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PREFACE

Yin Shengping Han Wei

T. The Origin of the Chinese Paintings

The fresco covers an imporian( part of the Chinesc paintings and hnasts a long
tradition.

1. The primitive paintings, first discavered in 1he neolithic relics in Dadiwan,
Gansu Province, have a history of 5000 yea

2 1n June, 1982, Shumxi Archacslogical Research Insttute excavated
spot of Longshan relics in Yide Commune, Suide County, Shaansi Province On
the spot there are some houses which take the shape of a square o1 the Chinese
character . On the Iower part of the walls, there are some banding purallel
lines painted i claret muneral material The color of the lines is unfoding and it is
still bright now

3. The Western Zhou—Dynasty Tomb Frescoes in Yangjiabao, Fuleng County

The Museum of Fufeng County sorred out the relics m the tombs of the We-
stern Zhou dynasty in Yangiiabao, Famen Cotinue, Fuleng County in 1979
The excavation of Tomb No. 1 revealed that on the double terrace in the tomb
there was a 60— centimetre - wide band painted with white substance Two—side
connceted patterns of thombs were drawn on this band, which went around m 2
cizele on the tomb walls. These puintings are now on the palished walls of the
tombs excavated. Although the walls are damaged and the puintings are imper-
fect, the distribution of the paintings is still clearly visible.

Rhombic geometrical figures were also found in some other refic sites of the
Western Zhou dynasty. In 1976, # white marble ornament was uncarthed inn the
ruins of the Western Zhou dynasty in Taichen, Fufeng County The omament
with beautiful designs 1s in the form of a rhomb with diagonal lines 10 cm. by 19
om. in length. In the spring of the same year were excavated n Yuntan four
thombie marble omaments, which were used in architectural struc tures. The
tomb chamber was the residential place for the dead. The living used marble or-
naments [or decoration, whereas the dead used white geometrical designs in the
vorab. Tn concluston, there must be mural puntings m the residential quarters of
the noblemen then.

4. The Frescoes in the lmperial Palace of the Qin Dynasty in Xianyang

Tn coordination with Xianyang Crltural Relics Preservation Commitree and Xi-
anyang Municips] Museum,Shaanxi Archacological Rescarch Institute made joint
efforts 10 excavate Imperial Palace No. 1 in 1980, Along with the discovery of
the architectural relics of the large— sizerl imperial palace, a lot of fresco frag
ments were uncarthed. In terras of content, they may be classified into paintings
of higures, animals, plants. buildings, wodly monsters, and buaids

The figure paintings ot ouly cover cavalicrs and shooters, but pigs, sheep, ti
gers, birds and horses. In the printings of plants, willow (rees appear most frequ-
enily. Buildings of four—caved . large —roofed steu lure appear in the paintings of
architecture. The braid paintings are attended with two—side conneeted patterns
and four—side connected patterns, which share both similarities and
Alb the pai gs are colorated either in two colors of black and white, or
three colors of black, red and white, or seven calors of vermillion, clarct, orpi-
ment, dark, green and malachiie.

milarsti-

The excavation of the capital of Qin dynasty showed that the walts of almost
all the rooms and corridors were festooned with skillfully—created frescocs mag-
nificent in style and unique in form. [hese paintings display that m the Qin dy-
nasty there was un increasing competition amony artistic schools from different
regions and of different styles and the Chinese mural painting art attained its ma-
tunty.

II. The Prme Period of the Chinese Frescoes

In the Tang dynsty, the Chinese fresco reached its unprecedented prosperity
and comted w4 a rare nd exotic Bower in the figurative arts. So far mural paio-
tings have heen excavated in the Tung —dynasty tombs marked from
the fourth year of the reign Zheng Guan (630 AD) w the first year of the re-
ign Da Zhomy. These mural paintings give expression to the sorial features and
show the prosperity of the Chinese mural paintings in the Tang dynasty.

The Tang —dynasty tomb frescocs cover a wide range of subjects. Apart from

the four gods that serve to indicate four directions and all kinds of decorative de-
signs. these mural paintinges also cover guards of honor which serve to show off
the celebrity and momentum of the 1umbs owner when alive, edifices and halberd
stands 1hat ndicate the tomb owners® social status, and occasions that show the
yamb occopunts luxarious life Some other tural paintings give expression t in-
tercourses with muorities and with peaples from other conntries. All these p
tings provide us with practical materials for the further study of Tang dynasty.
I The Four Gods The Blue Dragon, the White Tiger, the Scarlex Rird and the
Torores aoh Snake, stand for one dircetion respectively. They first appeared in
mc paintings of Arshinar—Zhong's tomb In the torabs. uf the prime peniod of the
lang dynasty, not only the Black Dragon and the White Tiger were painted ros-
pectively on the east and west walls of the pasageway, but the Scarlet Bird and
the Tortoisc and Snake were s well created on the north and south walls of the
tomb chambers. Obviously. this was iniimately related to the four god bricks or
four god tiles also used to Tepresent four directions in the tombs of the Han dy-
nasty.

