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| LOVE

Ai Jing

| grew up in Shenyang, a city of heavy industry in northeastern China that is also known as the son of the republic. In
order to avoid being sent down to the countryside, my mother, who was 19 at the time, married my father, a 23-year-old worker
in the Shenyang No. 1 Machine Tool Factory. My father was good at playing several folk instruments and my mother, who had
a sweet voice, excelled at singing the local opera pingju of northern China. Their love of music brought them together during
those days of material deficiency. | was born the year after they married. After that, my mother gave birth to my younger sister,
Ai Hong, and seven years later to my youngest sister, Ai Dan, a heavy burden on herself and my father who earned small
wages.

The Tiexi District where | grew up was an area of heavy industry, with many factories and many workers. A large-scale
factory would have more than 10,000 workers, with some having even as many as several tens of thousands. The workers and
their children lived in a community of homes provided by the factory. So the workers were neighbors as well as colleagues.
Everyone’s living standard was more or less the same. Families with multiple sons were always short of money. However, when
they grew up, the sons could take over their parents’ positions in the factories and have a guaranteed livelihood. So life went
on in Tiexi District with children replacing their parents, year after year.

| was born into a family of workers, even though my ancestors were from the countryside. | was born during the industrial
Great Leap Forward. As a child, | often went to the factory to play while my parents worked. | loved the smell of lubricating oil
in my father’s workshop. The cloth for cleaning machine tools was drenched with the sweet smell of oil. While the mysterious
and massive machines moved back and forth along their tracks, my father and his fellow workers, all wearing thick blue cotton
uniforms, were quietly immersed in their work, as if in some sort of spiritual state. They labored for long hours, the factory never
coming to a halt. When the factory was busy, the workers had to work in three shifts. Labor was a glorious thing in those days
and | will never forget those scenes that were full of vitality.

The four seasons were distinct in the north, winters being extremely cold with temperatures ranging from negative10
degrees centigrade down to negative 30 degrees. The majority of wives and mothers also worked in the factories. There was
not such a thing as a full-time housewife in the days of Mao Zedong. My maternal grandfather and grandmother had left
the countryside in their late teens and arrived in Shenyang carrying just two silver dollars. They raised several children here,
and like other northern women who had to work, my grandmother had to raise her children and take care of her family while
working. Since | was a little girl, throughout the winter | wore the cotton-padded jacket that my grandmother had made for me.
When our life had improved a little, my mother started to knit woolen sweaters, pants, hats and gloves for me. Knitted woolen

clothing was quite expensive in those days and was considered luxurious and fashionable. Female workers would bring their



needlework to the factory during mid-day break and pass on knitting skills. Therefore the industrial cities of northern China
boast a fine tradition of skillful wool knitting rooted in emotional exchange. Almost every woman in the north knows how to
knit.

My hometown of Shenyang hobbled forward during the reform years. As China moved toward a market economy, the
old “iron rice bowl!” system that used to provide everyone with housing, jobs, medical care and other social benefits had to be
gradually reformed. On the road to independence and individualism, all families suffered. As a young girl from a working family,
| was restless and yearned for change and independence. | looked forward to a brand new system in which everyone would
have equal opportunity and not rely on the system to be fed. | therefore could not comprehend the fear that my elders felt in
the face of reform.

After Deng Xiaoping’s Southern Journey, China has been surging forward with ups and downs for 30 years. In my
hometown of Shenyang, my parents went along with these changes. But my mother never gave up knitting clothes for me. Just
this past winter, she pressed upon me a bag full of newly knitted hats, scarves and sweaters. And all the things she knitted for
me were of the measurements of me as a teenager. | have always been troubled by the knitted things that mother has made
for me. | no longer need them and heavy yarn is not really the best material for warmth. But my mother will not give up her
custom of knitting beside a lamp late at night.

Recently, | invited my mother, all her friends and relatives in Shenyang, our neighbors, my middle school classmates and
their families and neighbors, to help my mother complete a tapestry. By knitting with yarn from old woolen sweaters, pants,
gloves, scarves and other woolen items that we no longer wear, they made a tapestry with the word LOVE on it. The colors
could be freely matched, but not overlapping when possible. Through the efforts of dozens of relatives and friends, a LOVE
tapestry installation came into being, rich in color and free in style. A statue of my mother was put at the end of the tapestry,
diligently knitting.

