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Jiang Jianzhong, Professor of Oil Painting at Fine Arts College of Shanghai
University

Born in Shanghai, China, 1957

Lives and works in Shanghai

1983 Graduated from Fine Arts Department of PLA Art Academy, Beijing, China
2007-09 Visiting Professor at Visual Art Institute of Fudan University in Shanghai
He is the vice dean of Oil Painting Committee of Shanghai Artists Association,
the director of China Oil Painting Artists Association, and a member of China

Artists Association.
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Calculus Series Oil on canvas 80cmx100cm 1998
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AHRIBILFNO. 1 FFESME 140cmx 110cm 20064
A Woman By The Window NO.1 Oil on canvas 140cmx110cm 2006



Walk Alone

——Appreciating Jiang Jianzhong’s
Oi1l Painting
Mao Shi’an

BIEE®K (B MHEMmE 19864

Jianwei Portrait (Partial) Oil on canvas 1986

Jiang Jianzhong is an artist, who highly stresses artistic ethos.

We often ignore the basic fact that every art or every painting style has their own distinctive ethos. A
prerequisite to be a good artist is he or she must have resonance or correspondence with the ethos of
their arts and painting styles which they engaged in. And the artists must have some sorts of common
similarities on mental temperament with each other. In this point of view, a lot of artists (including those
famous), they made a wrong choice in fact. Some have been dubbed as the "artist" or "oil painters", who
naturally do not possesses the painting ethos. From paintings to paintings, they also have no echoes of
the real painting. Although Jiang Jianzhong’s paintings has much less intense feelings, the calmness in it
exudes a unique ethos of paintings unconsciously. Appreciating his paintings, you will naturally be moved
and attracted by the peaceful, elegant, polite ethos revealed from the paintings.

In the era full of noise and commotion, advocating for fashion and speed, arts skim over and past by,
Jianzhong'’s works reveal the spirit of natural temperament, along with a sort of silence and tenacious
resistance, moderate and quiet rebellion in them. His works has never been the afternoon dessert for
the Petite Bourgeoisie, even though he has painted the Petite Bourgeois-style figure. His paintings have
decent modification, well-dressed, extremely at the fine place, have something calm and shy with the
whole feeling. They are not same as the high calories like McDonald's hamburgers which the public
pursuit for and making children become precocious. It is unable to meet your appetite senses for foods,
but make you have the spirit of resistance to your hunger and thirst. Outside the trend of the times, they



always appear to be a little lonely, not drifting with trends and not sizing up the situation while they have
the feeling of loneliness inside them. This is an art world which can only be created by the inner strength
and a very solid, exquisite artistic skill. Like Chopin's Nocturne they exude melancholy poetic sense, and
also like Franz Kafka’s novel, they cast the solemn gaze after well-thought onto the world's great wall of
mottled light and shadow unceremoniously.

Jiang Jianzhong is certainly not an abstract painter, but a figurative painter. He paints figures and still
lives. Whether his paintings are the figures or still lives, they usually have a clear and unambiguous
recognition in the visual image, and they are close to the surface of the world which we live in. However,
they are always restrained, sober and have a courteous manner to maintain a distance from reality,
maintain a mysterious space looking forward to be read and interpreted, rather than a kind of very
"intimate contact" with the realities. In the psychological image and the situation of spirit, they are illusory
and not so easy to be determined. You know there are something placed behind this group of light and
shadow by Jiang Jianzhong which will exist in your heart. However, you can not say out clearly, and can
not predict those things which are hidden in the back. They seem to be "ahead of your sight", yet "far

away" when you extend your hands of mind attempting to grasp them.

To look at Jiang Jianzhong from the ideological dimension, his body is consistent with a strong flavor of
the cultural elite. Nowadays, many writers, artists, scholars and intellectuals claim that they play the role
of cultural elite in our society, which they should be regarded as. However, in an era when modification
has been extremely exaggerated and has a mass of leading adjectives, it is also an abused loathsome
term. We can say boldly that among the various kinds of the cultural elites mixed up, it is rare to meet
quiet a few spiritual explorers who possess truly ideology, culture, academics and humanity passion, and
consciously stand on the frontier of times to make the deep understanding. On the contrary, there is no
lack of people who are blusterous, changeable, deceptive, opportunistic and fish for fame and honors,
regard the public as worthless, consider themselves as the center, lack of academic competence and
put on one in their eyes,only count the material wealth but ignore spiritual wealth, full of happiness, and
which are so-called "spiritual nobility." Jiang Jianzhong is restraint quiet and not regarded himself as the
cultural elite, he has sensitive temperament, calmness which always maintains the solemn in edge and
the strength of thought. His creation, like a ridge, covers the period from the eighties of last century to the
present day for nearly three decades in China. However, the soul in his artistic creation was sprouting,
hatching and forming in the eighties of last century in Beijing. It was an era with liberation of minds,
suddenly mad minds, filled with youthful enthusiasm, thinking about philosophy, literature, art, history and
politics to explore in a full-tunneling way. Therefore, after many years, he still can not forget the "moving

scene", when friends from all places came together to talk unfettered.

