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Introduction
Reading and Writing Processes

Reading Process

Writers begin as readers. They are fond of reading and they
are good at reading. Reading provides them with an ideal context
in which they learn to appreciate the meaning of writing, to
enhance their own thinking and to encourage their own writing.
Generally writers learn their craft by imitating the examples of
syntax, appropriateness, and style encountered while reading.
When we say some people have a good command of a language,
we usually mean they can write well in that language. When
students at various levels learn how to write well in their native
language, they start by reading good writings and then
practicing writing themselves. Obviously, for non-native
students who are learning English as a foreign language, reading
model essays are absolutely essential when they learn how to
write well in English. Every writing task or practice in this book
is closely related to reading.

In addition to the various expectations in reading, the essays
in this textbook have been chosen as models for specific writing
lessons and as starting places for your essays. Every time you
read an essay in this book, you will also be preparing to write
your own essay concentrating on the same rhetorical pattern.
For this reason, as you read you should pay careful attention to

_1..._.



both the content (subject) and the form (language, sentence
structure, organization, and development of ideas) of each
essay. You will also see how effectively experienced writers use
particular rhetorical modes (or patterns of thought) to organize
and communicate their ideas. Each essay in this collection
features one dominant pattern that is generally supported by
several others. In fact, the more aware you are of each author’s
writing techniques, the more rapidly your own writing process
will mature and improve.

The questions after each essay teach you a way of reading
that can help you discover the relationship of a writer’s ideas to
one another as well as to your own ideas. These questions can
also help clarify for you the connection between the writer’s
topic, his or her style or manner of expression, and your own
composing process. They are desighed to help ycu understand
and generate ideas, then discover various choices the writers
make in composing their essays, and finally realize the freedom
you have to make related choices in your own writing.

The following three guidelines will help you develop your
own system for reading and responding to what you have read:
1. Read the essay to get an overall sense of it.

2. Summarize the essay.

3. Read the questions and assignments that follow the essay.
Reading for Comprehension

Reading for comprehension is a complex activity, more than
just decoding marks on the page. Each time you read, you bring
to that reading your own knowledge and cxperience, and your
own purpose. To make meaning of the marks you see, you relate
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them to what you already know. To gain the most [rom your
reading, you need to read actively and critically, scarching for
information you want, getting involved in what the writer is
saying, but not allowing yourself to be swayed by faulty appeals
to your emotions. When reading, active readers ask themselves
the following questions

What is the writer’s purpose in writing?

What is the writer’s main point?

Does the writer imply more than he or she is saying?
Is the information accurate?
. Are the explanations clear?

Is the writer biased?

. Does the writer suppress or overlook some important inform-
ation? -

8. Does the writer attempt to pass off opinions as facts?

9. What is the writer’s attitude toward the subject?

10. Is the writer an expert on the subject—or just pretending to be

one?
Reading for Thinking

A great deal of writing is nothing less than thinking
transcribed on paper, and an enormous amount of reading
requires us to think as we read. Writing has the advantage of
separating ideas from the emotional slush that often accompanies
thought in a conversation or other media. You have before you
the ideas of the writer undistracted by facial expressions or multi
media. You can grapple with thought expressed in nearly its
Apurest manner. You can even engage your author in debate with

marginal comment and rebuttal.