Substitution and transformation: Using old materials and through collective and individual emotional memories, we have
rediscovered value and given it a new definition.

In the past few years, | have been continuously learning and transforming myself in music and visual arts. | have tried all
possibilities, creating and searching, trying to discover the intersection between the past and the present and to use emotion

and rational thoughts to develop works that can communicate with the present and the future. This is my love.

August.30. 2012

11









14

EHIRES

FrRREE

A 21 HHENREZARFRET 20 HEFHNERRESSE, EMESTEHNTTE . A, ANEEXNEHNE, i
BT —MEEZENIMNAT, BRI THUAEZENERRS . BURTWURA—MFENOE. BRATHNAETERX
MHTWSIRKANE, —RZEM—URZALLR, BEBAMMLAMTE T HFZALPHINE, B, AMINFIARE0
SHEHRABEEETL, BR. FONEFFEDEUA-—FHHARXUIBAELE. T2, AMIOFAHE, OPHEERET
VYRR, ERAZZAMNETHSHMR, EBEANSHENMS MHEHRCGBIE, A EaER. ARG
FHEEN—ER2RBE, EBREMNERNZIAMENMHITHL RS, BIXUNERLENERARZANERW R, I
AZEBREE, FRURR, LZAREHSALPREFENBENINE.

RAZ—MROZARRYER, AXF—NERD, ZRKMNREL AN, WEEHELA, BHFEATE. M7 5HE
TRRBE#HZ ABMNEE, EREZBNIRZAR TERAELR. EE2E4Y. A, BWi2MNERENAR. BFAENZ
AERERIACHBEBMIEE, BBE. AtiEEEdIFERN (M 1997) I m, W —MRUTHEENNRE, TR
MOTARZPFARKREEZNRITXN, RRANENRERER, BNX#EETERBIRESPHEREMS. (A 1997) A4
ABRME, RAMBZTEOEMNGY, ERENFRRNFRXADEAT ERMAFHNIREBNREEXRE . LRZARBREKE D
MEFARE mAELEM ENRRINS, Fhakizt, ZRAERRZE e TRINMNMHAR—URZNEN.

YHR—NEBFENZAK, HLHERRESLES T —HREEMEGR. NERIENLHER, BAELHEEH—K
ENTAERMACHETE THSHEZEMNIR, FEREEAXEZ2NE SRS, BHEERAHBL. ARRL, i
NFRABIFENHTARARANEROXREKNE, BEVY, MOKRKNIKEER. ER, XHEARNOUSHREFEMER
AL PR AR B4, W T BEERNEMXR, BRET AMVEMNEH, Bit, AhESKRZARBEPETHE. M) "
FTHEER —MHEEIMRBRERNEOLILT, BEEESKRTTAAN EEFhE | MABIERRBEAMHR
EANRE, ks E T (My Mom and My Hometown) . IMMEEEEZIRMNTR, AERBEENERTAIRATAZKRE.
X2 EZEX-—FTHEIAHFTEZERN. AAETTHER ZOLAFTEASTHOUNSES, BAZERIEATNEZHN. RE, LHX
—EMNRARERN. BFETERNFTHNE T2 AMEREBFERTHEFI—EBANEIF.

YHIARMNFRR T EEMBX ZIMRRIBANSRE, EREZNTAT, BNHREMEFHEEUTRZ BEE I
SKHREARR. —R—AMRTREBRPIEAWA, BRETHRRBEEMANMEN, 2B RIRN. AR, X
JUAR—RMRETFEEN—R 35 KSHAN, FUSEFARKTERBEZBEROHNE R, MRIR(EF D B—AUSHRER .
Ba., (HT) OUSHERGETHNESBHENEHRE, BEA. NERFERSHANER, CEFAEXLRNE. AMIBLES
BEERIBENHSRXR, MEAMNBTH-HNALENZLNHR, ERENEFTHIMEYNE, TEVNEREAN—FHLT
BOmRt. BiE. il E¥zP. ZRNUAS. MEEENEHEE— A THMNENNELZd . WATK, XHRARSE
EHERFNRRA, P,



