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Jin Ming, born in Qingzhou, Shandong Province (ancestralhome: Changzhou,
Jiangsu Province), is now 80 years old. Being heavily laden with worries about the
fate of the Motherland, he devoted himself to the revolution, and was arrested soon
afterwards for political reason. After the July 7 Incident of 1937, as a result of the
cooperation between Guomindang and the Communist Party, he came out of the pri-
son. During the Anti-Japanese War, he was the commissar of Huaihaj Command of
the New Fourth Army, commissar of a brigade, the second vice commissar of a
corps. After 1949, he was the deputy commissar and later commissar of Hunan Area
Command, the first vice chairman of Hunan Province. In 1953, he was the first vice
minister of the Ministry of Finance, the minister of the Ministry of Commerce, the
secretary of the State Council. Since 1980, he had been the first Commissar of Hebei
Area Command. In 1982, he was elected a member of the Central Consultant Com-
mittee. Now, he is an Honourary Member of the Board of Directors of the Research

Institute of Chinese Ancient Ceramics and the consultant of the Weiqi Association
of China.
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Preface by the Collector

I came from a comfortable scholarly family. The family declined after my fa-
ther died suddenly when I just began remembering things and learned to read with
the aid of pictures. As I recollected afterwards, there were 2 old porcelain vases in
the house. Now 1 think that they might be utensils from the late Qing period. Such
was my first impression on porcelain wares. My hobby for collecting porcelain-
wares does not come from a family influence.

1 got my first chance of appreciating ancient ceramicwares in the war-ridden
years. Mr. Wu Zhongchao, the then Director of the Palace Museum, arrived at
Eastern Jiaozhou District in 1948 during a strategic shift. He gave me, as presents,
7 or 8 small pieces of porcelainwares from the Ming and Qing Dynasties, which he
bought in Huaiyin, the famous historic city. Though not choicest ones, they were
unsophisticatedly lovable. Mr. Wu gave me also a bronze mirror with Guang Ming
characters cut in relief, which was made in the Han Dynasty. It was of extremely
fine quality and looked like newly produced one. In those wartime days, most of
my collection were hidden in underground cellar or temporarily stored in some vil-
lagers’ houses where I had stayed. It is regrettable that all of them disappeared or
were destroyed, except the bronze mirror which I have carefully kept.

I began collecting ancient ceramicwares when I entered the city. In 1948,
when I passed Luoyang, the ancient capital, where I visited scenic spots like Long-
men Grotto and others, and lingered in antique relics shops, I bought a bluish-
white-glazed-veined burner with 3 feet and 2 blue-glazed bowls with printed pat-
terns. I learned that they came separately from Jun Kiln and Linru Kiln of the
Song Dynasty only after I met and knew Mr. Sun Yingzhou, the famous specialist
on ancient ceramicwares. Such an experience aroused my interests on porcelain-
wares from Song Dynasty, especially those from Jun Kiln. Afterwards, I began col-
lecting blue-and-white and multi-coloured porcelainwares when I found the unique
technological features and artistic stylesof utensils with blue-and-white multi-co] -
oured/single-coloured glazes from Ming and Qing Dynasties.

Ancient cultural relics are to be found only by chance, but not through intend-
ed pursuances. It was only after moving to Canton in 1961 that I bought, by chan-
ce in antique relics shops in Henan and Canton, several exquisite porcelainwares

from Jun Kiln of the Song Dynasty, such as the azure-glazed Yi (gourd-shaped la-




dle), the azure-glazed washer with flatly everted rim, the jar with circular loops,
the octagonal cup; etc. A white-glazed plate with underglaze vague pattern of dra-
gons of Hongwu and a dish decorated by patterns of dragons drawn in 3 kinds of
blue pigments were accidentally found in an antique relics shop in Canton and an
used-book store in Zhengzhou. The blue-and-white gourd-shaped vase with the de-
signs of human figures was bought in Shantou District. The light-green-glazed flat
pot with raised printed human figures of Northern Qi Dynasty was bought in the
antique relics shop of Kaifeng. Other objects, such as the twisted-roughcast porce-
lain pillow with the title of the producer from Tang Dynasty, tri-coloured

