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%ﬁ?@fﬁ@ﬁ Huang Miaozi

“One can find at Mount Song lovely brooklets. At
Mount Hua beautiful peaks are abound, and at Mount
Heng charming little hills meet one’s eyes everywhere

. The wonderfulness of all these marvellous hills
and mounts is beyond description. To capture their
spirit, one has to love them, make diligent efforts to
practise painting them, pay ther frequent visits and
appreciate them with heart and soul. Only when one,
in trying to paint, is so absolutely absorbed by the
scenes that he forgets entirely his painting paper and
brushes and loses himself in the world of the vision-
ary and illusory can he attain the artistic realm where
his paintings are the embodiment of the scenes and
the scenes the spirit of his paintings.”

— A Collection of Springs and Mounts
by Guo Xi of the Song Dynasty

The great landscape painter Guo Xi made these judici-
ous remarks on painting during the 11th century.
These, I think, can still serve as an important guide to
modemn painters of the 20th century. As a veteran
artist, Cheng Kar Chun, who is my close friend, would
certainly have a deep and true understanding of Guo
Xi’s remarks.

“To love” and “‘to make diligent efforts to practise
painting” are important rules to observe. However, it
is more important for one to “pay (the places of
scenery) frequent visits and appreciate them with
heart and soul”. A painter will never be able to
“capture the spirit” of the landscape if he does not
learn from real life and immerse himself in Nature so
as to broaden his artistic realm. The sketches by Kar
Chun as shown in this collection are so successful in
catching the forms and spirits and exhibit so mature
an artistic skill that they can serve as a strong evidence
to the deep affection Kar Chun has to art and show
his diligent efforts in painting. They can furthermore
prove that Kar Chun has paid visits to different places
of scenery and has immersed himself in real life.
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An inhabitant of Hong Kong, Kar Chun is never
satisfied with tiny Hong Kong. He broadens his
horizon to a much larger world. Again and again he
visited the famous mountains and rivers all over China
and recreated the scenes in his paintings. He also
travelled to Japan and Europe in order to explore
into the “wonderfulness” of these places. Though
the sketches contained in this collection are just a
small portion of Kar Chun’s works, they, neverthe-
less, show that Kar Chun is a man who ‘‘has his
motherland in mind and the whole world in view”.

In a short article I wrote on Kar Chun three years
ago, I drew the reader’s attention to his features with
regard to his diligence and talent, his training in
poetry and calligraphy and his rich experience of
travelling. Though these cannot conclude Kar Chun’s
artistic achievement, I can safely say that they persist
in this collection of sketches.

In mainland China, there was once an over-emphasis
of the importance of participation in life. To draw
good paintings, the only thing a painter need do, it
was thought, is to participate in life. It was only after
a lot of detours people come to the realization that
though participation in life is important, one has still
to study diligently to master the basic techniques and
to broaden his vision by reading materials on differ-
ent subjects of art before he can hope to produce
good paintings. One has also to devote to life and to
acquire the skill of presentation before he can make
any attainment in art. Therefore, though participation
in life is important to making good sketch paintings,
a good training in the technique of mastery of the
brush and ink and a wide reading habit are also of
paramount importance. Kar Chun’s sketches exhibit
an artistic profundity and this, I believe, is not only
a result of his participation in life, but also a fruit of
his mastery of the techniques.

Some people may think that after a few years’
training in school, a student of arts can already make
good sketches of the scenes and there is nothing pro-



found in sketch painting. However, sketch painting
is actually not so simple a matter as that. The sketch
of an orchid by a first year student of art can never
be compared with the great master Qi Baishi’s draw-
ing of the orchid. The student’s skill will be too
shallow to compare with master Qi’s. The student
may put too much emphasis on the appearance of
the orchid while the master’s painting will capture
also the spirit of the orchid. Though the two sketches
may look alike at first glance, there will be some, and
highly significant, differences between the sketches.
The student may try to picture every detail of the
orchid, while the master will consciously ignore the
disorderly. The differences in the artistic styles and
artisty between different painters can sometimes be
very obvious. The famous scenic spot Huangshan
looks somewhat different in appearance and in spirit
under the brushes of different painters. The Huang-
shan under the brush of Mei Qing (1623-1697) looks
different from the one painted by Jian Jiang (1610-
1663), while the painting of Cheng Sui (1605-1691)
produces yet another kind of artistic impression.
Nevertheless, the three artists had all succeeded in
different ways to produce a visual description of the
“wonderfulness” of beautiful Huangshan. Though
the natural landscape is beautiful, the landscape re-
created by the brush of a master will appear better
that the real scene. This is, according to Huang Bin-
hong (1865-1955), the reason why we say “the land-
scape is as beautiful as a painting’ and not “the paint-
ing is as beautiful as the landscape”. Similar opinion
is expressed by Zhang Dagian, who says that the
artist is actually a kind of creator.