After finishing the creation of the "calculation" and "Still Life" series, Jiang Jianzhong came back to his
early, best and most familiar portrait-painting. Facing the high physical expansion and extreme expansion
of material desires, facing the division of humanity and collapse of spirit, what Jiang Jianzhong tries to
do is to interpret the spiritual world of contemporary figures. In his recent portraits paintings, he was
out of the entanglement by those the photographic realism which is itself but not its own, heart service
for shape. He omits, simplifies and gives up the details of irrelevant boldly, so that they blur in a chaos

of light and shadow, and thus highlight the spiritual world of the exact portrait of three-dimensional



characters. Thus, when the psychoanalysis is completed, the kind
of excitement and even somewhat shock hidden in the soul of
the spirit behind the characters and the nature of the screen was
highlighted and strengthened. Those characters shaped by Jiang
Jianzhong, usually has considerable cultural upbringing, refined
and sensitive temperament and a sort of difficult to detect elusive
emotions. They use their own eyes to stare the world in the face of
themselves which makes the finishing point and expresses best.
Jiang Jianzhong carefully captures the elusive eyes to open the
windows of the soul of the characters. With weird smells in their

eyes, depression, they are full with inapprehension, indifference,

BN HEHE 120cmx 120cm 19834
Jianmin Portrait Oil on canvas 120cmx120cm 1983 Confusion, hesitation, disdain’ even questions Of Wh|Ch Contents

can be found by us. They have a vision of energy which refers to
the vast of ubiquitous and all-inclusive, but the vision is nothing without meaning. They retain well, with
slim and slender fingers helplessly and tightly clutching a puppy or kitten around. Only in these small
creatures, we are looking for the relief of the life. It has been the counterpart of humanity after the human
spirit alienated and has been the sprit of portrayal after the marginalized people. In the visible behind
a calm and objective conjecture, we can read the artist's deep subjective thought and explore those
heavy deep concernments and questions on the post-modern conditions of human existence, especially
the spiritual world: Is this the world and era we are facing together? This is the collective self-portrait
of "people" in our time. It is full of metaphor. Facing this self-portrait, we have to make a reflexive self-
examination: where and when we lost our humanity? When artist asked the inner world in the figure,
they also torture his heart. These portrait-works are portraits of characters appearance, portraits of their
hearts and portraits of the times. The age of our living world is preserved among the portraits works, in
which they retained the relevant survival and the survival of emotional, spiritual, temperament and values
we depend on, and also are preservation of some memories, reflections and respects as time drifting

away.

Jiang Jianzhong is not an artist who is fond of jollification. But | believe that those works exude elite’
s atmosphere and idea’s intensity. The works which he created in recent years will increasingly clearly
reflect their true human values and collection-values as the age fades away, which is like those old

yellow photographs collected for many years by people.

The most valuable thing is that the attitude of the artists when dealing with people. He is neither cynical
wild hippie-style’s hot ridicule, nor yuppies’ cynical indifference relies on to secure, also not mess things
up like rogues and ruffians. He makes our common cynical ideas become a penetration of thoughts,
and makes this penetration into a presentation of sensual art. He's like a scholar, relying on books to
grow up from the study halls and the static air, calm and prudent to maintain a cool and proper distance
to objects, like the surgical scalpel characterize the brush people's spiritual world accurately . All of this
just as the artist himself says, "Painting is to rely on a kind of cultural nourishment. Without this cultural

ecology, a so-called brilliance will run out sooner or later."

Different from those artworks which rely solely on the surface of fancy funny, portraits paintings
of Jiang Jianzhong, are not disturbing or exciting in your first glance, but are truly lasting. Apart
from it, this lasting nature originates the elite atmosphere previously mentioned, and in the art it
comes from his College School. Unlike some kinds of paintings, oil painting needs the profound
and rich technological qualities, and is one of the plastic arts with a strong academic tradition.
Jiang Jianzhong’s painting has always been adhered to a rigorous solid painting style in linguistic