porcelainwares from Tang Dynasty, porcelainwares from Liao Dynasty, and blue-
and-white or multi-coloured utensils from Ming and Qing Dynasties, were all acci-

dentally collected in antique relics shops, secondhand shops in towns or from side
walk floors. There were accidental mistakes as well: In the 1950’s, I bought an im-
itated stamp box with purple spots (from Jun Kiln), 3 or 4 bowls with patched de-
signs. and later on an imitated hand-pot from Lushan Kiln. They all proved to be
fakes. Such expenses can be taken as the “tuition fee” in learning to appraise an-
cient ceramics.

Among my collection, there are several that arouse souvenir. A gorgeous 1m-
itated crackled jar of Jun Kiln from the official kiln of the reign of Yongzheng is a
treasure among objects of its kind. It was a generous gift from Mr. Wu Zhongchao
in Beijing. who bought it in an antique relics shop after he moved into Shanghai.
A rarely seen black-glazed jar with brown spots from Ding Kiln was given by Mr.
Wei Jinfei who made special entrustment on such a gift even when he was serious-
ly ill. Mr. Li Yimang bought, from Yun Gu Zhai in Beijing, a blue-and-white plate
with patterns of bunched lotus. He transferred it to me under my request. All these
are unforgettable souvenirs on which are condensed the profound friendship of my
old friends.

In the early years of the 1960s, under the entrustment of Mr. Cai Yucun, the
then Director of Guangdong Museum, with the intention to enrich the collection
of the Museum, I visited Yun Gu Zhai, Bao Ju Zhai and other antique relics shops
in Beijing, and bought the following very well preserved objects for the Museum:
A blue-and-white lidded Meij Ping and a blue-and-white chicken-heart-shaped bowl,
both from the reign of Yongle; a blue-and-white plate with white pattern of flowers
on a blue background from the reign of Xuande; a dragon plate with green colour
on a white background from the reign of Hongzhi; a pair of multi-colour brush
holders with patterns of clouds and dragons from the reign of Wanli: a pair of lid-
ded bowls with multi-coloured patterns of flowers on pea-green glazed background
from the reign of Kangxi; a blue-and-white bottle with raised patterns of supine lo-
tus petals from the reign of Yongzheng and a pair of blue-and-white fish-shaped bot-
tles from the reign of Jiaging. All these objects from the Ming and Qing Dynasties




were carefully packed by the Palace Museum, specially transported to Canton and
paid by Guangdong Museum. I fulfilled my duty under serious entrustment of the
Museum though I could afford to buy several pieces of them. In Guangdong, I saw
under a covered corridor in the Foshan Prefectural Office a specially large flower
vase which was about 1.4/1.5 metres high, and decorated by gold-traced Kai Guang
flower patterns on a blue background. It was an object from the reign of Qianlong.
I introduced it to Guangdong Museum. As to the imitated Mei Ping of Jun Kiln,
which was made by Foshan Kiln of Ming Dynasty. was the only one I had, and the
only earliest object from Foshan Kiln then appeared. I contributed to Guangdong
Museum too.

In early 1967, those porcelainwares I collected in my leasure times met the
catastrophe of the “"Great Cultural Revolution™. They were confiscated though I
had hurriedly transferred them to a document warehouse. Fortunately, those who
confiscated them knew that they were cultural relics, thus the objects were not
treated as the “four olds” which were doomed to be destroyed then. In the ensuing
years, I did not know their whereabouts. Before the National Day of 1972, I took a
sick-leave from the Cardres’ School, went back to stay at home in Canton, and
made all efforts to inquire about them. Some people said that they ‘were sent to
Guangdong Museum, while others told me that they were kept by a certain large
warehouse. | felt desperate until 1975 when a cadre of my former office sent me a
message that some porcelainwares were kept in a warchouse of medicines. Under
permission, I went there and found surprisingly those porcelainwares in a dusty
room with waste medicines scattering all over the ground. It was like dreaming to
see that they were all intact excepting only 1 piece broken. It was a miracle after-
all that those objects could be recovered after going through so much unexpected
turns.

