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Inside Landscape Promoting One Graceful

The area of Yunnan is around 400,000
square kilometers with high mountains and
long rivers, where 26 nationalities settle
freely and leisurely in the favors from
nature for thousands years.

Have you ever been Yunnan? It is
an emerald embedded on the belt of the
earth. 95% era of Yunnan is covered
by ubiquitous mountains, including
undulating mountains, high mountains
with different postures, majestic and grand
peaks and cloud-kissing snow mountains
as well as fog around and cloud covering
valleys, lush grasslands, verdant forest,
flower seas. For water being where there
are mountains and water being high
enough as the mountain, there is melting
snow water and upwelling mountain spring
falling down from the high mountain or
from precipitous cliff, as if thousands
of waving silver chains or thousands of
rejoicing silver snakes, which pool into
rivers and struggle among the obstacle of
mountains. Then waters turning into the
furious flying dragons, roaring and welling
in the deep valleys, thrill the people by
such imposing manner of thousands of
horse galloping and going forward with
great strength and vigor, and finally turn
to the green fluttering and leisure ribbons
in the hands of fairies, moistening and
protecting the land as well as the creatures.
This is the beautiful Yunnan, a permanent
masterpiece without any stroke in the sky,
unique ancient qin without any string from
the rivers. This is the love for red land
with the stars as pieces of the chessboard

by sky, and the roads as string of the lute
by earth. Paintings of human being are the
imitation of the perfect sculpture technique
of the nature and the manifestation of the
generosity and virtue of the nature. For
Chinese landscape painters, Yunnan is a
dream and is an artistic treasure, unique
and inexhaustible. No wonder that Shu
Jianxin, the researcher of China National
Academy of Painting, president of the Art
Gallery of China Academy of Painting,
director of Chinese Painting Institute, has
stayed in Yunnan for eight years. For one
man, time is the most precious among all
the natural gifts, and Shu Jianxin devoted
the precious eight years to Yunnan. Time
is life, with time as the soil of all the
achievements and time endowing creators
with wise wings.

In 2007, according to the arrangement
of Central Organization Department,
Shu Jianxin served as the vice-governor
of Yunnan Chuxiong Yi Nationality
Autonomous Prefecture. On the reception
of the prefecture government, he said, "I
am a painter, but work is not as simple
as painting. So I hope you can help me,
and painting here is richly endowed by
nature." The leaders of the prefecture was
confused by the declaration words of this
knowledgeable service vice-governor, they
wondered the aim of Shu Jianxin, painting
or working? The strong man with the height
of over 1.8 meters from the north looks like
a stone monument, with the wide shoulders
and solid breast, showing the power beauty
from head to foot. His natural curly hair and

Dan Zeng

shining eyes contained powerful si
and wisdom. His honest, sincerity
simplicity in his words soon won the
and understanding of others. This fa
painter, who was born in Shandong, le
in Jiangsu and became famous in Be
began one important painting trip in Yt
by devoting himself to Yunnan.

The reasonable leaders of Yi Natio
Autonomous Prefecture appointed
Jianxin in charge of culture and educ
"In your spare time, you can con
your creation in the whole province."
was a farsighted, grand and open-m:
decision, which also satisfied the wist
Shu Jianxin. He performed his duties f
first time to investigate the education
in Yao'an County and to visit the Nat
Primary School in Mayouping. The pr
school in front of him was so crum
that he could see the entire school thi
the cracks in the wall. The glass win
of the classroom were nailed with -
plastics or sealed with bamboo mat
the sound of wind blowing. Throug
door, desks were filled with scratche
the paint was flaking off, with fou
stools mostly missing or shortening
Jianxin was dumbfounded in chao:
tried to hold back his tears in his red
When returned to his office, he introc
the status to his colleagues serio
However, they just laughed and said,
school you visited is much better
other schools." In the mind of this p:
from metropolis, school should be a
with neat and beautiful walls, pea



and polite paths, clean lawn and beautiful
parterre, tidy and bright classrooms as
well as the sound of reading. Anyway, the
condition of the school haunted his mind.
When took a vacation in his hometown
in Qingzhou, he introduced the condition
of frontier and sought for help for the
education in frontier. Then he collected a
sum of 300,000 RMB. When he returned
to Chuxiong, he repaired the National
Hope Project in Mayouping, Yao'an. This
was not an earth-shaking thing; however,
in the eyes of kind and pure residents of Yi
nationality People, the persons who could
do small things well could do big things
well. Such kind behavior touched the
masses of Yi nationality People and passed
down from mouth to mouth by adding
trimmings. People said, “The painter and
new vice-governor is a good person”. He
won the respect and favor of the locals.

