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Finger Loops and Whorls

Fei Zheng

The friendship between me and Fenghai can be traced back to the bygone days that he
brought rolls of his paintings to my place. He was seeking my advice although I am in western
oil painting. Our sustained relationship has been maintained ever since.

One day Fenghai and his wife visited us, and we accidentally talked about our. “Mines are
ten loops”, I said. Fenghai was pleasantly surprising, as his are ten whorls. Xiaohui said, “You
two are perfect match” | T pondered we two can cooperate and learn from each other. Was it fate
that is responsible for our meeting?

Once Fenghai came to me with his new paintings. Inspired by his works, I said, “the
21st century we lived in, the information society, differs from the 20th century—the industrial
society. I prefer the former one because it brings more convenience and rapidity for our daily
life with unexpected possibilities as well. As an artist, we should form new concept and fresh
emotions, so should we create new compositions. Art is the full externalization of emotions.
People with modern notion must be in favor of those creations” .

Amalgamating traditional Chinese paintings into my creation and into modern society has
been my ever—lasting pursuit. We learn from ancients as well as nature and even west world.
What is good and useful in western art should be taken over. I have been devoting myself to
that belief for years in my paintings. [ called it “west or east, the useful is the best”. The
consciousness also is adoptable for Chinese painting. I wish Fenghai would follow the trail as
well.

I collected a printed copy of Admonitions Scroll by Collotype Printing, of which the genuine
is in British Museum. A simple landscape scene in the scroll is succinct in black and white, and
a slight of grey. Simple strokes lines out a mountain and rocks, presenting plane geometries,
which embeds a sense of modern fashion in this ancient antique. The landscape is the embryo
of Chinese landscape painting, the trail that Chinese landscape paintings followed by. Developed
painting develops various skills like wrinkling and rubbing skills and water wondering skills and
mountains in three dimensions. I showed the scroll to Fenghai and expected to provide him some
reference.

Several scrolls Fenghai drew in different periods were no remarkable changes. The
mountains in his paintings feature no clear section, no eye—catching characters, and neither
rhythm. I believed the Painting of the Fuchun Mountain by Huang Gongwang was a valuable
reference for him.

The most representative work of Huang Gongwang in Yuan Dynasty is The Painting of the
Fuchun Mountain. The painting is in flat and elegant strokes with appropriate density of hills

". It was burned up into two in

and water, known as "one of China's ten surviving paintings
the Ming Dynasty; the longer one was called The Master Wuyong Scroll which is now in the
National Palace Museum of Taipei, the short segment called The Remaining Mountain which is

now in the Zhejiang museum.




Several years ago I bought the reproduction of The Painting of the Fuchun Mountain by

Nigensha Publishing Co., Ltd. One day, Fenghai came. I showed him the scroll slowly, “looking
down the scroll, you will find it combines time and musical rhythm like a symphony. The
beginning section is flat and simple like the introduction part of a symphony. The foregoing
climax and the following two climaxes are exactly the exposition, the development and the
recapitulation of a symphony. The top of the mountains are used wrinkling and rubbing strokes;
trees under the mountains and the banks were lined out exquisitely; simply outlined boat was
the finale, impressing me most. Then the mountains fade in shades, just like the epilogue of a
symphony” .

Fenghai listened carefully and watched over and over. Later, his paintings turned better. It
was turned out that he bought one too.

Recently, Fenghai brought me rolls of paintings. I saw some cottages, rugged roads, river
in his near scenes, but I felt an air of desolation, as if the house was obsolete for a long time
and the river had nothing to do with people. I considered whether it was necessary to add
some figures or livestock, such as cattle, sheep, chicken, dog, etc., or man carrying water at
the river.... I told him my ideas and commended to draw those by me. He gladly consented.
Fortunately, the village he painted was my acquainting views, as I lived in that kind of villages
before for painting. After I finished, I asked Fenghai to take a look. Fenghai was delighted,
"they were in perfectly harmony"!

Recently, Fenghai went to Guangxi, painting many Yao villages. After coming back, he
asked me to add figures. I happened to be assigned there in the army in 1960s after I graduated.
Just soon as I joined the army, I was serving as a soldier to take military exercises. Half a year
later, 1 followed my troops to Vietnam against the United States. The troops took a short rest
on the border of Guangxi. I had been observing the residential environment and learned folk
customs carefully for a while, and draw some sketches. So, I painted some life scenes of Yao
ethnic groups, adding a flavor of life.

Our cooperation always comes to a satisfactory outcome.

Recently, we had a brainstorm to host a co—exhibition of my oil paintings modeled after
Chinese landscape paintings and Fenghai’s new compositions. Fenghai also proposed to publish a
collection.

The name would be “Finger Loops and Whorls” .

July, 2013
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Fenghai, Xiaohui and us

AQing

I have known Fenghai and Xiaohui for more than ten years.

Actually, I knew of Fenghai before we met. I have held him in full respects ever since I
heard a story of him.

The story goes like this. A young artist was so dedicated and obsessed with art that he
gave his iron rice bowl to find his art way in Songzhuang (an artistic community famous for
numerous artists). He lived in straitened circumstances at the beginning. Once during a visit in
Songzhuang, Fenghai knew his difficulty and generously gave him five thousand Yuan to help
him out. Five thousand Yuan was not a small sum of money a decade ago, let alone it came
from a person making a living by teaching, instead of a tycoon.

