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Glass roof on top of the tomb chamber after restoration.
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FOREWORD

Jointly organized by the Kau Chi Society of Chinese Art, the Art Gallery of the Chinese University of Hong Kong and the
Museum of the Western Han Tomb of the Nanyue King, this exhibition of “Jades from the Tomb of the King of Nanyue” is a continu-
ation of years of successful collaboration. It also demonstrates another delightful development of the cooperation between museums
and cultural institutions in Hong Kong and Guangzhou. We are in particular honoured that this exhibition coincides with the twentieth
anniversary of the Art Gallery, the Chinese University of Hong Kong.

The tomb of the King of Nanyue was discovered in 1983. Prior to excavation, the tomb was well intact and had never been
robbed nor disturbed. As far as we know, this is also one of the earliest tombs in China that mural paintings were found inside the tomb
chambers. In addition it is the biggest and it has the richest mortuary goods among all the tombs of the Han dynasty so far discovered
in the Lingnan region. The main clue for the identification of the tomb was the set of seals unearthed. The most important ones
include the gold “administrative” seal of Emperor Wen, the jade seal of the “Emperor” and a personal seal of “Zhao Mo”. All these
correlate with the records of the Nanyue state in the Shiji and Hanshu. According to these records, the tomb was determined to be that
of the second emperor Zhao Mo of the Nanyue state. This is the first discovery of an imperial Nanyue tomb in Guangzhou.

The funeral goods of the tomb is extremely rich. There are quite a number of bronzes that show cultural influences from the
Han, Chu, Yue and Ordos regions. However, it is the jade artifacts that the tomb excels. A massive quantity of jades of superb
workmanship have been found. The unique jade shroud sewn with silk thread has never been recorded in history and it also prides
itself as one of the earliest complete set to have been excavated. Han jades are mostly decorative items, but from this tomb a total of
five jade utensils were found. Included in this exceeding rare group are a greenish rhyton, a covered box, a bronze cup and a beaker both
mounted with jade plaques. On top of all these, there are eleven sets of jade pectorals, making this tomb the richest in decorative jades
among all other Han tombs in China.

In order to preserve, protect, study and exhibit the cultural relics found from this tomb, the Guangzhou Municipal Government
decided to build a museum on this site. In 1988 the first phase of the museum complex was finished and a portion of the finds has been
selected for public display in the newly constructed multi-functional galleries.

Mr. Yeung Wing-tak, founding chairman of the Kau Chi Society of Chinese Art has always been a enthusiastic patron of
Chinese arts. He has also given eager and generous support to the restoration and construction of the tomb chambers and the museum
complex. Mr. Yeung further suggested that an exhibition should be held in Hong Kong, so that the people of Hong Kong can also have
a chance to see the finds from this important archaeological discovery in Guangzhou before they travel abroad. This suggestion has
been given our wholehearted support. This exhibition would never be made possible without the support of the New China News
Agency, Hong Kong Branch, the State Bureau of Cultural Relics, and the Guangdong and Guangzhou Cultural Bureaus. We would
also like to express out gratitude to the Kau Chi Society of Chinese Art for their financial support in the exhibition.

To coincide with the exhibition a fully illustrated catalogue of all the two hundred pieces of jades has been published. In the
catalogue, we have not followed the usual classification of jade according to shape and form. Having considered that these jades came
from six different chambers we have, instead adopted the archaeological sequence in presenting these pieces. By grouping the jades
according to their original placement and strata in the six chambers, we hope that our readers will understand better the inter-relationship
and original functions of the jades. It is also our wish that jade collectors and students will find this arrangement useful, logical and
convenient.

The archaeological team of the Guangzhou Committee for the Protection of Ancient Monuments wrote the descriptive entries
and made rubbings as well as line drawings for the catalogue. The staff of the Art Gallery, the Chinese University of Hong Kong is
responsible for the editing and photographing of the catalogue. They also designed and mounted the exhibition. For their unreserved
devotion and dedication we express our heartfelt thanks.