When artists hold public posts, they
are seeking for a kind of feeling as the
most important thing. Getting close to
life and the nature in different nations,
different places and different cultures and
away from the metropolis with high-rise
buildings, heavy traffic and omnipresent
lights is the way experienced by almost
all master setting his school in traditional
Chinese painting. Only with feelings
can emotions blow up, can emotions
express, can they leap over the reality and
psychological space and time and can they
pursue a peaceful and meaningful painting
world. If painters want to understand the
hazy high mountains and canyons, the

flowers and forests with dewdrop and
the rolling rivers and streams in Yunnan,
they need to experience, immerge, think
and find miracles in the nature. Once
when Shu Jianxin experienced life in
Awa Mountain in Cangyuan, he was
deeply attracted by the colorful and
unique traditional culture of Wazu and
the beautiful natural landscape of rolling
mountains and crisscrossing rivers. He
chose a location and then painted from
10:00 am to 5:00 pm until exhausted and
could not hold his arms. From Shangri-La
with the highest altitude to Xishuangbanna
with the lowest altitude, Yunnan ranged
for over 1,000 kilometers and contained
all the types of landforms and terrain
in China. In Diqing Zang Nationality
Autonomous Prefecture, looking up the
snow-wrapped and precipitous Meili Snow
Mountain, he was moved with tears; in
Nujiang Lisu Nationality Autonomous
Prefecture, looking down upon the rolling
rivers, he was shocked and extremely
admired; in Honghe Hani Nationality
Autonomous Prefecture, visiting the
magic and magnificent Hani Terrace, he
was excited selflessly; in Xishuangbanna
Dai Nationality Autonomous Prefecture,
he enjoyed the tropical landscape with
vigor forest and warm and humid, and was
indulged in pleasures without stop... Over
two years, Shu Jianxin has visited over
60 counties and cities and 15 prefectures
of Yunnan and the gathering area of
22 minorities by walking, or taking a
car, or riding a horse, or climbing the
mountain, or using ropeway, or passing

the bamboo bridge with the travel over
20,000 kilometers, rain or shine, day
and night. Once when he and the driver
went to a village in Chuxiong, he met an
elderly of Yizu, with wrinkled face, cozy
view and white long beard waving. Then
he wanted to make a sketch for the old
man, but the old man was unwilling. Then
the driver told the old man, "This is our
vice-governor. He is so sincere. Please
agree with his request." Then the old man
popped his eyes and said, "How can he be
the vice-governor! When the leaders of
the prefecture coming, the leaders of the
county have to accompany them and there
will be several cars. You are just two single
people, even without a guide. How can he
be a leader?" The old man turned his head
and then left, leaving Shu Jianxin at a loss.

I believe that painting is a best way
to express the most humane connotation.
Any painting is depicted by lines. Painting
consists of lines which is ever-changing
for expressing our feelings. The language
of painting is the brush and ink, with
heavy or light brush splashing ink on
the absorbent rice paper, the strength of
brush and the wetness of ink as well as the
thickness of lines showing the rolling and
unfolding, the expiration and inspiration,
the hiding and showing of artistic
inspiration. The so-called calligraphy
ability is actually the control ability of
brush and ink. The feelings arising from
your heart with the artistic inspiration
under your ink, with the feelings deep in
heart and the ideas prepared in brush, are
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shown on vivid paintings. The mountains
forming along the brush moving as well as
the clouds born in the ink, the scenery and
figure are demonstrated, and emotions and
inspirations are highlighted via the countless
changes of the brush and ink. By the end of
2008, he held the "Painting Yunnan-Works
Exhibition of Yi Nationality Autonomous
Prefecture Customs of Shu Jianxin" in
Jiangsu. More than 60 paintings of Yizu
customs integrating figures with landscapes
show the march of time, the vicissitude
of life and the dazzling metropolis, which
are the inspiration of seeds rooted in life.
Customs of Yizu depicted with emotions
are refreshing and make our eyes pop
out. He added his inspirations, painting
techniques and life experience into the
creations, thus creating the painting of
Yizu customs different from others and
different from the past. In June 2009, he
held "Nature and Human Being-Painting
Exhibition of Shu Jianxin in Chuxiong" in
Kunming. The exhibition introduced the
magnificent scenery of Yunnan to audience
with the traditional Chinese painting, with
the rolling mountains, the surrounding
clouds, the murmuring streams as well as
the melodious pastoral, which was quite
amazing and charming. In 2010, "Painting
Yunnan-Charming Chuxiong" was shown
in National Art Museum of China, winning
great echoes and praise.

