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Mountain Houses
Introductionr

This book presents a wide array of single-family mountain houses from all over
the world, all of them of outstanding architectural value. They typify the moderni-
sation of the primitive dwellings that, for a series of very specific bistorical and eco-
nomic reasons, first colonised this very particular habitat. The result of this moder-
nisation was a transmutation of traditional construction values and elements,
into which leading architects subsequently incorporated new technological appli-
cations, producing works capable of overcoming all sorts of climatic and geo-
grapbical adversity without renouncing the comfort we expect in contemporary
society. Therefore, in order to understand the modern conception underlying these
constructions, it is necessary to make a preliminary analysis of the characteristic
features of those of former times.

The main characteristics of the few dwellings that were built in this adverse
environment are those that bave defined the so-called traditional style for long
ages. The first of these is undoubtedly variety of form, resulting from a fertile ima-
gination which often clashes with functional aspects, the wealth of materials
employed or the orientation given to the construction. Everything — the huge slo-
ping roofs, the sturdy blocks of masonry — is designed to inspire a feeling of secu-
rity.

It is, in fact, these basic features that have shown contemporary architects that
a construction must be modest 1o stand up to the rigours of the climate and the
topographical difficulties found in this habitat. Many a solution devised in times
past bas proved perfectly able to withstand the passing of time.

Today, this type of construction tends to employ materials from the same area
or a neighbouring one, chosen for their insulating efficiency. The use of a wooden
shell, for example, babitual as early as the xvii century, bas been reintroduced by
a group of contemporary architects because of the great diversity of designs it
allows in the plans. In the interior, the widespread use of wood responds to the desi-
re to create warmth and aimosphere in the rooms. The variety of distributions
given to the rooms is an attempt to render the building as a shelter, avoiding exter-
nal circulation routes that would expose the interior to the hostile surroundings.
Great care is also taken when choosing the site and the situation of the bouse, as




poor orientation with the slope or the points of the compass could make it unin-
habitable. Another feature incorporated into a great many contemporary cons-
tructions Is a stone plinth insulating the house from the ground and serving as a
base for the fireplace.

In the past, people who went to live in the mountains did so out of necessity, to
be near their pastures and tend their livestock. Today’s motives, however, are very
different; a life in the mountains is freely chosen. People either have houses for
occasional holiday visits or decide to move there for good, making the mountains
their home.

The view also plays an important part; the house should look out over a consi-
derable distance. This predilection is born of a contemplative approach to living
which was considered superfluous in the architecture of the past. Views were not
in demand then, and consequently openings were small so as to provide better pro-
tection from the cold. Today’s architecture, in contrast, features large picture win-
dows that open out on to the outside world, challenging and defying it.

The contribution modern architecture makes is precisely the [freedom with
which traditional answers to problems are given form in infinite ways. All this
leads us to the analysis of how the duwelling fits into the landscape.

A construction should not necessarily fit into its immediate environment by see-
ming to melt away or by showing servility towards it. Integration is not only visual
but also technical.

Tradition often serves to stimulate the imagination of today’s architects as they
develop mountain areas. Each and every one of the single-family bouses included
in this volume is an illustration of the fact that good architecture cannot come of
a servile attitude. Indeed, the most beautiful, most delightful bouses are those in
which the architect combines imagination and intelligence, together with a suita- . | ¥ &
ble approach to the specific conditions imposed by the babitat. in a word, those
houses that fit into the landscape and lifestyle of the place in which they are erec-
ted are bound to be the best appreciated.
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Three factors — the relatively mod-
est area of land available, the wish of
the owner. proprietor of an ari gallery,
lo live in a building made of wood,
and certain economic restrictions —
led the architect Josef Lackner to search
Jor a design solution which met all the
above requirements. The result is this
unconventional house which also
serves as a small private art gallery.

The house is built on a gently slop-
ing site in Hatting. an area in the
Austrian Tyrol. The slope seemed to
present problems but it was turned
io advantage in this design, which
includes a series of rooms in the base-
ment built into the slope of the land. In
general, the layout of the whole house
is governed by ils position on the
mountainside and the archilect bas
also been successful in opening the
building out toward the surrounding
landscape.

Born in the Tyrol in 1931, Josef
Lackner graduated in architecture in
1952. On completing bis studies, he
worked in various architectural firms
in Diisseldor(. Freiburg and Munich.
In 1959 be won a competition in
Innsbruck. where two years later be

The house is built on a gently sloping site
in Hatting (Tyrol, Austria). The whole for-
mal arrangement and the designation of
the rooms are defined by the house's
umbrelia-like design.

BEERAERBAERTREN —HE
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1




established his own practice. He bhas
carried out projects mainly in the
north and south Tyrol. Bavaria.
Wesiphalia, Baden-Wiirttemberg and
Vienna. He bas won various prizes,
such as the Tyrolean Fine Aris Award
and second prize for the design of the
Austrian Pavilion for the World Fair
in Seville, both in 1989.

The basic structure of the house is
in the form of a tent, which from the
point of view of construction is sus-
Dpended from the chimney. This unusu-
al design solution gives the building
the appearance of a giant umbrella.
The difficult topographical features of
the site where the house is built
Javoured an upward rather than out-
ward development of the living quar-
ters of the house. The elevation of the
central part of the building means
that, while space can be saved at
ground level, the body of the house
appears smalf and light, like a moun-
tain refuge. This sensation is further
beightened by the large expanse of
roof, which at certain point stretches
down 1o ground level. The rooms are
located in the upper part of the house,
and in this way Lackner makes the
most of the small area of land at his
disposal.

The organisation of the rooms
within the house is determined by their
formal and functional purpose, and
also by the desire to allow in as much
sunlight as possible. Al the rooms are
fitted with strategically placed win-



dows which, logether with the small
skylights. create a wvery attractive,
bright interior flooded with natural
light. In addition, the rooms receive a
surprising amount of light from above,
due to the central opening in the top-
most part of the building.

This unusual mountain house is
built basically of wood, in accordance
with the wishes of the owner, and con-
sists of two floors. or three counting the
basement. However. owing to the lim-
ited financial resources available,
Lackner created a design which would
meet the owners requirements while
only occupying a surface area of 120
n. This led to the umbrella shaped
building. The entrance ball is on the
first level. and from this a staircase in
the centre of the house leads to the
upper floor. which is the living area,
The architect used the slope of the land
10 make the garden directly accessible

Jrom the south side of the house.
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The most open part of the house is the
dining and living area; all the walls are
made of glass, and are interrupted only by
the fireplace.
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