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PREFACE

JOE YUEY
August 1986

I was born during the reign of the Emperor Guangxu in the mid-autumn of 1906 in the Kaiping
District of Guangdong Province. It can be said that I was born into a period of decline. Two defeats
in the wars of 1894 and 1900 and the failure of the political reform in 1898 resulted in the
incarceration of the Emperor Daitian at Yingtai, while the Empress Dowager Cixi held court
behind a curtain. With troubles coming from abroad and worries generating from within, the
country was in chaos and her people in great distress.

The revolutionary uprising of 1911 which brought an end to the Qing Dynasty occurred when
I was barely five years of age. As the people cheered the establishment of the republic and a hope
for the restoration of China, warlords started to divide and occupy the country. It was a situation
of replacing one tyranny with another. In 1916, Yuan Shikai suddenly proclaimed himself
emperor. Fate soon deprived him of his life. Governor Chang Xun dared to restore a monarchy in
1917. Although the state of chaos appeared and disappeared quickly, China no longer functioned
as a nation.

In succeeding years, unrest occurred everywhere and kidnappings ravaged the country. In
order to survive, I followed my uncle to sea and made my home on the water, drifting within the
District of Guangzhou. On a journey into Yaimen, I saw the stone commemorating the final
destruction of the Song Dynasty by Chang Hongfan and admired the everlasting “one word”
condemnation of the traitor Chang by the poet, Chen Baisha. In historical retrospect, the Song
Dynasty was founded as a result of a troop mutiny in Chenggqiao, and its leader, robed in yellow,
became the first emperor of the Song Dynasty, which ruled the country for three hundred and
twenty years until Emperor Du Zong was driven away and the last two princes died. During this
declining period, there were patriots like Chang Shijie, Wen Tianxiang and Lu Xiufu who
struggled on land and sea, were beaten but remained unbowed, resilient as the bamboo. What
they had accomplished, whether in success or failure, merited the singing of praises as well as the
weeping of tears. It was both admirable and sorrowful. Their world had collapsed and they were
fighting for a small corner to stand on. They had shown their loyalty to their country and had not
disgraced the history of the Middle Kingdom.

Although the Song Dynasty was lost, the constant obligations of morality did not perish.
Should one consider only a single generation of the Song, it was indeed a tragedy. However,
should one consider the millenniums of the future, then there are enough values in their actions
for us to be grateful.

I was seventeen in the year 1923. At this time, the cliques of Feng, Zhi, Wan and other
warlords had dissected China into many portions. Sun Wen was confined in Yangcheng, where he
had been bombarded by his own rebellious commander, Chen Jiongming in 1922. The land of the




White Cloud Mountain and the Pearl River suffered misery and grief. The divination symbol in
the Book of Changes for this period indicated that Yang had risen to the third line, which was a
precarious position. Its wording expressed the necessity for caution and attentiveness for one
who would prevail. The other symbol of the trigram was the number nine, which represents Yang
in the lowest position. Its symbolic words indicated sadly that a hidden dragon cannot be
mobilized. Therefore, I left China in 1923 and landed in the United States.

Despite claims of being a democracy, the Congress of the United States had passed many
discriminatory laws against the Chinese, and public displays of anti-Chinese sentiment was
commonplace. I endured the difficulties encountered, and put forth every effort in life by
working industriously and living frugally, striving to establish a footing in America, and learning
the language in order to improve myself.

In 1939, the United States sponsored the Golden Gate International Exposition in San
Francisco and invited the countries of the world to participate. Deeply engrossed in the Sino-
Japanese War at the time, the Chinese government abstained from participating. I felt that not to
participate in this international festival would be detrimental to China and to her prestige. I
therefore, with the moral conviction to which I felt each man has a responsiblity, together with
friends, raised the sum of two hundred and fifty thousand dollars locally, built the Chinese
Village and took on the responsibility as Chairman of the Board for this project. This was a case
wherein the people took over the responsibility of the government. However, we in America
were not only committed in force to help China, but in the process, were determined to seek
excellence in our work. The scale of the Chinese Village was the largest among the participating
nations at the fairgrounds, and the Chinese flag flew the tallest, high above its seven-storied
pagoda.