SUZARBERNFRAESZHEH, NROUFIMMER, LEREMRMNEFLERARMER. EEREARNERAS. MEN
KXEBOREIHXEEYN, WXBEROSREIFFESH, FEALRATITHFSHRRAE, XHNTHRBERIKRNEE, HEERT
WA—TTHANZARER. MNBLTR—RERT, SRTHANBEREFFEKRNEL, BREBEONTFIRSIRESR, X
BEHSEHMEX, XPNARSEFBREREIEMNER. RN TEAUSKENERN, AXHXESE T EIHRIE,
RUCHETY it TUETEMREMEHMREEAEE, 60 MEITHRESTMURE, T8 XHHNHAMEETERRZAE
bR, AEATIER ERNEESUSHEFHNREENZAZRMOERE. MRMMEMESRENSHRENE S
FRHAHNHFHSIRBRRTASHVIAR, —AUMERFHFRATETFAXFHNER, MBEREHENELNEZATRIEENE
RURER, XML ME— RN T M IUE M XE, EZAN—FIREFNHR.

XN TZARNEE, RETHNZANSE. AL, mEBHJONBLEZANSEMRHNIER, FERAOBIAEKR
MIEEETR— X —MHER, X THRESRZANTREBNE TR ZARNER, MitNZRERZEEE, MibE—#,
BL A= X =M EAFF,

PRI, 1956 EATII7HH T, 1985 FEUTHRIZAZMERREIRADERER T Y, FWMt2M, ERZEIPEFHRRE
BUBRREE, 1985 ENMIAREAL R, EEEETRRARERRE. THE. 2002 FRTEEHRR, EHRBELE.
MRRA., 2004 FPPEEANE, EEA—MEE. (FEXKNE) ATESEEEH. 2010 FATEEREYE, FEKHE.
=T RERBOAREALLRIER, FMEEAMIT. XARCUE, RPAXRER "KIBHERIAERRZES | % "1t
RHCE 2001 EXZIRTFR" | K (XZR) 2005 F "FREREH" K. RE+ABETERERRETIERZITLE 2005
SERKRTIERESR" RE, ROMUIP 2006 FRFLERHS, RELBIERTEEXZIEERINER. HIREE (BRERK
E) Bt&M HhE PEEARESE 1949—1966) . (M "ZR" MEX) . (EGFHNR. ERDCRNEFUERR) §.
REEMRXHER. EELZREERIENPABR, HIREPABELM. XEFW, EERABYE HTEMIE"
AATEEREYERERK. REFPEERAZDIESE, IREARDIEEF FEXEFRFFESK, LRXZTERD
SEER. EtREVEFSEIEER FEXARZHSERZRARETE. EREAKDESTEEZEZREEE £EXYMSHE
VEZVHURRELREESERASER, TEEFSEFERE. FEORZAREGHRTUFRZRSIE. BRZIAFR. &
BRFE. TMEARSR, PREERFERER. GFIMEREEELE,

15



16

The Spiritual Tangle of Love

Chen Lusheng

Upon entering the 21* century, Chinese art adopts the trends of late 20" century and moves fast forward into diversity.
However, initial enthusiasm soon dies away and weariness wins over. People start to sit back and want to see what hap-
pens next. The market still causes great excitement and attracts a lot of attention. Yet our attitude toward art is quietly going
through changes. We try to compare what happens overnight to what remains constant. We put more thoughts into chance
and inevitability. The dignity of awe and esteem has been marginalized into a new form of popular culture or ordinary life. But
people are not content. Because of their ideal or professional expectation, people still wish to put art on a pedestal in the
temple of society to be worshipped and sustained, or to be put in a meaningful collection so as to become cultural tradition.
Like with old masters, we wish to gain a glimpse into the complex foundation and winding path of development of their art.
Through cultural links, we wish to regard these works as important addition to art. We think, we search and we let art play its
appropriate role in reality.