2. Guard of Honor The Guard of Honor m the tombs of high- ranking officials
and nobiles of the Tung dynasty were painted on the east and west walls of (he
passageway. Most of them consisted of infantrymen, clariots and cavalirs Tn
some of the paintings, the guards appeared in a layout fur a trip. yet in some ot-
hers, the guards were painted in two groups. Tudging from the mural paintings
excavated, 1t was noticeable that the percentage of the guard of honor in the
tomb frescoes had a tendency to decrease from the early Tang dynasty to its pri-
me period. The Guard of Honor painted in L1 Shou's tomb in the fourth year of
the regn Zhen Guan was distributed in the passageway, aic shaft andtunmel.Ne-
vertheless, the pamting with the idemical (itle was ooly distributed in the first
cortidor or passageway of the tombs of Li Feng, Kimg of Guo (the 2nd year of
the reign Shang Yuan) and Li Xian (the 2nd year of the reign Shen Long), tho-
ugh they enjoyed the same status as Li Show This change revealed that the rulers
of the carly Tang dymsty snd those of its prime period differed in their attitudes
towards the weapons and military (wops. Guard of Honor in Li shows tomb has




been proven 1o be the largest of the same kind of paintings so fur excavated. The
painting presents agrand scene of bunmers and flags fluttering in the air,colarful
chariots glistering brightly, guards being solemn and resolute, and officials going
to court andience.

3. Display of Halberds In theancient times m China,there would be a display of
halberds before the officials went wut for a trip. During the period of Tang und
Sui dynasties, government officials tended to regard display of halberds as a great
honorsmee itwas counted as a symbol of social status. TheDisplay of Halberds of
the lowest rank in the Tang dynasty tombs in Shaanxi Province wus found n the
tomb of Lady Xue, the second daughter of the magistrate of Wanquan County
and in Su Sixu's tomb adjacent to ShunEing, the muasoleum of Wu Zetian's mot.
her. Two stands consisting of ten halberds with five in each was the syrabol of a
third—rank official. In Li Show's tomb, apart from the two stands with seven hal.
berds respectively on the castand west walls. of the fourth air-shaft the sume -siged
display of halberds in Front of the west gate of a nobleman's « ourtyard was also
painted on the easiern part of the north wall of the chamber. Behind the halberd
stunds was a veranda and by them were some guards. This was a real record of
the display of halberds in front of a nbleman’s or a goverament official's gate.
The east and west walls of the furst and second air— vhafts of Crown Prince Yi
De’s tomb were festooned with 1wo lrge sized stands, cach with twelve halberls
The wwelve halberds on the west wall and the other twelve on the upposite made
twenty — four and formed a complete set As far as the number of halberds is
concerned, this set is the largest, and the display of four halberd stands has been
found bere rather than in any other tomb of the Tang —clymusty.

4. Ruildings The bui dingsin the tomb pamtings are the miniature of the tomb
owners' inaccessible palaces as well as the ~ymbul of their official ranks and du-
kedom. A pedia of Tang—dynas reads, “The residental
buildings vary secording to the social status ranging from the emperor to the
“The cmperor lives 1n palaces with multi—arch caisson ceitings The

dukes, princes and high - ranking officials above the third grade may have nine
hauses; officials above the fifth grade ran ocoupy seven houses wich lobbics ar
borh ends; yet afficials beneath sixth grade can only have five houses” On the
south wall of the first pussagesway there is 4 winding corridor and a two ~ sto-
rey building with five rooms, and on the south wall of the first tunncl in che
tombs of Prncess Yong Tai and Prince Yi De also appear paintngs with such
Duildings. The mural paintings with well — constructed and well — decorated side
towers are the typieal exanples to show off the tomb owners’ celebrily.

rank and file,

5. Farming #nd Animal lusbandry The scene of farming and animal husba-
ndry only makes its appearance m Li Shou's tomb. The aristocratic Tandlords
showed off therr power and wealth with Farning, which mncludes ox ploughing,
sowing, and intertilling, Animal Husbandry, which consists of poultry rmising, the
cowshed and stable, and Waiting Maids, who were enslaved by the dukes aul
princes. From the early Tang dynasty onward, the commercial economy and mo-
wors under the ownership of the low — rank lundlords developed increasingly. Ne
vertheless, the monorial cconomy under the awnership of the noble landlords be-
gan to collapse. So after that, the scene of the tamb occupant's pre — death invol
vement in animal husbandry was scarcely reflected in his tomb frescoes.

