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Preface

Publications of mass fine arts suited to Chinese traditional Spring Festival customs. the new year pictures or the Spring Festival pictures
emerged in the Song Dynasty(1127-1279). have developed with the advances in the printing technology, and existed for about a thousand years.
As new year pictures assumed the form of cultural products from the very outset with the Chinese peasantry, the bulk of the Chinese population as
the main consumers, new year picture creators and publishers have at afl times been restricted by the aesthetic appreciation and taste of the
peasantry, and they never regard them as self—expression without scruple. Proceeding from the aesthetic psychology of the peasantry and by
means of clearly cut and finely depicted pictures acceptable to the common people, folk new year picture artists have, generation after generation,
given expression to peasant longing for a better life as they have conceived. adapting their pictures to their ever—increasing needs and constantly
enriching and improving the subject matter and form of expression. Therefore, the art of new year pictures has always deeply rooted among the
broad masses of the people and covers a vast area that surpasses other forms of arts.

Shandong’s folk new year pictures are chiefly produced at Yangjiabu Viliage, Hanting District of Weifang, and at Jiangzhuang Village of Gaomi
City. In particular. the new year pictures produced at Yangjiabu of Weifang. Shandong, as well as those produced at Yangliuging of Tianjin, those
produced at Taohuawu of Suzhou and those produced at Mianzhu of Sichuan have been reputed as four great varieties of Chinese new year
pictures. Whether in the national efforts to transform the old—fashioned new year pictures in the early post—liberation years, or in the nationwide
drive to bring forth new ideas in the creation of new vear pictures in the early 60s, the folk artists in Weifang always courageously took the first
step. Since the Third Plenary Session of the Eleventh Central Committee of the Communist Party of China in 1978, new year picture artists,
supported by the tocal government and by the officials in the leading organs of the cultural sector, have been emancipating their minds and
bringing forth pictures healthy in thought content. rich in true—to—life depiction, unique in artistic form and vivid in characterization. For these
achievements they were awarded at the Third, Fourth and Fifth National New Year Picture Appraisements and at the Sixth National Fine Arts
Exhibition, winning high honours.

The cultural departments of the Hanting District, Weifang, after working painstakingly for more than ten years, have collected one group after
another of treasured folk new year pictures printed based on wood block that are the only ones extant. Enjoying local government support and
sparing no huge expense. they have edited and published such large-size pictorials as Complete Weifang Yarigjiabu New Year Pictures and Grand
Materials on Weifang Yangjiabu New Year Pictures, thus providing rich source materials for domesticl and overseas scholarly research and
contributing their share in promoting and developing local folk culture. Folk New Year Pictures Extant in Weifang Only is another large-size
pictorial they have brought forth by the end of this millennium. This shows the compilers in the grass—roots level cultural circles under the local
government have been digging for and gathering traditional cultural products amidst the current consumer—oriented economy, and they have a
good eye for folk culture and a high artistic taste and aesthetic appreciation indeed.

