to push the art to the life
being which belongs to the provider essentially. At the same time, the life factors expressed by
them have unique personal memory symbols.

Oil painter Wang Fengguo was discovered and concerned in such a big background. He
was born in an ordinary village close to Zhang River in the plain of North China, and lived in
countryside for nearly 50 years, Who researched independently for nearly 30 years. It is the
countryside life that has nourished him, so that he has an extraordinary color in his memory.
It is the countryside life that has accomplished his art, and planted cultural value that can be
described in his art. To some extent, his unchanging experience during the last decades reserves
the memory object. When the memory and describing object resonate, his sprit sublimates after
being washed by his heart. It moves the memory and himself as well as the audience. This is the
key point that Wang Fengguo’s oil painting has the infectivity of art.

The most significant nature of art with coordinate significance of Wang Fengguo’s oil painting
lies in “nature of memory” and “nature of statement”. As Andersen said, “Who can keep the
childhood life of your gifts, he is either a poet or an artist when he is an adult.” If the “so called”
memory marries to art, it will become the wealth kept in artist’s spirit. If a talent with soul
perspicacity on life meets it, he will become a composer when he cannot live at all unless he
reverts the memory with his life and composes musical composition with musical note; he will
become a poet when he writes paragraphs with words; he will become a painter when he paints
the picture with colors. Wang Fengguo has painted more than 60 excellent oil paintings since
1985, all of which are related to his own unique memory. This is an important symbol that he

is different from other painters of realism. At the same time, Wang Fengguo’s memory comes



from living custom formed by Chinese farming culture, which has a bright local folk tradition
and coincides with 5000 years’collective memory of Chinese people, and establishes a cultural
platform for western art researchers to understand China. Therefore, after nearly 30 years’insisting
and loneliness as an ascetic, it is reasonable that he is concerned by many collectors all over the
world today.

Painting techniques also comes from memory, feedback of life to him, and his perspicacity to
life. Wang Fengguo is a talented artist without being taught by teachers. In Germany, critics say
that there are classicalism factors of Angle. In China, some people regard him as ultra realism
painter. I kidded that he was similar to Miller when I once talked to him. The common points
between him and Miller lie in the fact that both of them describe countryside subject with realistic
techniques, who both belong to countryside painters expressing countryside subjects with realism.
The difference between them is that Miller went to Paris to study painting from Delaroche when
he was 23 years old, however, Wang Fengguo has never gone to Fine Arts school, and neither
did he study from any teachers. He has never imitated any works of any masters. He forms his
own technical system with independent study by reading painting books and visiting painting
exhibitions.

Therefore, the core realistic ability of his technical system does not come from any master
or group. He is not restricted by any rules at all. He is free and relaxed that he directly paints
from nature in front of scenery, which is simple and plain, coincides with the nature of art
unconsciously, and achieves the high unification of contents and form. To some extent, he achieves
his art because he does not have the background of colleges. He made painting brushes with
beard of mice so as to achieve the painting effect as he required; he studied chemistry by himself,
composite different materials so that the media was more transparent. He successfully invented the
media adapting to painting effect after thousands times of experiment. These techniques also come
from life as well as from memory. When commenting on Zhang Zerui, the author of the Riverside
Scene at Qingming Festival, Chinese history critics believe that his techniques painting trees are
from Li Cheng. Actually, Zhang Ruize has never studied from Li Cheng. He studied by himself
and was indirectly influenced by Li Cheng whose painting style almost dominated the entire
painting field in North Song dynasty. Arts and techniques are different categories, and real artists
will emerge only if arts and techniques achieve a high degree of combination. Artists are not only
from college education, but also from the present of life. Wang Fengguo is one of the examples.