6. Polo Playing Like. Farming and Animal [lusbandry, and Out for Trp, Pole
Playiug reflects the life of the nobleman and the official. Folo originated from
Persia and became popalar in China in the Tang dynasty. In Polo Playing n Li
an's tornb, there ure aver twenty cavaliers. Five of the players are holding rads
in their hands snd marching their horses on o g1 10 the hall. The players are

very brave and vigozous. It seems that the exciting atmosphere of the match re-

flected in the paining i~ gripping In retrospect, a scholar quoted from The Regu-
Tations of the Jin Dynasty in his study of pola rules and described the rules as
the following: On the south side of the sporesground stand two posts with a bo-
ard attached to it; then makeahole in the board and string » net onto the back
side of it. When playing, the tcam chat hits ball into the net wins the game. Anot-
her saying of the rules gaes like this: Stand one goal on each opposite side of tke
court Both teams try to bat the ball. The tcam that gets the ball into the goal
will win in the game. In Polo Pluying there aze no goals. Hence the rules then
-miight be different from thosc of the later ages.

7. Women and Waiting Maids' Figures of womnen and waiting maids may be fo-
und in many paintings of the corridor, the pussige and the tunnel m Tang — dy-
nasty tombs excavated in Shaanxi Province. In the carly Tang dynasty, only few
tombpaintings were created with the beauty as a subject matter. Take for exa
mple, the pamtings m Li Shou's womb. Towards the prime petiod, more and more
maids appeared in the tomb paintings, which portrayed theluxurious and waiton
life of the noble then 1n the Tang dynasty However, the maids may have diffe-
cent social status for the sake of tomb owners. For cxample, the beauties painted
in the tomb of Princes Vi De and Zhang Huat might be court— officuls and the
tike

Court —officials are women officials. The court = official system sarted from*
the reign of Emperor Ming in the Wei Kingdom. An Account of he Wei Ki
ngdom  The Annals of the Three Kingdoms reads, *Emperor Ming, King of
the Wei Kingdom. was enjoying himself in the interior palace when he appointed
rehable court mads of letiers ws woman censors to take charge of memorial
affairs”  Emperor Wen of the Sui dynasty had it institutionalized by classifying
the system into six ministries, six departments and six institutions ro take charge

of the in—court affairs. In the Tang dynasty, the in—court positions were similar
to those in the Sui dynasty, and women were entitled to different posts. The six
rministries took charge of the [ollowing affairs respectively: document—filing, cer-
monies, seal —affixing, clothing, cateration, accommodation and defence Under
each ministry, there were four sections. For example, the Ministey of Secretariat
consisted of official copists (with twain the sixth degree) m charge of copying
and writing, propagandists (with two in the six degree) in charge of propagand
and memorials, archivists (with (wo in the sixth degree) in churge of name lists
of the maids of honour and meritorious services, janitors (with two in the sixth
degree) in charge of screems, keys and others. In the tombs of Princes Zhang
Lluai and Yi De, many fermle figures made their appearances i the mural pain-
tings. Their lacations m the wmbs and the objects in their hands may well indi-
cate their identity and status in court,

A large number of young men and women were confined in the imperial court,
the princess’ residential place and the monors of landlords 1o serve the tomb ow-
ners. This 1s an accusation of the feudal rulers and officials. Aristically, these
mural paintings excel the paintings of beautiful women such as Beauty Under a
“Iree and they are masterpieces of the figure pamtimgs of the Targ dynasty:

8 Protocol These paintings were created on the walls of the passageway i
Prince Zhang Huai's tomb. Each painting consists of six persons. The three at
the front are the officials of the Tang dynasty and the other hree at the back ace
diplomatic envoys from other couniries or minority areus. According t historical
documents, a painting entitled Protacol was creater in the Tang dynasty to pictu-
re the diplmatic relarions with other countries. The envoy's facial features and
clothing were exquisitely and vividly outfived. Tn the Latter Annalsof the Tang
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Dynasty, 1t was recorded that when the diplomatic envoys come to China, they
would dress themsclves in therr own unique styles and would be recognised ac-
cording to'their facial appearances and dresses. So it can be inferred that the six
envoys in the mural paintings were pumted alter the real persons who came 10
visut China at that time. According to the historical documents and records, it can
be assumed that some of them camc from Japen; some from India: some from
Middle Asia and some from Tufan (known as Tibet today) or other places