Rich in subject matter and diverse in form, the selected pictures fall into the five categories of {1) celestial and terrestial gods, deities, fairies,
sages and Buddhas, (2)legendary figures, (3)theatrical and literary tales, (4)ladies and children, and (5) mountains, rivers, flowers and birds. To the
first category belong pictures of celestial and terrestial gods and deities whom people worshipped and to whom people offered sacrifices. In the old
days people used to regard good juck. prosperity, peace and good health they enjoyed as blessed by gods and deities. So, when the traditional
Spring Festival approached every year, they enshrined these pictures on the altar in the centre hall to pray for good luck and prosperity. Included in
the first category are mainly pictures of God of Wealth, Buddha, the Eight Immortals, Kitchen God, pictures of clan halis, and Confucian scholars.
Varied in subject matter, the second category has anecdotes about literati such as Wang Xizhi Cherished Geese, Zhow Dunyi Cherished Lotus, and
Cherishing Plum Blossom as Wife and Crane as Son. In addition, there are tales about sages, such as Confucius Was Planning to Go and Live in
the Place of Jiuyi, and Duke Ling of Wei Asked Confucius about Battle Array. As to the ethics—preaching Illustrated Twenty — four Cases of
Filial Piety and folk tales of The Cowherd and the Weaving Girl at the Heavenly River, and Liang Shanbo and Zhu Yingtai, they all belong to
this category. Theatrical and literary tales are chiefly taken from historical novels and legendary tales about officials trying intricate legal cases.
Attractive and thrilling, these pictures represent easy—to—recount tales with interesting plots in scenes of bustle and excitement. So they are quite
popular with Chinese people. Representative tales include Marriage between Dragon(Liu Bei) and Phoenix (Sun Quan’s younger sister), Returned
to Jingzhou, Lord Liu Tried Cases, and the Western Chamber. Broad and varied in subject matter, the ladies—and—children pictures have
auspicious flowers and animals in them. Their captions based on homonym suggest good luck and prosperity such as Unicorn Brings Babies,
Abundance Every Year, and A Deer and a Crane Suggest all the Universe Enjoys Spring. Needless to say. some pictures simply express leisurely
and carefree daily life such as Chatting between Woman and her Brother's Wife and Playing the Flute Horizontally. Although based on natural
scenery, pictures of mountains, rivers, flowers and birds have auspicious elements in them. as the occasion of the traditional Spring Festival
requires. For the first time. rolled pictures or amorous pictures as termed at Yangliuging of Tianjin and other places, have been included in the
present pictorial. Rolled pictures were usually sold to the Northeastern provinces in China together with the new year pictures wholesaled to picture
dealers. It is said that in those years girls got married in early teenage. The girls being young and not knowing what was what, their mothers had
those picture as part of their dowry, usually kept at the bottom of the suitcase or trunk to be taken tc the husband's home for post—marital
reference. Experts and scholars in new year picture research believe them to be a form of sex education that existed in earty years in China. In short,
the new year pictures included in the present pictorial are not greatly different in subject matter from traditional new year pictures based on wood
block. Their difference lies in the form and the year they were produced. Included in the present pictorial are not only wood—block process printed
pictures from Yangjiabu of Weifang, but also puhui technique new year pictures (based on charcoal powder patted technique) from Gaomi City as
well as semi—printed and semi—drawn pictures and finely and delicately brush—painted pictures. They were all painted or printed from the years of
the Qing Dynasty(1644—1911)to the years of the Republic of China (1911—1949), and are rare pictures extant in Weifang only.

The treasured art as found in Chinese folk new year pictures exerted an influence on the Japanese Ukiyoe pictures more than a hundred vears
ago; meanwhile they also attracted the attention of U.K., French, Russian, German and ltalian missionaries and Sinologists. They came to China and
collected new year pictures and related wood blocks and got them published in their own countries. The pity is that it was not until the 1980's did
the artistic values and social implications as part of humanities contained in the new year pictures attract domestic attention. So far, Taiwan, Macau
and HK have printed and circulated collections of new year pictures, and quite a few monographs on new vyear pictures written by mainland
Chinese experts and scholars. In addition, TV stations of several countries made special trips to China to make feature videotapes of new year
pictures. New year pictures have become a material and spiritual gem that China has contributed to the world and have aroused profound love for
Chinese culture. The publication of this pictorial will undoubtedly contribute our new share in this aspect.

Xu Zhenshi Teng Dagian
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Collection and Appreciation of
Folk New Year Pictures

While attaching great importance to Weifang folk new year pictures, domestic and overseas scholars have been making researches into these
pictures and have achieved considerablc success. However, few people have dealt with the collecting and collating of old new year pictures. This is
not because few people have attached importance to the two aspects of collecting and collating, but because new year pictures of the old days are
hardly kept among folk, country or town. In the old days, people used to put up. a few days before the traditional Spring Festival. new year
pictures on walls by paste, and a few days before the Spring Festival the following year, they would tear them off and replace therm with new
ones, which has been termed as ringing out the old year and ushering in the new year. As old new year pictures were torn off this way, few pecple
would keep such torn—off pictures. A second reason arises from awareness. People didn't think new year pictures were as precious as scroll
paintings were, i.e. they were not presentable, so few new year pictures produced before 1911 have been handed down.

Produced chiefly at Yangjiabu Village of Hanting and Jiangzhuang Village of Gaomi City, Weifang new year pictures emerged in the Ming
Dynasty(1368—1644) and had a great vogue in the Qing Dynasty (1644—1911). These pictures were produced by wood block process printing.
some of them were semi—printed and semi—hand—drawn and are characterized by bright colors, full and vigorous compasition, and rich in local
features and flavor of country life. During the reign of Emperor Tongzhi(1862—1874) of the Qing Dynasty, Yangjiabu Village. together with its
surrounding villages produced considerable numbers of new year pictures. New year picture production declined during the last years of the Qing
Dynasty due to social unrest. Since the founding of new China in 1949, new vyear picture production had been prosperous. However, during the
ten chaotic vears of the Cultural Revolution (1966—1976). new year picture production was ruthlessly destroyed, its ancient wood blocks and
sketches of pictures were thrown into the fire and few are extant.