“Nature of statement” is another important characteristic of Wang Fengguo’s oil painting art.
Statement that is originally the writing skill of literature, classicalism transplanted to painting,
forms a technical path for creating and conceiving for realism. As for the statement scenario,
there are not obvious context relations or carefully planned scenario and structure. There are
various scraps that seem to be independent but present a whole impression. Each scrap can be a
story independently. He states them with memory and intuition, and unconsciously realizes the

information transmission of entire countryside customs and culture in Middle China.



Analyzing in technical angle, Wang Fengguo’s oil painting works are ultra realism. There is the
sedateness and quietness in his picture that is similar to that of Claude Yvel, who is the contemporary
ultra realism painter of France. At all times and in all over the world, the techniques of oil painting
include three types: the first one is the transparent thin spread techniques of Nederland group in
North Europe; the second one is the nontransparent thick spread techniques of Italian group in South
Europe, represented by painter Tiziano; the third one is Flanders group represented by Reubens,
which is the eclectic techniques combining the two groups of South and North Europe. After the 17th
century, painters from different countries tried to create with their best, and created many styles and
techniques with different characteristics. However, all of them are within the scope of these three
basic techniques. Wang Fengguo paints in remote countryside that he does not have the conditions
to systematically study and practice these techniques. Without well understanding the Western oil
painting technical system, beginning with his sincerity, he paints as he wishes, and that he properly
and comprehensively applies these three techniques. It is absolutely a miracle. Thereafter, it is
understandable that he demonstrates the outlook of value, outlook of beauty, and the connotation of
bright countryside customs and culture of classical realism with his ultra realism techniques to people,
with his nearly 30 years of sincerity.

Fengguo, all of these are from the present of life, from the firmness of memory, and it is the firmness
that makes you successful. As an old friend with nearly 30 years, my only hope to you is that you will

keep the consciousness and talent of loneliness in vanity of big cities, and keep successful in memory.
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Realize the truth with a new
approach, achieve utmost
novelty with simplicity

Wang Tielin

Most of Wang Fengguo’s oil painting works are based on extremely ordinary objects in daily
life, most of which are still objects painting, and some of which are portrait of people, and a few
of which are landscape. There are only people, objects, mountains, and water quietly talking to
the readers instead of radical conflicts or story scenarios in his works. The meaning of the pictures
is simple, quiet, and deep that makes people to have a friendly feeling that is fay away for a long
time.

It seems that the fresh wind with the flavor of grains comes from the Taihang Mountain, which
makes you feel cool in your spirit that you cannot forget at all for ever.

With a heart of thanks, he communicates with the objects by his soul, feel the truth of art
creation with his life process. There is not any fickleness, opportunism, or benefits.

Andersen, the great tales story writer from Denmark, said, “Who can keep the childhood life of
your gifts, he is either a poet or an artist when he is an adult.”

Roddan, the great sculptor from France said, “There are many beautiful things in life in fact,
while we have not found it out.” Fengguo keeps the present of his childhood life with him, finds
out the beautiful things in life that ordinary people regard it quite common and take it for granted.
For example, the steamed bread cooked by grandmother and mother at festivals; the shoes and hats
with different colors and various animals made by village girls with a needle and a thread, which
is full of imagination and good wishes; vegetables, melons, fruits and grains with fresh flavors; the
gongs and drums, Chinese violin for celebrating festivals; the shadow puppets for enjoying life and
entertainment; paper-cuts for decorating houses; various stone mills mode by the fathers with great
efforts, and so on. These works not only record the living traces and extension to folk customs an
dculture of ancestors with art, but also reflect the attitude and spirit of people living in Jinzhong
Plain who are diligent and clever, constantly strive to become stronger, are hardworking without
giving up, optimism and open-hearted, positive, looking forward to a better life.

People in his works: village girls who are pretty and intelligent, clever and simple peasants,
girl students with childishness who are full of imagination to the future, and so on. All of them
demonstrate that peasants today are away of poverty caused by feeding themselves with merely
land in the past. This new spirit face vividly reflects the transforming and progress of time.