1. "The Fresco of the Tang Dynasty

Along with the {urther social and economic  deviopment, the Tang dynasty
not only inherited and promoted the painting techmques developed from the Zhou
dynasty to the Warring States Period, but also absorbed favorable elements from
forcign cultures. The folk painters’ years of practice advanced the artisnc attain-
ments of the Tung —dynasty mural paintings to a new stage. The Tang—dynasty
tomb puintings cover a wide range of subjects. Take for example. court officials
and waiting maids, chariots and saddled horses, terraces and gare —towers, flags
and banners, funs and umbrellas, trees and mountains, grass and flowers, spears
and halberds, animals and insccts. The pamtings are su realistic in figuration that
they Jay a solid foundation for clustification of painting arts. [n composition, the
T, paintings made brave and broke free from the conven
tons of the past. Take for example, m the painting Out on a Trip in Li Kian's
tomb, dozens of figures and saddled horses are well arranged with the focus stan-
ding vut from the background. The whole painting, coherent and deliberate, <o-
Torful and beautiful. full of momentum and freshness. fully manifests the painter's
wisdom

In the aspect of artistic attainments. the tens of heautiful woman figure pain-
tings in the Tang — dynasty tombs could compete with Zhou Fang's A Beauty

jith # Fan, which was created in the Tang dynasty and was handed down from
generation 1o generation. In terms of composttion, pencraft and artistic attam-

ments, 1t can be noticed that some of the Tang — rlynasty tomb paintings break
free from the established conventions of the mural paintings in noblemen’s
tombs. They give expression to the feclings with plots through the artistic techni
aues of high—generalizauon, and they create a new style. These paintings are so
fascinating and enchanting that no one can  tear himself away from them . In
the lrge — sized Maids of Honor 1 the back chamber of Punce Zhang Huwi's
tornbs, « vatiety of figures are well arranged in gardens. The composition is origi-
nal and rreative. In terms of coloraton,the paintings make good usc of original
colors, brief and surdy lines as well as the strking countrast of colors so as to

leave a deep impression of brightess and colorfulness. Even in the large—sized
works, the attention is paid to the shades of colors of the figures and saddled
harses. This helps to distinguish the shade from the sunny side, and underscorg
modelling.

In short, the Tang—dynasty tomb frescoes excavated in Shaanxi Provinec had
alarge range of subjects, and on the ba
the arustic inll i

the heritage and development of
and they helped create
a prime period in the painting ~ art bisors. buc owrng. €0 che Tong span of time
and damage in the process of excavation, these excellent cultural contributions of
the Tang dynasty are covered up and many of the exquisite paintings are not
available. Now, Mr. Zhang Hongxu, an artist of Shuanxi Proviucial Museom, has

systenatically and scientifically sorted out the Tang —dynasty tomb frescoes ex-
cavated, and through has years of experience in imitation he has made appropria-
te replemshments on the paintings that severely peeled off. Thanks to his years
of hard work, compiled in this book are the best mural paintings from over Twen.
ilable to the world Jor the first time.The cdi-
tion and publication of his book has greatly been encouraged and enthusiastically
guided by Mr. Wu Bolun, Honorary Curator of Shaanxi Provincial Museumn; Mr.
1e Zicheng, an expert on historical relics and Mr. Wang Ziyun, a theorist of fime
arts as well as Professor Wang Chongren. The hook recieved generous help and
cordial cooperation from Zhaoling  Museum, Qianling Museum, and Fuping
Preservation Institute of Cultural Relics. We are also grateful to the Education
Cornmittes, the Hislory Museum, the Friendshp Association and the Fine Arts
Creation Association in. Japan,

Shaanxi Province holds in storc 4 vast mumber of mural paintings. More pain-

ty tumbs, among which many are a

tings on various subjects have been increasingly excavated in recent years. In or-
der o preserve and apprecite these rare and precious paintings, the Shanxi
Provincial Museum has constructed a well - equipped modern storehouse, with
the help and support of the central and provinctal govermments. Apart from sto

rage and preservation, the storehouse will provide convenience for study and re-
search in frescoes and sarisfy  the general public’s interest, For the sake of spa-
ce effect and frescoes” safety, the frames coverng the frescoes are motor —driven
in & pull = and = push munner so that the illumination and operation can
work synchronously to ensure non— viberation and safety. This modern storcho-
wse has creqted beiter conditions for us to make good use of these treasures for

the social benefits and to carry [orward our national culture.




PREFACE

In the development of human civili aation, painting, one of the image arts orig
nated much earher than wniting. As early as thousands of years ago, on the walls
of the stone caves where the pnmitives inhahited, were cave painungs, which re-
flect the true images of men and animals.