The Chinese Village was surrounded on four sides by a protective wall and decorated with a
multitude of flowers, variegated plants and luxurious bamboo. Within this village, an ancient
temple was built with a seven-storied pagoda to control the influencing wind and water (Feng
Shui). Other structures included two theaters, an exhibition hall and a pair of restaurants. These
were beautiful and splendid to behold. The exhibition hall displayed several hundred pieces of
magnificent works of art, which were shipped from Shanghai. Among these, a six-foot tall jade
pagoda with elegantly-carved lacework, which was the most precious gem of the entire fair and
about which people raved. The buildings stood high and low, superbly alluding to standing
monks and sitting buddhas. Pavilions and towers appeared mobile, like soaring dragons and
dancing phoenixes. More significant was the immense flag of China, lofty among the clouds
reflecting the sunlight in majestic dignity. Visitors from countries far and wide cheered and
praised the magnificent vista and agreed that in seeing a minute sampling, one was able to
envision the entire manifestation. Although one is unable to foresee the future, one can be

cerFain that in spite of her weaknesses and degradation, China would eventually win her war of
resistance and succeed in the reconstruction of her country.

Soion after the Second World War ended in 1945, the United Nations was established in San
Francisco and its first meeting held; its purpose to seek permanent world peace. At this time, an
exhibition of international culture was being organized by the United Nations and I was invi’ted
to participate. I immediately selected some relics from my collection of China’s five thousand
years of magnificent culture to be exhibited for people from all over the world to see.
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I believe that Heaven and Earth gave birth to man, who is considered as a living being with a
spirit. Once this spirit was created and after many millenniums of evolution, this developed into
culture. Having culture, humanity may then pass on this heritage to future generations in a
continuous and everlasting stream. I have regarded culture with esteem since my youth, and
therefore, in years past, whenever I was invited to participate in an exhibition of culture and arts,
I have unhesitatingly and cheerfully done so, as I firmly believe that material things have
constraints but the human spirit always encourages mutual growth. However, to further bring
enlightenment of the Chinese culture in America necessitated the establishment of a permanent
organization in which to facilitate the promotion of this culture. In order to accomplish this, a
grand plan for building a cultural center in San Francisco was initially proposed by Mr. J. K. Choy,
myself and a consortium of friends of the same mind and goals. We requested the city to establish
a Chinese culture center in the Chinese community. Undergoing ten years of hard work, many
difficulties, obstacles and unflagging efforts, the construction of the Chinese Culture Center
finally began in 1963 and was completed in 1973. Its facilities include a library, auditorium,
classrooms, bookshop and exhibition galleries which are used by many sectors of the community
for cultural, artistic and educational purposes. This formal, dignified edifice was built to last for
many years, as its construction was a difficult task. It is hoped that future generations will
continue to make the Chinese Culture Center a greater facility.

My late friend, Mr. Avery Brundage, a universally-respected industrialist, was selected as
Chairman of the International Olympic Committee and served for twenty years. He was truly
fond of collecting Asian art, and his collection is regarded as the best of its kind in the world for its
excellence and richness in quality and quantity. We shared the same interest in Chinese art and
have been close friends for scores of years, although we were geographically apart. The Society for
Asian Art, of which I am a charter member, fully comprehended the great magnitude of Mr.
Brundage's collection and sought to obtain it in its entirety to enhance San Francisco, our famed
city. This pursuit was successful and an agreement was signed in 1959, whereby Mr. Brundage
would gift his collection to the city. Mr. Brundage fully endorsed my suggestion for the establish-
ment of a special organization responsible for this undertaking. The city, under the urging of Mr.
Brundage and The Society for Asian Art, established the Asian Art Commission to supervise the
collection and in compliance with Mr. Brundage’s request through the successful passage of a
bond issue, built the Asian Art Museum in Golden Gate Park to house the treasure.

It is now twenty years since the founding of the Asian Art Museum ; Mr. Brundage has long
departed, but his treasures will be with us forever and will be greatly appreciated by all. As the
memory of my dear friend entwines my heart, I often think of the many good hours which we
shared together and wish it were possible to relive those many moments with him again.
Recollection of his exemplary manner and to remember him eternally, I have included in my
catalogue a photograph of Mr. Brundage and me, which was taken on March 5, 1975. In
recognition of his great virtue and as a gesture of respect, I am donating a lilac-purple glazed
Junyao stem cup (a favorite of Mr. Brundage’s) of the Song Dynasty to the Asian Art Museum of
San Francisco. Further, in remembrance of my friendship of many decades with Mrs. Marjorie
Bissinger Seller, Mrs. Alice Kent and Mrs. Marjorie Stern, founder of the Society for Asian Art and
Mrs. Vyolet Lum Chu, the first Asian woman Commissioner of Chinese descent to be ap-
pointed by the Major to the Asian Art Commission, I have selected four articles from my
collection of the Han, Six Dynasties, Tang and Song Dynasties, which I will donate in their honor
to the Asian Art Museum for their collective efforts in promoting this culture.




