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Hugh MacDiarmid

(fEER )

f& » £ ERKE (Hugh MacDiarmid, 1892-—1978), 15 ) 3 H{ 5%,
E# T EH B9l « 855 - f Hik (Christopher Murray Grieve), = ¥ Jii%
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MR SEA GRSy (Sangschaw, 1925), (WX EETY (4 Drunk
Man Looks at the Thistle, 1926), « W%\ 5» (First Hymn to Lenin,
1931), «Z8sa%y (Second Hymn to Lenin, 1935), «:-#i%|5» (Third
Hymn to Lenin, 1955), A&« FHREDY (In Memoriam James
Joyce, 1955) %, 19824 HifR T A EK Sy (Collected Poems), [t4h,
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WHY I CHOOSE RED

I fight in red for the same reasons

That Garibaldi! chose the red shirt®

-— Because a few men in a field wearing red

Look like many men — if there are ten you will think
There are a hundred; if a hundred



You will believe them a thousand.

And the colour of red dances in the enemy’s rifle sights
And his aim will be bad — But, best reason of all,

A man in a red shirt can neither hide nor retreat.

CGER)
1. Garibaldi: Giuseppe Garibaldi (1807—1882) & k| B He #HGE 30 Ak,

2. red shirt: Garibaldi 2T 1860 AT EE,

MOONLIGHT AMONG THE PINES

Thraw oot your shaddawst?
Owre the heich® hillsides,

A’ ye lang trees®

Quhair* the white mune® rides®,

My spirit *ud? darken

The sun in the East

For aye®, gin® my luve!®
Laid bare her white breistli,

O shaddaw that derns!®

In my hert®® till a sicht
0% Luve sends it plungin’1®
A’ else into nicht??!,..

16:2: )

1. Thraw oot your shaddaws: Throw out your shadows. {EE7ZXH
R RE RSB L &, thraw: [6r0:]; oot: [u:t]; shaddaw:
Pledo:], ft4k shaddaw GIRAIRFHEXHERENR “vel” (BY)
f#, BEMAERERNBYEE UL, BAE.



2. Owre the heich: Over the high. Owre: [o:r), 748 % 5%, heich:
thi:x], HH&2XHEF,

3. A’ ye lang trees: All you long trees. A’:[a:], 77 all THRBL S

s ye: Ll you, AR LEEMEA T R, lang:

[lap), long, K227 5,

Qubhair fhweir] = where, F#E2 5=,

mune [myn] = moon, FHE2H X,

ride: HEFE:, &5 hang oneself upon, 75E,

*ud fud] = would, 7=,

For aye: {ei] = For ever, 5=,

gin: {gin] == again, {F “if”, “when” ¥, HZHE,.

10. luve: [luv] = love, /52,

I1. breist = breast, 735,

12. dern: [dern], conceal, hide, [&#,

13. hert: [hert] = heart, 3%,

14. sicht: [sixt] = sight, 5 &,

15. O: [s] = of, H&E,

16. plungin’ = plunging,

17. nicht: [nixt] = night, } 3,

© PN oA

THIRD HYMN TO LENIN

(W]

XEBENRZHEELER S, X ERH SEEECER R RO ER
FATHREE CH, ARSI R{A EEREATHEG TS R W
2, FRES DS TWRNEK, T2 SZH0 5 ANEXN Sl iR o 5
HILSERE A A EERERE S TER, BEmARRILER WK
Bo FLUGRRING RASK, E K19 AURALE UM B IRM TR A VI T
BB BREERT 4T BRI TREHBRNET LR, fERE
i ARR AR — WISk E T 04T, BT TR MmN,
G —INEE, ERBMEOAAENRERY EHOILE., BESAER
ST R MR, RPN (AR I i BT K R b B (Glasgow) )
Lo FRAXRE RO RF RO IR AT T BRI i, B AR O IC R B R
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THIRD HYMN TO LENIN

Lenin, lover of music, who dare not listen to it!

Teach us to eschew all the siren voices® too

And get due Diesseitigkeit>. Countless petty indulgences
— We give them fine names, like Culture, it is true —
Lure us up this enchanting side-line and up that?

When we should stay in stinking vennel and wynd?,
Not masturbating our immortal souls®,

But simply doing some honest service to mankind.