According to the recorded Chincse history, even hefore 5 BC — the Warring
and Spung and Autumn Period — in the royal courts and palaces, there appeared
rich and vivid frescoes, This was even recorded m both Confucius™ Quotations
and Qu Yuaw's Tnterrogating the Heaven. It was popular to draw frescoes in pa-
laces and temples until the Qin and Han dynasties The frescoes of chariots with
horses in the Qin Palace and Qilin Pavilon  hoth proved the popularity of dra-
wing frescoes at that time.

In the dynasties of Wes, Jin, South and North, the Chinese fresco art assimila-
ted nutriment from exotic Buddhist drawings, so that 1t did not only have a wide
choice in subject matter, but also a variery in style and (ype At that time, many

well ~ known artists went in for creating frescoes. For example, Gu Kaizhi, the
great artist in Eastern Jin dynasty, drew figures m Buddhus stones in Waguan Ie-
mple, which went into fashion soun. The zemaining Buddhist frescoes m Dunhu-
ang Grottors now become the tecasure house of ancient drawings.

The Tang dynasty was m the prime of its prosperity and splendor in the Chi
nese feudal society. Its drawings also developed to a splendid upsurge. Thanks
to the development of transportation hetween Ching and other nations, drawings
were emberded with n

cw elements, The frescoes in temples and palaces  were
ceallymeritorious and splendlid. Simularly, the mural paintngs m tawmb chambers
not only followed precedents, but also hore new features in (hemselves.

Xi'an used to be the capital of the Tang dynasty. Its hinterland was dotted
with tombs of emperors and empresses, generals and mumsters and nobles. In
the Tang— dynasty tombs excavated so far. the tomb walls, without exception,
were painted with colorful frescoes. For cxample, the tomb of Li Shou, G eneral
of Peace. the tombs of Prince Zhang Iluai, the second son of Emperor Gao Zong,
the torb of Prince Yide, the first son of Emperor Zhong Zong, and the tomb of
Princess Yong Tai, the seventh daughter of Emperor Zhong Zong, all in the eurly
period of the Tang dynasty, and for more cxamples, tombs of Su $ixu, Gao Yu-
angui, Xve Mo and Yang Xranlie in the prosperous and middle periads of the
Tang dynasty. All of thesc were drawn with delicatt frescoes representative of
the status of the tomb owners. Almost all the frascoes in tomb chambers depiicred
the real life, waitmg men and maids and pleasure trips. Though unnamed. these
frescoes must have been (he masterpieces, as a rule, by court arfists. According
to A Collection of Famous Paiatings in the Tuny Dynasty and other sources, the
artists in the Tang dynasty who were noted for drawing frescoes numbered near-
Ly 100. Amony them were Yan Liben, Li Sixun, Wang Wei and Zhou Fang. who
drew frescoes in temples. The gifted Wu Daozi drew over 300 Buddhist mural pa-
intings in his life time. His works were almost identical with thosc frescoes in the
Tang dynasty tombs in structure and style Today 1t 15 very hard to see the rare

silk paintings, scroll paintings and temple [rescoes of the Tang dynasty, but the
frescoes n tomb chambers and the Buddkust frescoes kept in caves in Gansu and
Xanjiang regions are real art valuables. Furthermore, the frescoes in the Tang dy-
wasty tomb chambers are especially the unique legacy in all the fine traditions.
The tomb frescoes in the Tang dynasly remuined a secret in the tomb cham.
bers. So many of the contents cannut be guessed and it is more difficult ar even
impossible for those far away guests 1o have an overall view of the frescoes. Ilo-
wever, in urder to satisfy the public curiosity and appreciation, qualified and gif:
ted artists are needed to imitate and copy the onginal for us. The imitators must

huve  confidence 1o be loyal to the onginal. and more important, they must re-
alize the application of lincs in the original works becase the Chinese paintings
are noted for linear strokes. The lines can be as hard as wire or as soft as silk. It
all depends on the subject "

matter of the paintings Therefore, the mitators must
observe carefully, and camestly experience the subtlencss in that the line was a
pause or transition, or the lne was done at une breath This way the onginal pie-
ces can be embedded with significance and lifc. Otherwise, the imitation would
be only in appearance, but not n spiri

his: callection of frescy imitations i
was 2 student in the Department of C}

tute, Since graduation, he

completed by Mr. Zhang Hongxiu, who
nnese Painting in the Xi'an Fine Arts Insti-
s been engaged in the Chinese puinting, art design,
calligraphy and rescarch in architcetural relics for over 20 years He is well quali-
fied, with good grounding and artistic accomplishment Especially he has acen-
mulated a lot of experience in imutating the frescoes in the ancient Tang —dyna-

sty tombs, and understood the.original 1acitly
illed elaboration 1 his article Imitation of the Tang—dynasty Tomb Frescoes. He
reahaed that the (reseo imitaton was not ouly « reflection of imes and colours of
the original werks, but it was a maiter of recreation. To master the artistic spirit
of one historical era, it is not the only task for modern imitators to show the an-

nd theoretieally He guve a deta-

cient aritstic style,but to carry on this grand national spirit to the futore This 1
the essence of mitation n the research work,