Several years ago when I had had the chance to
appreciate Kar Chun’s works, I had already found
that he had reached a new level of artistic attainment.
Studying through the sketches contained here in this
collection, I can see in my mind the Kar Chun who
when painting is “absolutely absorbed by the scenes
that he forgets entirely his painting paper and brushes

and loses himself in the world of the visionary and
illusory.” Whenever I think of his artistic attainment,
I admire Kar Chun from the depth of my heart.

There is a Chinese saying that ““‘(As a true scholar is
ever making progress) One has to ‘polish’ his eyes and
look at the scholar with new admiring eyes after
every couple of days.” I am afraid that my eyes have
to be “polished” again and again to look at the works
of Kar Chun, who is always on the march to higher
and higher an artistic realm.

May 1984
Beijing
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Author’s Introduction

Kar Chun

It has long been my intention to put forth a collec-
tion of sketches I painted during various journeys as
a kind of record. My career in art begins in 1935 and
from then to now it is already half a century. Over
the past decades, I have painted numerous sketches,
though the ones I painted during the ’thirties can no
longer be found. The earliest sketch contained in this
collection was painted in 1947 while the latest ones
were drawn in this May when I travelled to Beijing
and Xi’an.

On my journeys, I always carried with me sketch
books of different sizes, with the smallest ones just
the size of a pocket address book so that I could
always make sketches of the things which I came
across. These pocket books were also my handy tools
to record what I saw on the long distance vehicles.
The pens and brushes I used were also of different
sizes and designs. I would just randomly take one out
whenever I wanted to make a record of what caught
my eyes. However, whenever time was allowed, I
would prefer to paint my favourite scenes in brush
and Chinese painting paper. Therefore, I had in my
pocket a tiny ink box. What kind of technique I
would apply was usually a decision within a few
minutes, and sometimes, I made my decision at the
very moment when I picked out the tools. Therefore,
the sketches included in this collection are products
of different techniques and different tools: There are
Chinese paintings and western paintings. There are
some painted with brush, some with pencil and some
with sign pen. There are also some painted with wax
pencil, charcoal pencil or ball pen. It is my idiosyn-
crasy to paint my sketches with different tools.
When painting, I think it more pleasurable to apply
different techniques.

Among my sketches, there are more landscapes
than figures. This is largely because I am a lover of
Chinese landscape paintings. It may also be because
that my foundation of literary sketch is not as firm.
I have not received formal training in art. I have not

11
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even been trained to draw plaster statues. Therefore,
it seems just natural that I should apply the tech-
niques of cartoon drawing in my sketches. As I began
my career as a cartoonist, who is usually accustomed
to exaggeration, I found it very hard after I took
interest in Chinese painting to get rid of the tempta-
tion to exaggerate.

Painting from Nature is a method to assimilate the
natural landscapes. It is also a good means to strength-
en one’s memory of the scenes. After studying care-
fully the scenes one can acquire a deep impression of
the scenes. These impressions would then be digested
and the essence could then be reproduced in paintings.
In painting from Nature, one may consciously or sub-
consciously ignore the miscellaneous and emphasize
on what he takes to be the essence of the scenery.
This process may have its shortcomings. What one
takes as the essence might just well be the miscellane-
ous. If this should really be the case with one’s paint-
ings, one has no alternative but to admit that his own
skill is not yet matured.

As a painter, it is always advisable for one to have
a sketch book ready in one’s pocket. This is a good
method to train one to picture the scenes within a
short moment and to find out the salient features of
the scenes. Practices in sketching from life can also
make one more sensitive and decisive in choosing
the right object to draw. This is an essential training
to make one aware of things which others may ignore.

Among the sketches in this collection, a small
portion has been polished, either under the lamp in
a hotel or in my studio. The majority are the original
sketches. This collection of sketches, as a selection
among more than a thousand sketches I drew over the
past decades, is a report on my journeys to various
places. It is also a record of my career as an artist.
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