Of the new year pictures produced at Yangjiabu Village over long years in the past, those related to gods and deities were printed and sold in
great quantities, for almost each and every household put them up. Of these pictures, numerous samples of God of Wealth have been kept among
folk. Produced in the form of scrolls, pictures of God of Wealth were put up on the wall whom people worshipped and to whom people offered
sacrifices. When the Spring Festival was over, they rolled up the scrolls and stored them up for use in following years. Moreover, there has been a
folk belief that pictures of God of Wealth, however worn out, should never be discarded or destroyed. Destroying pictures of God of Wealth will
bring forth bad luck.

In the new year pictures produced at Yangjiabu Vitlage, God of Wealth assumes two images: Bi Guan the Literary God of Wealth, and Lord
Guan the Martial God of Wealth. They either go together in a single picture or separately. In the picture where they go together, the upper one is
Lord Guan the Martial God of Wealth, and the lower one is Bi Gan the Literary God of Wealth, i.e., upper Guan and lower Cai(wealth), symbolizing
by homonym obtaining promotion in office and becoming wealthy. Though structured these ways, each picture has its own features. So far, we
have collected about 50 pictures. and no two pictures are identical, which shows ingenuity and industry on the part of the folk artists and rich
variety in this genre of folk art. N

The pictures we've collected in recent years are purchased from curio and painting dealers mostly. One day we purchased by accident from a
painting dealer a complete copy of Illustrated Twenty—four Cases of Filial Piety. That was printed by wood blocks at Yangjiabu in early years.
The copy is complete, without a single page missing, its wood blocks were finely carved and each picture has a large paragraph of explanatory
notes, and the notes were finely printed too. According to veteran folk artists in Yangjiabu Village, that is a superb copy of new year pictures
produced in Yangjiabu and belongs to the category of pictures printed by wood blocks and drawn by hand, dating to the reign of Emperor Tongzhi
(1862—1874), Qing Dynasty at least. .

Prevailing in and around Yangjiabu Village and Gaomi during the mid— and late—Qing Dynasty were vertically hung strip new year pictures;
they were semi—printed and semi—hand—drawn pictures printed with legendary tales about the Eight Immortals, historical figures and literary tales.
That these strip pictures came to prevail among folk has causes. Chinese traditional scroll paintings used to be in the possession of upper—class
VIPs, and the common people could hardly have access to them. The emergence of the cheap and nice new year pictures in the Qing Dynasty
came to be appreciated by the common people and found their way into common people’s houses. Historical records show Yangjiabu alone turned
out as many as ten million copies of new year pictures a year. When the tastes of commaon people changed or when the wealthy found these
pictures beneath them, artists found they must create a new form of pictures, something between scroll—paintings in the possession of upper—class
literati and the usual new year pictures, so as to cater to varying tastes. That is how strip new vyear pictures came into being in great quantities.

Lines in these strip pictures are printed based on wood blocks, and are coloured by hand. Human figure forms and combinations of lines for
clothing resemble the painting style by professional painters, and are mixedly coloured by shading method, instead of a single colour applied evenly
as in the usual new year pictures. In a few strip pictures, water and ink are the chief hues, forming the artistic feature of combinations of fine
delineation and sketches. Presented in such strip pictures are historical figures and literary tales in subject, such as Wang Xizhi Cherished Geese,
Tao Yuanming Loved Chrysanthemums, The Western Chamber, and A Dream of Red Mansions, instead of the usual subject matter of
“worshipping” and “good luck”™ as is seen in the usual new year pictures.

The Eight Immortals in folk tales have been the object painters would like to depict all throngh the ages. Of the strip pictures we have
collected, scores of them are printed with the Eight Immortals. These Eight Immortals are finely depicted both in appearance and spirit, and each
assumes a different posture. Some of them are very simply and unusually represented and their colouring is loud, yet not vulgar, comparable to
those by professional painters.