Although this collection only contains frescoes from 20 or more tombs, they
are the weasure of hard —to —sea originals because some of the tomb chambers
are destroyed, wnd even those in the remaimng ones. The wall [aces huve come
off and decoloured. Therefore, in this sense, this collection of tomh Frescoes beco-
mes even more precious | sincerely hope that its publication will serve as an

intrudnction and reference to those who Jove and treasure this legacy of the Chi-
nese paintings and that it will provide matcrial data for the researchers interested
in this ficld

Wang Ziyun

Prefessor of Xi'an Fine Arts Institte

Apnl 1988




PREFACE i

In the history of the ancient Chinese paintings frescoes came 1nto being n the
siruetures of palaces and temples in the Shang and Zhou  dynasnes (BC 170~
221). In the accounts of The Ballads of Chu, Tnterroganng the Heaven and Con
fucius’ Quotations, these frescoes played a role of  “edwiating and wordidng
peaple” . For examnple, w was recorded that Confucius saw on the walls of the
Imperial Court of the Zhou dynusty “the faces of Yao and Shun” and “the
images of Zhou and Jie” . which showed the good and ewil clearly. It was also
sad that Confucius found that “Duke Zhou helped King Chengio rale by hol-
ding him 1w his arms. Ule leaned against wn axe  shaped sercen during the
sudience” 50 55 16 “awsrd thowe with merits and virtues ™ “Only Duke Zhou
achieved greatly and his deeds were well —known all over the country Therelo
re, Tus, portrait was painted on the wall of the Impenal Court” . All these were
practically instructive <ubject matters. After the Qin and Han dynasties, the ran-
ge of frescoes is widencd. With the geand lmeral ceremony of thenobles. aodthe
ashion of decent bunal,the frescoes in tomb vhambers became Hounshing. Tt has
been proved, according 1o the archi rlogical data. that the tomih {rescoes of the
Ilun and Tang dynastics were the most popular The subject mattcr was o show
off the illustrious status and the luxurious ife of the tomb owners These pain
tngs were embedded with a realistic coloring. This is one splendid page in the
bistary of the Chinese fine arts It is also one important heritage m the tracition
of the ancient Chinese paintings The Tang dynasty was the glorions period of
China’s ancient tomb frescoes, which scattered all uver Shaanxi Province. but
centered in Xi'an district for Xi'an was the capital ol the Tang dynasty (BC 618
—901) for 20§ years. The |8 emperars of the Tang dynasty were bunied separate-
ly in Qianxian, Liquan, Jiogyang, Sanyuan, Fuping, Pucheng and arher counties,
Most tembs were constucted beyond the mountams. Besides, there were many
satellite tombs of vutstanding people and noble relatives, scantering i the Gua-
zhong Plam.  In the Tang dynasty the prosperous periad of politics, economy
and culture in feudal socicty—the art of wmb frescoes was largely dependent on

the strong pohtical powers and abuncant economic foundations Its populasity
also onginated from the rulers” Lixunous lives. Atter the founding of new Chuna,
the archurological work on tambswan greatty stressed and encouraged. Especially
since 1560 , 2 number of tomb frescocs have been discovered m Shaanxi Province
and in the viemity of Xi'an Most of these fresues were benutiful and delicatc
The archacological depurtments and artists have done much instructive work to
sort out, clear and proteet dus artisie wealth. ¥or example, they undertake pai-
nstakingly to imitate and reproduce the tomh frescoes. This has provided precio
us material data for the efforts to mhert and  carry on the tradition of the nati
anal paintings and to do research in the history, culture and fresco art of the
Tang dynasty. Ttis worth while to notice that Mr. Zhang, Hongiu, assistant res
archer of Shaanxi Frovincial Museum is hsrdworking and dilgent in his ficld of
study. and he is eamestly engaged in the imitatian and reproduction of the Tang
— dynasty 1omb frescoes. T offer my heart~foh congratulations on by publication
of Highlights of Tang-dvnasty Tomb Frescocs

The Tang dytasty tomb frescoes are the gem of the ancient Chinese paintings

Recause the excavation of the tombs 1s rarely known, many frescoes are certainly
ot exposed Lo the general public. To our enoyment, this w the first time that
the Tang —dynasty 1omb frescoes ure systematically sorted oul ad edlited. The
reafter, this publication will helpy peuple to understand the art of the Tang  dy
nasty tomb frescoes better.