manifestations of College School. He had made in-depth rational
study of the early Italian Renaissance paintings. In his works
we can see the classical strict and strong shape and structure.
However, rather than strict rigidity, he often blurs the complicated
dramatic background; resolve the clear objects’ outer edges, so that
the strict structure obtain an unexpected loosening and emptiness.
You must first give before you get. Through the effective abandon
in structure, strengthened the psychological drama characters, the
people can enter the open ground of the inner world. In color, he
do the same subtraction, which he control the color strictly from
the tone of a schungite to brownness. Strengthening the contrast
of black and white, only faint among the most generous in the
use of that bright warm, he puts the people in the background
with sobering light and shadow. But it simply does not mean that
a single and more different from the monotony. He focused on a
simple transition, convergence and change in such subtle colors.
Constantly through the color laminating, the surface texture painting
exudes the charm of a very fascination and creates a distinctive
"Significant Form" mark of his own. Jianzhong’s oil painting’s
visual tension originates from the visual introverted and the way of
painting conscious reflection and contemplation. In the classic and
post-modernism, between the figurative and abstract, Jianzhong
is taking the "third way." Both on the classical resist, it also has
resisted the temptation to post-modern, so that classical techniques
obtained the performance of modern energy. He seems to do the
very conflicting things at the same time: either to defend classic,
also question the classics, question the tradition, raise your hand
to pay tribute to the tradition; not only faces success, but also not
be afraid of failure. Because of this highly critical of the College
School, in an extremely complex technical processing, Jianzhong’
s pictures are repeated for each one brewing, thoughtful, and are
well-polished patiently. One general principle of political economy is
that the value of the product determine market price of the product.
And the amount of labor a worker paid on a product generally
determines the size of the creative product prices. Jianzhong's work
is not a red-hot moment quickly turn off, but is the space growth
with a resilient nature.

Jianzhong is a perfectionist which is seldom in today's art world. He
has a very high expectation. He can endure loneliness, and he was
lonely, because he appreciates the beast walking alone in the weald.

However, how could we connect his scholar-like image with the
beast? Perhaps, there is really a beast colliding everywhere in his
heart.

Start to write on the travel road in Sept.2005
Finished on October 1st 2005
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FANE, EHEXHERBE, BEZFNEE, TNOXHHA—IZ=R, BRRDPENSTUEEX
ROADURNL. BINAEZLELH, ARERNEZNEL KR, AFARESEH "€ e WA
ROH, R TRER (XK. ITRENE. YEFNRNZAXHK, MTEER.

R HIEMRAKRA REZAWKY KA 2 —DRBELHIBRINWTILNRERMEEH,
el iiva: o

BIEEAZEL "R BHUEYEEAERSESEYE. BREARLTESNPRELAERER
JL, TR, BEHEAFE,



JE{® 7EHE  80cmx 65cm  20074F
J Portrait Oil on canvas 80cmx65cm 2007

10



and Post—modernity

Jiang Jianzhong

WHEEE - FISH%NO.4 75T HE 120cm x 170cm  20084F

Interpreting Diane * Arbus NO.4 120cmx170cm 2008

Reading a variety of newspapers and turning on different channels, kinds of weight-loss drug
advertisements meet our eyes. Categories of tricks to lose weight, there are recipes originated from
Chinese medicine, and instruments from afar to reduce fat; it seems to have a good market to make a
living in the country like this.

In daily life, we often hear some women who love beauty complain about fat bodies themselves, or even
a lot of young girls induced by advertisements then keep constant hunger sometimes, and take weight-
loss drugs. However, thus many fragile women were tossed to powerlessness even can not catch the
chicken. Although their weights are less than 50 kg but keep tossing themselves, the result is some of
them dead and survivors come to be a sub-health. Weight-loss was intended to get rid of excess body
fat, if your "fat" was not thick, how dare you mess about like this?

The late 90s of last century, the Western post-modern ideas emerged in the domestic, which promoted
anti-traditional, anti-classical, anti-modern and deconstruction of all the modern aesthetic standards,
tried to shift the morphology of traditional art and modern art to methodology, used art to express a
variety of ways of thinking. It claimed that everyone is an artist, art should return to the audiences from

the museum.

For the Westerners, from the logical reason, it is true that the premise of post-modern must be
modern, where the post-modern comes from without modern? In the West, "modern”" began from the
Enlightenment and could be cast back to the Renaissance, the sprit of the Renaissance was replaceing
believes with rational logos, replaceing theology with philosophy. When the post-industrial replaced
the modern industry, in the five hundred years of modern history, they accumulated great spiritual and
material wealth. Therefore, post-modern philosophy was proposed in the context of Western culture.
It was a prescription to diagnose and cure the social contradictions in the West. But this is not a
"prescription" applicable to all humankind, if you don’t know your lack is "Yin" or "yang", it would damage
the health after you absorb this "nourishing cream".

As the same as the culture, in the West, museums are as many as public toilets, there are state-owned
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