Melted by his generosity——lavishing money on his friend—I pondered what a kind—hearted
and broad—minded man he was. Even though I did not know him yet, that charitable deeds
deserved my support, praise and admiration.

Fenghai holding a large roll of traditional Chinese painting for Fei Zheng’s advice, I saw
him in person finally in my home.

Fenghai specializes in Chinese landscape painting, studying under Professor Jia Youfu—a
famous artistic master in Chinese painting—in Central Academy in Fine Art. In 2002, Fenghai
was admitted in postgraduate course of Jia Youfu Studio, became one of Professor Jia’s proud
disciples. Later, he became a teacher in the studio after graduation.

Fenghai has mentioned his benefactor more than once. He described Professor Jia reverently
as a beacon in his road to art and also a mentor for his art creation and teaching. His speech
was filled with gratitude and his look revealed his earnest, which showed me a student’s respect
and gratitude toward his teacher. Those reflected Fenghai’s personal charming and virtue. As a
Chinese saying goes, a teacher for a day is a father for a lifetime.

To be honest, as a disciple of Professor Jia, Fenghai’s landscape of traditional Chinese
painting and oil painting Fei Zheng specialized in are of two different painting worlds. He,
however, paid a visit for advice with full respects. Coincidentally, Fei Zheng constantly
assimilated the essence of Chinese painting and borrowed its skills in his artistic creation by
amalgamating western and eastern cultures. They found more common grounds in each other as
the time went by, talking more and more congenially in harmony.

I kept all that in my mind, knowing Fenghai more and more. This is Fenghai, a person
provides timely help for friends, and a person who I praise and compliment greatly. He is in
ordinary dress with no showing off artistic identity; his remarks are honest and sincere without
obsequious flattery. Gradually, I saw his open and clear from his words and deeds, and felt his
benevolence and kindness from his forehead.

Later, we moved into the same community of one accord and became neighborhoods. Our
mutual visits turned more often. At that time, I made friends with his beautiful and elegant
wife, Xiaohui who is sincere and warm. We found we were on the same wavelength more and
more.

Xiaohui is also an art teacher who owns an art studio in her home named as Small
Paintbrush Art Studio, teaching dozens of pupil sketching, drawing and creation by classing
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them according to their age and painting level.

Feizheng and 1 visited her studio where located on the upstairs of her duplex apartment.
When we stepped on upstairs, we saw that the wall was dazzled by children’s beautiful
exhibitions, not only for colorful sketchings but also lovely creations. Their wild notions were
well presented, draining off their innocent natures, flooding their joy.

Having been seeing those paintings, Fei Zheng praised highly about children’s paintings
and compliment Xiaohui’s enlightening teaching as she did not confine children by making
replicas of other’s but employed their imagination and creation in self—expression. Without any
boundaries, children drew with plenty of fun and interests. No wonder those extraordinary
works are fun and ingenious, as their teacher is great. Watching pictures carefully one by one,
Fei Zheng praised all the while, “Children are natural masters of brush” !

Once, Fei Zheng held exhibition on fanpainting in Hebei Art Gallery. On the second day
when we checked around the hall, we saw Xiao Hui explaining something to more than twenty
children. My heart throbbed all of a sudden; a similar scene years ago in Moscow Teliegiakefu
Art Museum dwelled up upon my mind—— a beautiful young lady was also informing a group
of pupil around the hall. At that moment, I envied at those children for being so close to top—
notched paintings all around the world and exposing in fine arts at such small age. Now Xiaohui
was doing the same thing, and she told me she would take her student to visit every time when
there was an important exhibition. In order to encourage children learning painting, Xiaohui
also borrowed places for children’s painting exhibitions and invited famous artists for instruction.
Xiaohui holding up for continuous year, her students not only learned profound painting skills
and also developed sound emotional bonds with her. Some students followed her even when in
secondary schools. I was thinking how lucky her students are by having a good teacher like her.

Another time, Fenghai and Xiaohui visited us. Xiaohui picked up the book on the tea
table—— The Story of Painting, and read with interest. It is written by Sister Wendy Beckett
who is a Britain researching the history of art. The book introduced western history of art
by telling stories with many exquisite photographs of paintings, a tailored book perfectly for
teenagers. “I must buy one too, for teaching, and I can refer it to parents as well”, she was
delighted after reading. I believed she taught in a broad sense——introducing the history of
western art and appreciating well-known western works instead of confining in paint teaching
itself.

Xiaohui engaged in artistic creation as well as teaching. She was admitted by China
National Academy of Painting on Senior Seminar of Jia Guangjian studio. She learned, painted
and taught at the weekend in the weary travels between Beijing and Shijiahzhuang. There
is a will, there is a way. Her works Canna was collected by China National Academy when
graduated. We were all delighted at the news.

As the saying goes, “A near friend is better than a far—dwelling kinsman”. We have had
two more families in the city ever since Fenghai and Xiaohui became our neighborhoods. “Call
me anytime if you need someone”, Fenghai insisted, “please make no stranger of me”. He
always reminds his wife, “Since Mr Fei has their children outside the city, you visit them more
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