Strip pictures are termed as hanging pictures among folk. The mention of hanging pictures reminds us of the large—size puhui technique
pictures produced in Gaomi, which occupy a certain position among Weifang folk new year pictures. As time—honoured unique hand-drawn
cultural products of Gaomi, puhui pictures are produced as follows. First, charcoal is ground into powder, and mixed into colouring matter with
water separated from rice having been cooked for a certain time period. The artist dips the brushes into such colouring matter and draws the
preliminary sketches. When the colouring matter dries up, the copy becomes the original one. The original copy is then spread over the printing
paper, and the artist presses by hand the back of the original copy, gently and evenly. and the charcoal colouring matter will go into the printing
paper. The artist then traces over the charcoaled lines, applies colours, traces the sketches in gold colouring matter before he draws the outlines.
Finally he applies a bright oil colours for the hair of the characters and/or for other necessary places.
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Puhui printing technique was first developed for the purpose of speading up new vyear picture praduction. The original copy works very much the
same as Yangjiabu engraved wood block works, and one original copy could produce five to six pictures. Possibly during the reign of Emperor
Daoguang(1821—1850) of the Qing Dynasty. Gaomi puhui technique and Yangjiabu wood block printing technique penetrated into each other, and semi-
printed and semi—hand-drawn pictures came into being in both places. In our collection is an incomplete picture that justifies our viewpoint on
penetration. The upper part of the incomplete picture is puhui hand—drawn while the lower part is done by wood block process printing. These two
techniques are perfectly integrated and the colours are antique, primitively simple and signified, a rare work of folk art indeed.

Weifang folk new year pictures were sold, at their height, to Laizhou, Dengzhou, Qingzhou and other places (all in eastern Shandong). and we
sometimes went to those places in search of pictures kept among folk. What merits mention is that while we were in Laizhou searching for ancient and/or
old pictures, we had strong support from Mr. Wang Shuhong. a folk art collector. Mr. Wang Shuhong has been collecting for years, and has obtained quite
a few precious pictures, old and/or ancient. All the households in the village where Mr. Wang lives are keen on collecting folk art products, so our
collecting efforts were smooth and fruitful, and we obtained quite a few treasured works of art. For instance, the four strip pictures captioned Han Xiangzi
Becomes a Monk, most representative of Liu Mingjie, a noted artist at Yangjiabu. were obtained there. The whole set is completed by wood block process
printing, and its composition is original. Each of the four is divided into two parts, which solves the weakness of the lower part being overcrowded and the
upper part being sparse. Such two—part composition enables the picture to appear full and rich, thereby enhancing its artistic appeal.

Part of our collection are pictures vertically or horizontally hung mostly, related to ladies and children, and to mountains, rivers, flowers, and birds. The
pictures of mountains, rivers, flowers, and birds resemble those by professional painters while the ladies are modelled upon the young married women from
rich and influential families in the Qing Dynasty(1644—1911) and/or in the Republic of China (1911—1949). They are characteristically clad in
high—collar apparel and shod in three—inch—long shoes or “three—inch golden lotus” shoes for female bound feet in the old days.

Among the Yangjiabu New Year pictures manufactured around the Qing Dynasty (1644—1911) was a category. usually termed as “rolled pictures.”
They were not hung up on the wall for people to appreciate or enjoy: instead. people rolled the pictures and stored them up at the bottom of the trunk after
they locked at them. Hence they are so called. The reason is that girls, restricted by feudal ethics in the old days. lived a secluded life before marriage. and
knew little of female or male physiology. So, at marriage, the mother would place at the bottom of the trunk such rolled pictures which serve as sex
enlightening education. Among the rolled pictures we've collected is one printed with “fire prevention picture” at its outset. According to veteran folk
artists, “fire prevention picture” is a jargonic term that picture merchants empioyed when they told picture dealers what picture the rolled one was. A
second version is that such pictures were enshrined at the top of the kitchen wall to prevent fire. For traditionally a male has been regarded as yang
represented by fire while a female has been regarded as yin. represented by water, and water can put out a fire.