Being one of the carriers of traditional Chinese excellent culture and arts, an-
cient porcelainware has been valued for the exquisite technology and artistic at-
tainments. It has exerted far-reaching impacts on the exchanges between Chinese
and foreign cultures. To protect precious cultural relics, I decide to sort out, after
this album is published, those precious and rare varieties which meet the require-
ments of national and local museums, and contribute them to related organisa-
tions, so that they can be better preserved and exhibited. That will at last be a
negligible contribution 1 made for the cultural undertaking,

Great concern and energetic support have been given by Mr. Feng Xianming
for the publishing of this album.The objects chosen for this volume were carcfully
examined by Mr.Geng Baochang, who also consented to be the editor-in-chief and
wrote the Appraisal of the Porcelainwares in the Collection.The front-cover title
was written by Mr. Qi Gong. I wish to present them my heartfelt gratitude.

Thankfulness is due to Madame Chen Huasha, member of the State Commis-




sion for Appraisal of Cultural Relics, who carefully wrote the detailed captions
with brilliant expositions and adequate comments about all and each plates; and to
Mr. Yang Shu, the expert of cultural relics photographying, who took photographs
of the chosen objects thus adding lustres to this album.

Comments from specialists and scholars are welcome.

Beijing
November 18,1993
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The Appraisal of the Porcelainwares
in the Collection

Geng Baochang

Excellent traditional culture and art of China enjoy international prestige,
and ancient ceramics attract special attentions from people all over the world.
Many domestic and foreign scholars and specialists spend all their lives collecting
objects and exploring wholeheartedly into that sphere because ancient Chinese
ceramicwares possess unique historic style and feature,as well as scientific techno-
logical value, and are given very significant cultural connotations.

Being related on jobs, Mr. Sun Yingzhou (famous Chinese speicalist on an-
cient ceramics and the teacher of this writer), Mr. Feng Xianming of the Palace
Museum and I have known Mr. Jing Ming more than 30 years. During the begin-
ning years of the 1960s when honourable Mr. Jin worked in Canton,I went visit-
ing him whenever I had a business trip there, and we both found it a great plea-
sure to appreciate ancient ceramicwares together. Later on, Mr. Jin was assigned
to a post in Beijing and we have had more contacts ever since to discuss on an-
cient ceramic culture and art.

Mr. Jin has always been treasuring the ancient cultural legacies of the Mo-
therland. Being one among the few domestic connoisseur on ancient ceramic-
wares, he is now an Honourary Member of the Board of Directors of the Research
Institute of Chinese Ancient Ceramics and the consultant of the Weiqi Association
of China, who has made much contributions on the protection of cultural relics
and carrying forward Chinese national culture by imploring into the artistic cream
in that sphere. He has encyclopaedic knowledge on rare books from past dynasties
and calligraphy by notables. Epigraphy is also his object of studying. But ancient
ceramics attract his special attention. During the last decades, he has been living
frugally, while sparing no efforts collecting ancient ceramicwares handed down
from past dynasties. He has a rich collection containing no faked item. It is really
commendable.

Recently, according to the suggestions of his intimate friends, Mr. Jin had
100 plates of the porcelainwares chosen from his collection edited, and an atlas
with excellent pictures and accompanying explanations, entitled “Selection of
Plates of Porcelainwares Collected by Jin Ming”, will be published. It is for re-
ference of those who engage in the researches of cultural relics and natural sci-
ence, and those with the same hobby.