Yo van well itnagine that 1t 1s quite difficult to imitate and sift the frescoes in
tomb chambers. However, Zhang Hongxiu, very enthusiastie anel strong

willed,
has undergone a long term artistic practice, trial and ervor, so he has accumulated
alot of neh experienee and mastered the basic skills and techniques of imitating
and reproducing the frescocs of the Tang dynascy tombs. This 15 really commen:
dable. The characterlstics of thuse mitations are secn as follows. Firstly, the imi
tator was layal 1o the original in his works, thoug h the frescoes underground were
seriously damaged, owing denudation and corrosion. But the imitator used his pre-
hnique s revive the original trescoes. Sccondly, the printer did not aim at
the damaged or corroded parts, but sought for the completeness aml reality of
the frescoes So he excellently remedicd and mended the parts which lost tmes
and colours. Thirdly. the painter paid great attention to maintaining (he styles
and features of different frescoes m varons umes and treated them carnestly with-

hout any modification. Fourthly, the painter’s creativeness was shown in ntilizing
the rnaterials, tools and special skills in drawing, so that he achieved the expec-
tant results Fifthly, his unique techmques were shown 10 smooth lines, moderate
colours, primitive simplicity, beautiful shaping and vividness.

In the carly 60's, Zhang Hongiu graduated trom Xt'an Fine Arts Institue, one
of the ligh institutions in Norihwestern China. He has been engaged in the arti-
sie practice and research in relies It is said that he has collected, sorted our and
imitated the frescoes in over 20 Tang  dynasty tombs i recent years. Armong his
works there are more than 30 kinds and 200 delicate pieces. All his, imitation
works are execllent and suecessful For example. mn 1984 come of his frescoes dr
splayed in the Chinese Art Gallery, Beijing, were greatly appreciated by the seni
or artists. Tn 1987, o the contest of Shuanxi artistic works, his painung Mad of
Honow won the first place. Tn arldition, e bas alsa achiesed muoch in theoretical
research 1 frescoes. For example, in 1987, he went to Japan with the Shaanx
archacological relies display.Lis special lecture on ‘1 he Frescaes of the Tung ~dy
T'ombs, China won favourable comments. [n 1986, in the contest uf Iaterna
tonal Seientific Research Program s essay Froseoes in the Tangdynasty Tombs
and Their Imitations was hanourably aominated and it was edied in Great Figu
res and Thewr Achievements (English edition) published in Switzerland This cs.
say summerized the puinter’s experience in imitaung and reproducing frescocs
over the years and systematically elaborated the common knowledge about fres-

cocs. In terms of wmiration, this eaasy presented s origmal academic point of
view. Itis. therefore, worth reading.
Wang Chongren
Prefessor of Xi'an
ne Arts Institute
July 198¢
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INTRODUCTION

(8D}

The Tang dynasty i~ the pnme period of the ancient Chinese culture. The
Tang dymisty tomb frescoes are purt of the magnificent national culiure. “Thew
discovery and achievement will undowedly play an itmportant 10k in the history
of the Chinese fine arts.

\:hang' an (Xr'an today) was the capital of the Tang dynasty for over 280 ve-

s. The 23 counties in the Guanzhong Plan were attached 10 it. So the tombs of
oval fuly members snd important officish, scauered 1n the counties around
Xi'an. From 1950% to 1980's, archacologists excavated over 20 lombs of
which were rich in exquisite frescoes, such as tombs of 11 Shou, Princess Fang
Ling, Princess Yong Tao, Li Xian, SuSixu, L1 Shuang and so on. The frescoes m
the satellite tomnbs of Fnperor Tai  Zong's mavsolenm and Emperor Gao
Zamg's mavsoleumn were especially grand and magnificent These frescocs, rick
1 subject matter and style were rare gem. This has shown great artistic achicve
ments so far,

mos

The Tang—dynasty tomb Frescoes, based on the social and economic prosperi
ty, carried forward and developed those in the previous era, aned absorbed cle-

meats fromBuddhist arts Theough years constant practice freseo art reached a
new prosperous stage, at which the painting art beeome matnre and the Tang —
dynasty tomh freveves uncarthed m the Guanzhong Plan and Xi'an districr are
blliant pieces ~hining great achicvements