In the information and network times
as well as the fast-paced and impulsive
society, the artist's experience of life is just
skimming over the surface superficially,

some even being the sightseeing
as "I was here". The artist who
concentration and time and en

loneliness can be well regarded as a
of the rarities. Nowadays, there ai
more masters and authorities in the pai
world, while the contemporary trend -
by the market and media, neither by @
nor by theorists, with the painting cre
guided by money instead of the sty
genre. In 2011, Shu Jianxin finishe
service term of office, and took a
way ticket to Beijing sentimentally. I
studio of Beijing, keeping out those ¢
engagements of welcoming and ser
off in a short time, with a cup of tea .
cigarette, he examined his series wor
"Yunnan Painting" scrupulously. Basc
carding colorful sketches of art collec
elaborately, he gradually found there
still some way to go between his pai
expressing and the magnificence of Yu
as well as the variety of folk custom:
traditional drawing were stretched
facing the vivid life, resulting a prof
loneliness and knot of art in his
haunted. Outside the window, ther
crowded high buildings covering the v
sky with spooky and cold glass cu
walls, wide roads intertwined with the
lights everywhere which were dazzli
nights, and the confusing overhead via
exposed the thick muscles and bonce
well as endless stream of traffic is ju
relentless movement of water in the
without banks. Compared his friends,
are living in the high buildings wit
haze, driving BMW with drinking w



water, wearing a mask against dust storms
and so on. He felt confused and bored of
all these. His time in Yunnan involved
in his mind: wandering in the valley,
shuttling through the sea of flowers, clouds
lingering jungles with hills staggeringly
and clear steam coming and going, he
observed and experienced the beauty and
charm of nature in this peaceful and quiet
environment, and using the brash in the
hand to dip in emotion to draw the most
beautiful in his heart. How free and easy!
There were tiers of terraced fields heaped
with gold and green, the girls carrying
bamboo baskets, the sunshine scattering
through jungles, the dancing around
the bonfire, the songs around Chinese
fireplace. How leisurely and carefree!
Woke up suddenly, such remote and
mysterious earth shall be his basis of vivid
lively art. The clear sky with refreshing air
and the wisdom of mountains and water
shall be his source of energetic booming
art.

In July, 2012, he returned to Yunnan
being appointed as deputy mayor of
Pu'er City. Pu'er City, a green sea pearl
of southwest China, is a big city in land
area, in ecological protection, border trade
and national customs of colorful Yunnan.
With beautiful mountains and rivers, the
people honest and warm-hearted, Pu'er
City is not only the beginning of the
Ancient Tea Horse Road, but also a key
position of the Ancient Road, not only
the important growing area of world-
renowned Pu'er tea, but also the treasure—

AN,
G LR ﬁ

ground with spectacular natural scenery
and spring all the year round, for which to
be praised as "Spring in the spring, spring
city in the spring city". It is a place filled
with romance even among the air, and
is highly praised as "the paradise of the
world, the world's paradise" by the UNEP
officers. The French design master signed
with emotions that "it is a place created
by the God in happy". Here, the frank and
bold artist Shu Jianxin has totally being
the child of this large beautiful Pu'er who
being interested in new things with passion
and energy. He fell in to love with fantasy,
especially when looking at a mountain,
a stranger, he would associate to infinity.
He rendered all these famous mountains,
great rivers, culture symbols, all ethnic
groups as question marks, which mean
thought, the beginning of creation. With
the fantasy wings, science shall be easy to
open up new fields and art shall be easy to
find the key of creation. His works made
in Yunnan several years ago, had taken the
firm step blending tradition and modern
from the painting styles to the pencraft
language. Now, he is on the Ancient Road
of inheriting thousand years' cultures,
purifying soul, and marches again with
paint box and easel.