Included in the volume are plates of utensils produced by famous official and
private kilns in a long period beginning as early as the Warring States, Eastern Jin
and the Northern Dynasty, through Sui, Tang, Five Dynasties, Song, Liao, Western
Xia. Jin, Yuan, Ming and down to the later years of Qing Dynasties, all presenting
scparate unique characteristics,and among them are many excellent and utterly
precious 1items. To list some of them:

The celadon flat pot from the Northern Qi Dynasty carved with human figures
i1s in a shape deeply influenced by Central Asian culture. The human figures pres-
ent romantic charm and reflect the social customs of that period. The utensil is a

rarely seen treasure.

The green-glazed stem cup from Sui Dynasty, an imitation of gold/silver wares
of the same period in shape, looks elegant with dripping green colour.

White porcelain tea bowl with supporting pedestal from Xing Kiln of Tang Dy-
nasty is harmoniously moulded and looks flawlessly neat in “silvery/snowy white
colour”. Tt is an article hard to come by.

Pillow made of twisted roughcast from the Pei Household has gorgeous and di-
versified decorations, and is produced by utterly fine technology.

Underglaze green-coloured pot from early products of Changsha Kiln has
bright and sparkling glaze colours, presenting unique artistic effect.

Tri-coloured pot in the shape of a phoenix’s head from Tang Dynasty is deco-
rated with gorgeous colours and vivid hunting human figures. It reflects the cul-
tural exchange between China and Central Asia at that time.

The green-glazed jar with carved patterns from Yue Kiln of Five Dynasties is
exquisite beyond compare.

Green-glazed small pot with a mouth in the shape of everting lotus petals from
Liao Dynasty is moulded and decorated in new styles which possess artistic char-
acteristics. The pot reflects the harmonization of cultures of different nation-
alities. It is the treasure from Liao products.

The black-glazed Vase with boldly and trenchantly carved patterns is a rare
obiert » resenting the technology of the porcelain production of Western Xia Dy-
nasty.

In Song and Yuan Dynasties, porcelainwares from Jun Kiln were extremely
meticulously made. Bowls in the shape of lotus petals, jars with twinned ears,
washers with flat rims, octagonal cups, lidded jars and Meiping. all are excellent
with sparkling glaze colours and purple spots.

Hollowed-out flower holder from Linru Kiln of Song Dynasty is moulded in
new and weird shape.

Small twisted-roughcast articles from Dangyangyu Kiln in Xiuwu are made of

roughcasts as thin as paper. the veins look clear, presenting rich artistic effects,
They are fine works without match.
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Black bowl from Ding Kiln of Jin Dynasty i1s densely formed by pure white
clay covered with sparkling glaze which is as black as lacquer. A bowl of this kind
is rarely seen, thus extremely precious.

Stem cup with bamboo-section-shaped pedestal from Huozhou Kiln of Yuan
Dynasty is sedately and elegantly shaped. It is a masterpiece rarely seen among
products from that Kiln.

Meiping with carved raised tassels is spread with bright and gorgeous glaze in
various colours. It is the example of “Fa Hua" porcelainwares from Yuan Dyvnasty
and presents the characteristics of the epoch.

White glazed dragon plate from the reign of Hongwu in Ming Dynasty is rare
and precious for the fine roughcast and moistly smooth glaze.

White-glazed blue-and-white dragon plate from the reign of Xuande of Ming
Dynasty, decorated with patterns drawn by 3 kinds of blue pigments, is precious
because it is the only existing one of the kind.

Blue-and-white Meiping from the reign of Zhengtong of Ming Dynasty is un-
sophisticatedly shaped and decorated with pattern that looks vivid. The utensil is
the material object from the “Blank Period”, which is hard to come by.

Blue-and-white gourd-shaped vase in Mohammedan blue colour from the reign
of Jiajing of Ming Dynasty is also utterly precious. It is the examplary products
which reflect the customs of that stage.

Porcelainwares from other dynasties shown in this volume are all excellent
works which look elegant, resplendent and dazzlingly beautiful, and readers can
get acquainted with their characteristics through the detailed captions.

This article is written on Mr. Jin’s invitation, and I am pleasant to appreciate

the chosen treasures in this album.

November 18, 1993