In 1939, during the Golden Gate International Exposition, I had the pleasure of meeting Mr.
Langdon Warner, “Father of the Oriental Department” and curator of the Harvard University Art
Museum. Mr. Warner had a great knowledge and understanding of Chinese art and was in charge
of the art exhibition at the exposition. [ was greatly influenced and encouraged by his expertise.
To express my deep respect for Mr. Warner, I will donate a stoneware granary from the Yueyao of
the Jin Dynasty to the Harvard University Art Museum.

My long-time friend, Mr. Laurence Sickman, Director Emeritus of the Nelson Atkins
Museum in Kansas City, Missouri, has long been fond of a black-glazed four-handled vase
painted with iron-brown foliage from the Henanyao of the Song Dynasty in my collection. In his
honor and for his enjoyment, I will donate this vase to the Nelson Atkins Museum.

Mr. Jan Fontein, Director of the Fine Arts Museum of Boston, enjoyed a favorite piece from
my collection; alavender-blue glazed tripod incense burner from the Junyao of the Song Dynasty.
I'will donate this censer in his honor to the Boston Museum, thus fulfilling his personal choice.

To honor Honolulu-born Daniel E. and Vyolet Lum Chu for their dedication to the research,
preservation and dissemination of the history of the Chinese in America, who have both served
as Presidents and members of the Board of the Chinese Historical Society of America, I will
donate a Yaozhou Northern Celadon bowl with carved and incised chrysanthemum design to the
Honolulu Academy of Arts.

A passage from “The History of Chinese Ceramics” (Beijing Wen-Wu Press, 1982) offers the
following: “There are small cups from the Dingyao with three words: ‘Long life wine’ inscribed
in red glaze in their interior sides. Two of these cups are in the Shanghai Museum’s collection.
During the Song Dynasty, white porcelains in the north were decorated with red, green and

yellow glazes, but as far as it is known, no examples of Song porcelains from the Dingyao have
been found”.

In 1976, the Year of the Dragon, the National Palace Museum of Taiwan held a special
exhibition, “Dragons in the Palace”, a collection of a hundred items of porcelains with dragon
motifs dating from the Song to the Qing Dynasties. In 1983, the museum published a catalogue of
dragon-motif-related porcelains, which depicted the entire exhibition’s collection with an elabo-
rate accompanying text. A passage read: “It was approximately after the Five Dynasties when the
dragon design appeared on porcelains. Dragon designs were rarely found on pottery or porcelain
objects before that period of time”. In my collection, I have a red, green and yellow tri-color
glazed bowl decorated with a molded three-mythical-animal design from the Dingyao of the

Song Dynasty and a vase decorated with applied dragon and carved phoenix design from the
Yueyao of the Tang Dynasty.

I will donate the Song tricolor Dingyao bowl to the Shanghai Museum honoring Mrs. Vyolet
Lum Chu, former Chairman of the Board of the Chinese Culture Foundation. Additionally, [ will
donate the Tang Yueyao dragon vase to the National Palace Museum in Taiwan honoring Mrs.
Florence Sue Wong, the first Chinese to serve as a Trustee of the Fine Arts Museums of San
Francisco and former Vice President of the Chinese Culture Foundation. In so doing, I wish to
honor both Vyolet and Florence for their contribution to the many cultural exchanges and =
friendship between our two nations, China and the United States.
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Dr. Rolland C. Lowe was the Past President of the Chinese Culture Foundation and now
serves as its Chairman of the Board. He is Past Chairman of the Board of the Chinese Hospital,
who established a health plan which benefitted the senior citizens and the poor. He serves as
Chair of the San Francisco delegation to the California Medical Association and was the first
Asian American President of the San Francisco Medical Society. I deeply admire his compassion
for the poor and for his help in relieving the suffering of the ill. In expressing my respect and
admiration for Dr. Lowe, I am dedicating a Qingbai glazed porcelain double-handled tripod Ding
with an impressed design of six Kui dragons on a thunder lei-wen background from the Song
Dynasty to the Palace Museum in Beijing. It was said in Classical times, “that the time to
dedicate a Ding is when the nation is in good order”. Now that China’s populace is happy and the
country is at peace, it is hoped that both the nation and the Ding will enjoy peace and longevity
together.

For many years,  have donated works of art from my collection to dear friends and to auctions
for the benefit of cultural and educational causes. In 1983, commemorating the sixth decade of
my separation from China, my home and my country, and in honor of this memorable occasion, I
have donated to each of the Shanghai Museum and the Palace Museum of Taiwan, ten pieces of
ceramics. In anews article of 1983, Ilearned of a call from the People’s Bank of China in Beijing, of
their desire to collect and research the historical currencies and relics of China. As I dearly
cherish thoughts of my Motherland, my parents and my ancestry, I responded from ten thousand
miles across the Pacific with a donation to the Bank of China of my numismatic collection of
archaic pieces dating from the Zhou to the Han Dynasty.

