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On the Fakes

of Chinese Calligraphy and Paintings

O HBi-f

By Yang Renkai

At least since the Wei and Jin
Dynasties, the works of
calligraphy and paintings of
China have been collected by
dynastic courts and private
citizens, which have become
precious treasures of spiritual
civilization of the world.
However, the problem of telling
the true specimen from the fake
is revealed as an obstacle hard to
overcome for both the state and
private collectors. As is known,
determing authenticity is a very
complex procedure and can not
be stated clearly in only a few
words.

Generally speaking, the
authentication of works depends
on whether they were done by
the writers or painters claimed.
“Copy and Imitation are the
techniques to carry forward the
traditinal calligraphy and
paintings.” said Xie He of the
Southern Qi Dynasty in his “On
Six Principles” and it has been
regarded as a criterion through
the ages. As a result, copies and
imitations were preserved
spontaneously and thus there
came both the true specimen and
the forgeries.

Copies and imitations have a
long history and good copies are
second best to the original
works. The value of “Nu Shj

10

Chen Tu” which claimed to have
been painted by Gu Kaizhi of the
East Jin Dynasty, for example,
with the authentic having been
lost, would not be inferior to that
of the later famous authentic
works. So the extant copies
similar to the originals should be
given much attention. After the
middle of the Ming Dynasty,
with the development of
industry, some cities along the
coast of China came into the
embryonic stage of capitalism,
from the point of view of
contemporary historians. The
demand for works of calligraphy
and paintings increased rapidly
and the manufacturers of
forgeries emerged in response to
it. They set up workshops in
Suzhou to copy the famous
calligraphy and paintings and
sold them in the markets of
Zhuanzhu Lane which resulted in
a new industry during the Ming
Dynasty. Forgeries made in the
workshops were called “Suzhou
Piece” by later generations,
Zhang Zeduan’s “Embarking in
the Pure Brightness” and
“Flowers and Birds” of Cuj Bai
brothers, etc. were all made here.
Following Suzhou, Kaifeng of
Henan Province, Changsha of
Hunan Province, Guangzhou of
Guangdong Province and
Houmen of Beijing sold more and
more forgeries with the
irresistible tide at that time.
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Kaifeng forgeries were mainly
copies of works of emperors,
famous officials and literati,
while forgeries of Changsha and
Guangzhou were mainly copies
of local works of the Ming and
Qing Dynasties and Four-Monk-
painters of the early Qing
Dynasty. As to Houmen of
Beijing, the works of the Palace
Art Academy of the Qing
Dynasty, especially the works of
Giuseppe Castiglione were copied
and sold in Liu Lichang Market
as popular “Yang Zhuang Huo”
(Goods for Foreign Customers) at
that time.

“Bao Hui Lu” (Catalogue of
Painting Treasures) listed all the
so called famous works of the
Tang, Song, Yuan and Ming
Dynasties, which was the
published collection of forgeries
spreading its harmful influence
on the society.

There are unimaginable varieties
of forgeries, including imitations,
contours, copies, true works with
seals and signatures changed, or
true colophons with spurious
works or true works with
spurious colophons and
uncompleted piece removed from
the whole, etc. The forgers tried
various devices to deceive
connoisseurs. Sometimes, even
excellent connoisseurs could
hardly avoid mistakes in their
appraisals. Such things happened
not only to the catalogues of
calligraphy and paintings
written by connoisseurs of the
Ming and Qing Dynasties but
also to the folk collections of
famous masterpieces. Therefore,
it is not at all surprising to find
wrongly-authenticated works.

Some of the ancient works are
the sole genuines handed down
through the ages and it is liable
to have occasional errors in
determining authenticity. As for

the contemprary famous works,
forgeries emerged one after
another. Because of the
increasing demand and the
advanced scientific devices,
forgeries out of skillful hands are
so superb that it i1s more difficult
to recognize them in contrast
with the rough ones. So the
connoisseurs have to investigate
them in every detail.

At the invitation of the Museum
of Shanghai, the Museum of
Liaoning,after careful planning
and preparation, put on a special
theme exhibition in the Museum
of Shanghai called Rare Ancient
Paintings and Calligraphic
Scrollis and Authentic and
Inauthentic Ancient Art. The
exhibition began on November
27, 1997 and will last until
February 1, 1998.

The ten Paintings and
calligraphic works of Tang,
Song, Yuan and Ming on display
at the exhibition are rarest of
rare art works which the general
public seldom has a chance to
see. To help people gain a better
and more appreciative
understanding of these works of
ancient art, we have decided to
feature in this issue of The
Connoisseur these ten rare works
of art, presenting pictorial
reproductions as well as
expository articles about them
written by specialists of Liaoning
Provincial Museum and the
Shanghai Museum.

The second part of the
exhibition, that is , Authentic
and Inauthentic Art, which
presents some 100 pieces of
authentic and inauthentic
ancient paintings and
calligraphic works, focuses on
the many techniques employed
by counterfeiters and the
different forms of counterfeit art.
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