Artists are plenty. However, one needs wisdom to stand out or even to emerge from obscurity. Ai Jing left Shenyang and
entered the art circle when she was 17. The contemporary art world has always been turbulent. Whether in Beijing, New York
or Tokyo, in her characteristic ways and in different forms she always expresses her thoughts and ideal and let fly her dreams.
With My 1997 —a song she wrote and sang—she turned the seemingly relaxed story-telling way of singing into a popular cul-
ture. It brought out what lied deep inside her and connected with an important event in mainstream ideology. My 71997 took a
personal point of view when it expressed its wish for Hong Kong to revert to China. Its charm lies in its ability to address the
big issue when talking about the small ones. Ai Jing’s art works are all closely related to her experience. She has come a long
way and her identity keeps changing. Her art is developing and she always tries hard.

As an artist, Ai Jing is full of dreams. Being a female, she is also refined and graceful. Her art is supported by love. She
has chosen to work on a topic of which man never gets tired. She dives into it and expands it, changing her languages to in-
corporate the characteristics of our times. Her love is delicate but not abstruse. She uses the simplest of methods even when
dealing with very grand events and, as a result, the effect is real and clear. Her art is conceptual yet she does not try to con-
fuse us with abstract concepts. She has abandoned complex structural relationships and brought us back to clear thinking.
Therefore she stands apart from mainstream contemporary art circle. Her thoughts went from “clothing on the back of a wan-
derer” —fond memory of sweaters her mother made for her, to the countless “threads in loving mother’s hand” throughout time.
Using love to reflect basic human ethics, she made My Mum and My Hometown, where collective consciousness is awaken
and knitting by mother and other relatives is used to reflect the love of fellow human beings. Here it is unnecessary to discuss
love because it is easy to understand. Love does not need any concepts since it is straightforward and unassuming. This knit-
ting of love might have been complicated since it required much labor. But it is easy for us to see its true meaning.

Not only is her choice of theme significant, her conceptual expression is also unique. It is about love again and this time
environmental and survival issues have caught her attention. She looks painfully to a bleak future. The throwaway chopsticks
are made of wood and therefore of trees from the forest. Wasting chopsticks is equivalent to killing trees and forest that could

lead to destruction of environment. Ai Jing made a big tree with a height of three and a half meters, using tens of thousands of



throwaway chopsticks. A black crow perching on the branches is ominous. If The Tree of Life is a knitting of concepts, then
the conceptual framework behind Pieces is simpler and more straightforward, just as the board pieces themselves. But here
multiple interpretations are allowed and there is more cultural content. It could allude to complex social relations, life and ca-
reer arrangement, or even war strategies, all of which have starts and ends as in a game of Go. They all need to be planned,
dealt with, fought and responded to. The conceptualization of art is as unpredictable as a game of Go, too. Again, Ai Jing
successfully tackled a huge and complicated task in her small and simple way.

There are many ways to reach one’s artistic goal. For one thing, there are many materials to choose from. Materials have
never been emphasized as much as they are today. There has never been this much variety, either. As a result, we see many
things that we never expected before. Ai Jing has a special sensitivity toward materials and this is another one of her charac-
teristics. Throwaway chopsticks, yarn of old sweaters, or hand-forged copper-they all correspond to her theme and are the
result of her deliberate choice and careful thinking. The importance to art expression of material is well proved here. There are
many cheaper materials to use instead of copper. The 60 pieces could also be molded. But Ai Jing is persistent in her pursuit
of refinement. She is not concerned with cost but the best way to achieve perfect artistic effect and psychological comfort that
are in line with her concept. The choice of old or new material is also deliberate. The “new” of throwaway chopsticks is warn-
ing of problems in reality. The “old” of old sweaters and sweatpants is to remind us of love’s warmth of past years. She must
use this material and she will only use this material. It is how she makes her decision. Such refinement is distinct in art.

Ai Jing’s love of art has determined her attitude toward art. She goes through great pains to achieve rapport between
concept and material. She spares no effort when creating art works. She uses love to protect art and thus makes her contri-

bution to contemporary Chinese art. Her art has no borders, like her love. We can always expect more from her.

Chen Lusheng was born in 1956 in Yangzhong City, Jiang Su Province. In 1985, he obtained his Master’s Degree in Art History and Criticism at Department of
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