Situ Yu

Curator, Museum of the Western Han Tomb of the Nanyue King.
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FOREWORD

THE beauty of jade has always been deeply appreciated because of its refined and lustrous quality. The passion for jade in
oriental people, Chinese in particular, is a historical heritage of traditions. Back in the early Neolithic period of seven to eight millen-
nia ago, people had already used jade for decoration. Later, jade was fashioned into different shapes such as disc, cong and segment, which
were used as ritual objects for offerings to the heaven and earth. The finely incised anthropomorphic design on the cong of the Liangzhu
culture of the Neolithic period, demonstrates not only the religious beliefs of the people at that time, it also exemplifies their exquisite
techniques in jade carving. There are also the refreshing discovery of the massive quantity of jades from the Fuhao tomb in Anyang,
Henan province. In the Eastern Zhou and Han period, decorative jades and jade assemblages prevailed. Unfortunately most of the Han
tombs had been robbed and disturbed, as a result there is a lack of coherence in the study of the jade items as a group. This has also
diminished the academic value of the finds of that period.

One of the turning points in the archaeology of Han tombs in China came in 1983 with the discovery of the tomb of the second
emperor of Nanyue in Xianggang, Guangzhou. All along archaeological discoveries in the Lingnan region had been relatively limited.
The some two hundred pieces of jades from this tomb came as a thunder storm, which alerted attention from all parts of the archaeo-
logical world. These jades are rich in both quantity and variety. Among them there are unique and exquisite pieces. The rhyton cup of
greenish-white jade, the bronze mounted jade cup and the beaker with bronze basin stand are some of them. In particular, the jade and
silk shroud is the earliest complete jade suit discovered so far from Han tombs. In addition, it has never be recorded in history about the
use of silk threads and ribbons in the making of jade shrouds. We presume that this might have been a special provincial feature of the
Nanyue state.

A museum was built on the site of the tomb shortly after the discovery in order to exhibit and preserve the excavated treasure.
Knowing the importance of these national treasures, Mr Yeung Wing-tak, founding chairman of The Kau Chi Society of Chinese Are,
has been enthusiastically involved in bringing this exhibition to Hong Kong for the first time. The Kau Chi Society of Chinese Art was
formed in 1979. Our present membership has amounted ta more than thirty. In addition to the monthly gathering with specific themes
for discussion; we have also organized various exhibitions including “ Modern Chinese Painting And Calligraphy” and “Ancient
Chinese Ceramic”. To coincide with these exhibitions, we have published fully illustrated catalogues so as to share our collection and
experience with the public.

Since my joining of the Society, I have learned a great deal from my fellow members. | am also deeply appreciative of their
support, encouragement and thoughtful advice when I was asked to chair the Society. This exhibition of “Jades from the Tomb of the
King of Nanyue” has been undertaken jointly with the Museum of the Western Han Tomb of the Nanyue King, the Art Gallery of the
Chinese University of Hong Kong and our Society, as we reckoned that this exhibition is in the aim of our society to promote the
ancient culture of China. In addition, the tomb of the King of Nanyue is one of high archaeological statue as its dating is precise and it
has been very well-preserved after being hidden underground for more than two thousands years without being robbed or disturbed.
Published jointly by the three parties, the exhibition catalogue includes all of the jade finds from the tomb. It is hoped that this
catalogue would become a reference for connoisseurs and scholars.

Lastly, special vote of thanks are due to the State Bureau of Cultural Relics for granting us special permission for this exhibition,
the Guangzhou Culture Bureau for its support on the project, and the Art Gallery of the Chinese University of Hong Kong for the
installation of the exhibition, photographing the jades and editing the catalogue. Without their unfailing support and untiring efforts,
this exhibition would not have been possible.

Watt Kai Lau

Chairman
The Kau Chi Society of Chinese Art
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