The subject metters of the mural paintings in the Tang —dynssty wmbs dire-
etly or indirectl
ce. The paintings are mainly aboul recreational activities. guard of honour, sin.
gng and dancing, waiting men and maids, And even the toml gnards,the Tluc
Dragon and the White Tigzer.and the gorgeous designs 1 the royal courts appea-
red in the tomb frescoes. The paintings embodied skillful techmiques auil reslisne
style They reflect the artistic features in composition,outlining, modelling andco.
louring The paintings are well  knit and well — bullanced. The figures overlapor
line side hy side i single
and unity. cspecrally m. the paintings about grand occasions. For mstance, i the
painting of Watchtower and Guard of Honour in Prince Yi De’s twmb, the grand
city walls, the magnificont watc hiowers and the undulating mountamns are cohe-
rent and unified. The Guard of Honour, Display of Hallerds and Chariots are in
good order. The soldicrs, the chariots and the horses are neatly arranged and
well—halanced - All this prosents a very vivid pictore and fully reflects the
artistic style and attainments of the Tang— dynasty frescoe

The coloraton of the paintings hased on the original colour incorporate with
both strong and light shades, both outlining and replenishing A contrastive and
unified colour effect was achicved on the whole.

The hning of the mural paintings is very sucessful, The frescoes were almost
all outlined with wiry lines om the hme walls, The lining was vigoeous, suc cinct
urdy. The composition of lines is terse and bricf, Ouly @ Jew exquistic wiry
e formed a very vivid picture of the

¢ reflect the tomb owner's idenuy,socual status and life experien-

They all give expression to the sensc of rhythu

and

sturdy horses and manv figures Tn the

painting of Mas of Honour, the maids are different 1 age and manner Some are
Tooking up, others  looking downe some are dancing and others, are playing mu-

sical instruments. They all share graceful beanngs. Inthecomplicated scene jn Di

play of Hulberds in Pnnce Yi De's tomb, the figures seldom share any sinulurin-
exin manner_and posture With reference to modelling, outlining aud colouring,
it is notewarthy that the paintec adopied x complete set of drawing techniques. It

can be strongly concluded that the mural puintings underwent a great and romar.
kable improvemnent in the Tang dynasty. Out of wisdom. the painters then made
ions (o the heritage and development of the traditional painting

great conlrit
art

The mural pamtings 1 Prince Zhanghuar's tomb adjacent to Empress W Ze
tian's mavsoleum were soslpendid thar they gave evidence (o the parnter’s artistic
attmments in the treatment of various subject matters. Out for Hunting, Polo-pla-
ying and Protocol out of all the frescoes are the masterpieces, Maids of honour
make thelr appearance oa various acasions. The horde of horses w the Our for

Hunting 1s large, yer the focus 15 dastmet. So this largescale composition embodi-
€5 unprecedented artistic atiainments. as the layout is well — knit, modelling vivid
andaccurate In the large crowd, the saddled horses and cavaliers are unevenly
but intricately distribated, with waving mountans and verdant teees as the back
ground The horses are galloping ut the shouts of the hers, who carry exiea-
ordinarily graceful bearings on horseback with reins in their hands, Of all the ca-
valicrs, fowl — keepers perch well = iraiued eagles on there armus; amimal = tanrers

carry hounds in their arms; race competitors vhip their borses un with stanng
eyes while conversadonisis march on abreast Some are looking blankly mto the
distance and others are stanng at their companions. In the marching troops, ban-
ners vith @l kinds of symbols are flurtering m the wind, 100 vivid t be described
n words. Tt is just as good as the paintings by Wu Daozi, the sage puinter. The
momentary actians leave cverlasting impression of beauty. ‘The grand occasion
formed with so many living horses and figures fully reflects the artsuc effect of

lning  and colonration, and shows the painter's originality in image and

movement

Horse poly, o spurt 1ntroduced into China from ancient Greece, was very popu
lar among the nobles m the Tang dynasty. The appearance of Polo Palying reve-
aled the cultural exchangesandfrequent trading retations betseonChinaand fhe we-
stern regions. It can alsa be concluded tiut the paineer was & lover of this sport.
which was why he made such a vivid scene. The pamting covers « large sotne
but a tense atrmosphere. The running horses are turning around just to let the n-
ders bat the pol. Some riders are whipping therr horses on, whereas others are
waiting motionlessly for the ball w0 come. A suiking contrast was made between
“kinetic” i the seenes an exating ammosphere on one side

“dynamic”  and
and a leisurely occasion on the orher.

As for painting  Protocol only two  pieces have been excavated
m the Tang dynasty tomlm. Though one of the onginal paintings  was
destroyed, yet the parts preserved can still reflect the friendly relationship
between the Chinese people and the peoples 1 (he western riegions wnd the Near
East conntries. In the panong, the officials were about to show the guests to the
Crown Prince The officials of the Foreign Affairs Department carry graceful
and digmified bearings