The term “new year picture” first appeared in the book Native Terms and Customs Interpreted by Li Guangting. Recorded in the chapter dealing with
the ten things to be done abont the Spring Festival is “After the house has been cleaned, new year pictures are put up, which young children enjoy doing”
“New vyear picture” used to refer to folk art products printed by wood blocks or semi—printed and semi—hand—drawn pictures, while today the term has
acquired a wide implication. We have also collected some new year pictures resembling traditional Chinese paintings done in fine delicate strokes, its
subject being ancestral sacrifices and pictures of various gods. The pictures are accurately drawn, their lines being smooth and vigorous. and colouring
being done by mineral and/or plant pigments. So their colours are glaring, deep and subdued. The new year pictures were painted by master folk artists.
But the pity is that they do not bear the names of the artists as paintings by professional painters do, which is probably another feature of folk art products.
Like paintings by professional painters, some new year pictures bear short annotations as paintings by professional painters do. While annotations on
paintings by professional painters are closely related to what is depicted on the paintings, they are not related to what is depicted, especially on strip
pictures. They are complementary in nature, which is a trait that distinguishes them from those by professional painters.

As a special genre of folk arts and regarded as passive collective creations by academic cirdes, new year pictures are produced by professional folk
painters. They were learned but limitedly. So it's understandable that there is something not standardized in them. Precisely because those folk artists had
freedom from restrictions by officialism or academism, they emboldened themselves without scruple and gave free reigns to their imagination in creative
efforts. One folk artist put it well when he said. “There are no specific laws to follow in painting; splendid and entrancing pictures are always a success”.
Freedom in creative efforts without restriction in one form or another leads to successful folk new year pictures beyond compare by any other genre
artistically. As one foreign scholar put it, “The success of Chinese folk new year pictures lies in this special lawless creativity.” As a matter of fact, folk
artists assumed a seérious attitude in creating their new year pictures. They first drew the drafts by means of charcoal strips and revised these drafts again
and again till they felt satisfied. When the drafts were finalized, they empltoyed traditional writing brushes to trace the lines, getting them ready for
engraving the wood block. So ancient or old drafts were hardly preserved. In our collection are several drafts drawn by means of charcoal strips. One of
them was painted with Liu Hai Plays With a Gold Striped Toad on a piece of square paper without being mounted. Either in appearance or in strokes, the
drafts is no worse than that for a traditional painting made with fine and delicate strokes. What was mentioned in the previous as “there is no specific laws
to follow in painting” might be interpreted as vivid and boundless imagination being necessary in creating works of art. And once the subject to be
depicted had been decided on. serious approaches and attitude were required.

Folk new year pictures printed in large quantities used to be regarded as trivial and unpresentable by literati and officialdom. so their artistic values did
not attract general attention. Yet some overseas scholars have cme to China, collected many superb new year pictures and got them published in recent
years. Leafing through the collections of new vear pictures they have published, we find mast of the pictures were produced by Yangliuging of Tianjin and
Taohuawu of Suzhou, and few are produced by Weifang. That we've collected Weifang folk new year pictures is of no insignificance.

The 380 odd superb pictures we've selected from our stock for the collection represent all the subject matter, painting approaches and printing
methods, and are classified into five categories of 1. celestial and terrestial gods, deities, fairies, sages and Buddha, 2. legendary figures, 3. theatrical and
literary tales, 4. ladies and children, and 5. mountains, rivers, flowers and birds, for general appreciation and for professional scholarly research. If the
publication of this pictorial will contribute our share to Chinese folk arts and to the socialist cultural undertaking, we should feel gratified and go on with
the job that requires arduous efforts.

Xing Lin  Zhi Qiang
August, 1998
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Pictures of celestial and
terrestial gods, deities, fairies,
sages and Buddhas
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New year pictures related to celestial and terrestial gods, deities,
fairies, sages and Buddhas were printed and sold in great quantities in
and around Weifang, for they were closely related to each and every
household. As the traditional Spring Festival approached every year,
people offered sacrifices to God of Wealth and to their ancestors,
praying to them for prosperity and peace. Representative works include
Literary God of Wealth, Martial God of Wealth, Literary and Martial
Gods of Wealth, Guanyin (a Bodhisattva), founders of Buddhist sects,
Eight Immortals, sages, etc. Pictures of clan halls and of
ancestors usually great grandparents-————were hung up on the whom
people worshipped and to whom people offered sacrifices at Spring
Festival. Diverse in form, some pictures of gods, deities, fairies, sages
and Bddhas were produced by wood block procéss printing while others
were semi—printed and semi—hand—drawn or completely hand-
—drawn. Pictures of clan halls and ancestors were hand —drawn by
master folk artists and were of high artistic achievements.
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Literary and Martial Gods of Wealth
102 x 64 cm,Qing Dynasty,semi—printed and semi—drawn
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Literary and Martial Gods of Wealth
103 x 50 cm,Qing Dynasty,wood block process printing
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