Great forces dedicated to the foulest ends

Are reaping a rich victory in Glasgow here

In life stunted and denied and endless misery,

Preventible disease and ‘crime’” and death; and standing sheer
Behind these crowded thoroughfares with armaments concealed
Ready at any vital move to massacre

These mindless mobs, the gangsters lurk, the officer class, ruthless
Watching Glasgow’s every step and lusting to attack her®,

And freedom’s opposing forces are hidden too?,
But Fascism has its secret agents everywhere
In every coward’s castle, shop, bank, manse and school



While few serve Freedom’s counter service thereld,
Nor can they serve — for all but all men’s ears
Are deaf to aught it says, stuffed with the wax
Of ignorant prejudice and subsidised inanity!?
Till Freedom to their minds all access lacks'%

And most insidious and stultifying of all

Thz anti-human forces have instilled the thought

That knowledge has outrun the individual brain

Till trifling details only can be brought

Within the scope of any man;'® and so have turned
Humanity’s vast achievements against the human mind
Until a sense of general impotence compels

Most men in petty grooves to stay confined.

This is the lie of lies — the High Treason to mankind.

No one but fritters half his time away.

It is the human instinct — the wilt to use it!®*— that’s destroyed
Till only one or two in every million men today

Know that thought is reality'® — and thought clone!—

And must absorb all the material'? - their goal

The mastery by the spirit of all the facts that can be known.

Instead of that we have a Jeans!® accommodating the stars

To traditional superstitions, and a Barnes'® who thrids?°

Divers®! geometries — Fuclidean®?, Lobatchewskyan??,
Riemannian?—-

And Cepheid variables?s, white dwarfs®, yet stubbornly heads

(Though he admits his futile journey fails to reach

Any solution of the problem of ‘God’s’ relation to Time)

Back to his starting place®” —to a like betrayal

Of the scientific spirit to a dud Sublime,

And in Scotland a Haldane®® even, rendering great service



to biological theory
In persistently calling attention to the special form of organization
Existing in living things — yet failing greatly
Through his defeatist wish to accept
This principle of organization as axiomatic
Instead of tracing its relation to the lower principle of organization
Seen in paracrystals, colloids, and so forth.
Threading with great skill the intricate shuttling path
From ‘spontaneity’ to preoccupation with design,
From the realistic ‘moment’ to the abstraction of essential form
And ending with a fusion of all their elements,
At once realistic and abstract.

Daring and unblushing atheism is creeping abroad and sat-
urating the working population, which are the proper persons
to be saturated with it. I look to no others. It has been
said to me by more than one person, ‘Let us write in the style
of Hume*® and Gibbon®® and seek readers among the higher
classes.” I answer 'No’, 1 know nothing of the so-called
higher classes but that they are robbers,; I will work towards
the raising of the working population above them. — Richard
Carlile!

Or like Michael Roberts®® whose New Country

Is the same old country, and mediaeval enough his ‘modern
mind’

Confessing that after all he cannot see

How civilization can be saved unless confined

Under the authority of a Church which in the West

Can only be the so-called Christian Church.

Perish the thought! Let us take our stand

Not on this infernal old parrot’s perch

But squarely with Richard Carlile: ‘The enemy with whom
we have to grapple



Is one with whom no peace can be made. Idolatry will not parley,
Superstition will not treat or covenant. They must be uprooted
Completely for public and individual safety.’

Michael Roberts and All Angels! Auden®’, Spender®, those
bhoyos?3,

All yetlow twicers: not one of them

With a tithe of Carlile’s courage and integrity.

Unlike these pseudos I am of — not for — the working class

And like Carlile know nothing of the so-called higher classes

Save only that they are cheats and murderers,

Battening like vampires on the masses.

The illiteracy of the literate!® But Glasgow’s hordes”

Are not even literate save a man or two;

All bogged in words that communicate no thought,

Only mumbo-jumbo, fraudulent clap-trap, ballyhoo.

The idiom of which constructive thought avails itself

Is unintelligible save to a small minority

And all the rest wallow in exploded fallacies

And cherish for immortal souls their gross stupidity,

While in the deeper layers of their ignorance who3® delves
Finds in this order — Scotland, other men, themselves,3®

We do not play or keep any mere game’s conventions.

Our concern is human wholeness — the child-like spirit
Newborn every day*® — not, indeed, as careless of tradition
Nor of the lessons of the past: these it must needs inherit.
But as capable of such complete assimilation and surrender,
So all-inclusive, unfenced-off, uncategoried, sensitive and tender,
The growth is unconditioned and unwarped -— Ah, Lenin,
Life and that*' more abundantly, thou Fire of Freedom,
Fire-like in your purity and heaven-seeking vehemence,

Yet the adjective must not suggest merely meteoric,
Spectacular — not the flying sparks but the intense