This time, he thought about the
location of painting art and explored for the
breakthrough of artistic creation. He had
been walking, being shocked and sketching
ceaselessly in the mountains, rivers, cloud
and mists of the south of cloud; while
when he turned back to the painting table,
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reminding the grand beautiful scenery of
Yunnan, the charming purified humanity,
he, as an artist, shall always feel that the
spirits are willing with the ability weak,
or not enough, from themes to artistic
conception and from composition to stroke,
resulting in torture, hesitation, helplessness
and deeply pain. On a stormy night, when
he was on the Ancient Tea Horse Road to
the countryside for art collection, he met
a horse caravan at a corner, transporting
electric wires, cables and commodites to
the mountain area. This scene suddenly
recalled the vivid history with the click
of the horses' hoof and the completely
restoring the former grandeur of Ancient
Road in space-time, facing which he was
touched emotionally and filled with tears.
So he straightforward walked composedly
with the horse caravan while began talking
passionately, which cleared his creation
road... It is true that the Ancient Tea Horse
Road, composed of humans and horses,
is not only the channel for international
trade and communication, but also the
cultural corridor for overall display of folk
customs; not only an ancient commercial
road, but also the channel for national
integration and cultural communication
between Southeast Asia and South Asia.
The Road just exactly covers diversities
of scenery, ethnics, folk customs and
cultures in Yunnan, with the interaction
of long history and vivid reality, as well
as the picturesque scene of vivid scenery
and character in reality. For a long time,
Shu Jianxin has been focusing on how to
break through Chinese paintings'regional
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characters and stylized expression, which
need to integrate contemporary folk
customs into scenery and reproduce nature-
man unity, the essence of Chinese national
traditional ideology in contemporary
paintings. With an inspirational flash
and imagination brainstorm, he finally
discovered the entry point of the stroke
between landscape paintings and figure
paintings, the interaction of tradition
and modern artistic conception, and the
culture focus in showing nature-man unity
and harmonious co-prosperity between
man and nature on this restored Ancient
Tea Horse Road. The thousands years
old Ancient Road witnesses the endless
flourishing and decline of all ethnics, and
is the scenery of human tenacious survival
in nature as well as shall be the strength
source for meditation cultivation in his
own way of painting art by due.

There were figures in Chinese
traditional landscape paintings which
play an important role. In modern times,
most artists took figures and buildings as
point-of-view in landscape paintings. Are
there any space for artistic breakthrough
between landscape paintings and figure
paintings? How to break through? Science
pursues truth, moral goodness, and art
beauty. Where is the beauty? Beauty is the
nature. Only those who revere nature and
close to nature shall get the vivid creative
creation. Paul Gauguin, the master of
French painting, is his idol, who would
finally be a mediocre artist if settled in
the comfortable Paris at the beginning.
Because he broke the barrier of modern

civilization and went to Tahiti. The
thick vegetation, blue sky and simp
on the island, which founded to |
own ingenious creation source, an
he finally created a series of master
such as Where Are We From? Who Ai
Where Are We Going? He is also fa
with the lore of Painting. Looking at C
art history, the performance conte
all famous masterpieces in every ti
Chinese landscape paintings are related
artists' familiar regions, such as Wu S
Xin'an Art School, Jinling School, Li
Painting School which are named aff
regions. During the service terms of of
Yunnan with iridescent cloud overhea
plateau under the foot, watching the
and scenery as well as worldwide fug
can focus on paintings without distra
which shall be the organizational ca
God's love. Cultural consciousness mze
goal specific, while art consciousness
his feet born wind.

Since then, Shu Jianxin, who re
art as his life, has been marching alo
Ancient Tea Horse Road, proceedi
the painting road without hesitatios
overcoming all obstacles with indon
wills. The Ancient Tea Horse Road orig
from tea-horse trade in Tang and
dynasties. Tea ranks first among all
and beverages, as the saying goes, fire
rice, edible oil, salt, soy sauce, vineg
tea are the seven necessities of dail
from which tea's importance for daily
obviously seen. The dwelling enviro
of Kangba Tibetan region is alpine ar
and local inhabitants staple food cons