You will forget the secular noise, materialistic dysphoria, become quiet in your heart, and

quietly think about the truth of life when you are carefully reading these works.
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China has opened its door to the world since the beginning of opening and transforming
policy. The cultural field, ideological field, and outlook of value of people have been affected
to different degrees, and different groups of Western painting suddenly run into Chinese art.
People are dazzled and cannot see them all in front of Avant-garde art, contemporary art, and
performance art, etc. They are new, strange and stimulated. Many people feel dizzy, and then
feel confused and blank with the help of tireless speculations.

However, Fengguo is not confused. Being the son of an ordinary peasant, he grew up by
drinking the water from the Zhang River. Being a young man without entering into fine art
colleges for a day, he walked along the rugged path in the Taihang Mountains with his deep and
firm love to fine art, overcame all the difficulties with his heart, and with the painting brushes
and paints, and walked to us brushstroke by brushstroke along the painting road or realism.
Shouldering the mission of singing life, carrying his true love to people in his hometown, he
walks to us, to a wider sky and earth. After nearly 30 years’ hard work without any stop, he
finally achieved extraordinary progress in fine arts.

Fengguo’s paintings, particularly the paintings of still objects, are fully structured, and have
an elegant and decorous style. The picture is exquisite and vivid, has a rich hierarchy, and is
integrated as a whole. The objects he has painted can effectively, vividly and fully reflect the
vicissitudes of time, the corrosion of wind and rain. His paintings give lives to these objects that
are quiet in the silent world.

Although Fengguo has never studied in fine art colleges at all, he has achieved a quite high
level in terms of the ability commanding the overall effect, warm color and cold color of
picture, deeply configuring of objects, and expression of object texture. Undoubtedly, he is a
painter with an extremely high comprehension. He begins with a section in his painting process,
and gradually reaches to the whole. His unique techniques make many experienced oil painters
puzzled and respected. However, his techniques can achieve the same art effect that runs as
whole-section-whole again in a different way. This proves his talents, extremely deep painting
capability and accomplishments in painting.

Viewing Fengguo’s all works, he has paid enough attention to popular view of beauty in terms
of positioning of subject and application of techniques. In the development of Chinese fine arts
during the 20th century, most excellent fine arts absorbed nutrition from the view of beauty,

which was the integration of heaven and human beings of Chinese people. They regarded the
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resonance and satisfaction of people’s emotion as the target. Fengguo’s works have achieved this point
without any doubts.

The real works of arts must advocate the nature, respect the life, and attach importance to the
expressing form. A real artist must how to love the land we are living, care about the fate of our human
beings, and understand thanksgiving. Therefore, he can express his true feeling in his deep soul, which
is the highest state of art. Fengguo’s works are advancing on the basis of this value of beauty all the
time.

Oil painting has come to China for more than a hundred years. But it is not popularly welcome
by Chinese people because of the difference between Eastern and Western cultural background, and
because of the difference between Eastern and Western expressing techniques. For this reason, Chinese
painters of fine arts such as Dong Xiwen, Wu Guanzhong, Li Tianxiang, Zhao Youping, Wang Wenbin,
etc, have made many beneficial attempts and research in terms of oil painting nationalization since
1950s and 1960s. This lays a very good foundation for the followers.

I have a very strong feeling when I read Fengguo’s paints: he pays special attention to the view of
beauty and receiving ability of people; the pictures are extended and clean so that one will like them
whether they view them closely or at a distance; it is a brave exploration of expressing techniques for
oil painting nationalization, it is also a valuable progress.

After nearly 30 years hardworking exploration, Fengguo has shaped his own style and made great
achievements in oil painting.

There is no end for art. Fengguo is middle-aged and in his goldern age for painting. I hope that he
will work hard, reach into life carefully and deeply, keep on carving, be away of fickleness and noise,
and walk along his own way firmly. I believe that, in his way of painting, Fengguo will mark deep

footprints step by step, each of which is a song.
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