Ibelieve that artistic treasures created by ancient craftsmen and bequeathed to us by the early
sages should not be amassed by one and be his forever. Therefore, I have selected proper edifices
for their return and safekeeping, thus assuring their rightful places for posterity. Those who are
knowledgeable about the “Book of Changes” well understand the meaning of the signs of
heaven: Qian, Yuan, Heng, Li and Zhen, the explanation of the process from the beginning,
proceeding slowly to the pure and the rightful ending. Should the collection be kept for me alone,
or should it be presented and appreciated by all? Those who understand Dao are not perplexed.
Why then should I?

I am now an octogenarian. As I gaze at distant clouds and mountains of my adopted home of
the Golden Mountains, I am engulfed with thoughts and yearning to return to China like the
receding tide. For fifty years I have tried my best to be a “keeper of ancient treasures”. Friends
have pronounced it a befitting time and occasion to exhibit my collection and to celebrate my
birthday. To refuse these kind thoughts of my dear friends is not polite; however, a gentleman
who also treasures his art does not necessarily need to flaunt his affectionate possession.
Confucius has said, “As one ages, he guards against covetousness” and he has also instructed us
“to spread one’s fame and thus manifest the teachings of our parents”. The parents of my
spiritual being is China’s culture. Therefore, it is more fitting for me to select a number of articles
from my collection and to publish them in a catalogue. In this manner, data of these treasured
relics of China will be widely preserved, disseminated and made available for future generations.

The Qing Emperor, Gao Zong Chun had in his possession three famous calligraphic leaflets;
the “Quick Snow and Intervening Clear Sky” by Wang Xizhi, the “Mid Autumn” by Wang
Xianzhi and “Bo Yuan” by Wang Xun. The emperor created a room and named it “The Hall of




Three Rarities” in the Mind Cultivating Palace in which to store them. I have selected twenty
articles of the Song and Yuan porcelains, which connoisseurs have considered authentic, refined,
rare and perfect —unsurpassed masterpieces from my collection for their perusal. It has also
been said that these porcelains can easily rival the three famous calligraphic leaflets of the
Emperor Qianlong and will deprive him the sole aura of fascination. I too, consider that in the
evaluation of man-made vessels as in the evaluation of human events, these must have self-
respect to be dignified. Thus, I have named my edifice for their conservation, “The Hall of the
Twenty Rarities”.

Critics of porcelains agree that the Song porcelains are the epitome of all porcelains. Its
dignified and pure style, which is archaic and unrestrained; its simple and classic form, which is
calm and serene; its ingenious perfect decorative technique, and its subtle and rich glaze and
color are known to be unmatched both in ancient and modern times. The impressed decoration
of Dingyao is precise and refined with clear gradation. The carved decoration of Youyao is
sharp-edged, light and flowing. These two techniques are considered unsurpassed and extraordi-
nary. The people of Song not only emphasized the beauty of the glaze but in addition, strived to
obtain excellence in quality. The Longquan plum-green, the greenish-blue porcelains and the
Qingbai porcelains of Jingdezhen are splendid in color and smooth in texture, simulating “ice
and jade”.

Indeed, these porcelains are the essence and quintessence of many thousands of years of
Chinese wisdom and perception of Chinese ceramics. Having attained this height, this craft-
manship was praised as “good enough to rival those of nature”.

Included in my catalogue are techniques showing the highest standards of the impressed
designs of the Dingyao, the carved designs of the Youyao and the glazes of plum-green, greenish-
blue and the blue-white of the Song.

There are examples of Guanware, Geware, Junware, Black Dingware, Henanware, Jizhou-
ware, and examples with incised marking of the Shu Fu and Tai Xi, which I firmly believe are
some of the rarest treasures and masterpieces created by man.

Detailed descriptions are also set forth in the catalogue, which establishes the dates and
periods of the Collection in “The Hall of the Twenty Rarities”. Colored plates depict pertinent
characteristics of each object of art; the type of glaze, clay, footrim, base and appendages applied,
the techniques and decorative patterns employed, as well as the various kiln sites, are provided in
the catalogue. These observations and studies form the basis of my conclusions and are presented
in the catalogue as a personal study for others. I am pleased to share my thoughts, which I hope
may serve as an exchange of mutual appreciation with those who love this art as much as I.

The fragrance of the cassia blossoms permeates the air, and it is a glorious time of the year in
San Francisco, our beautiful city by the Golden Gate. The principles of the Book of Changes and
the events of the Song history are constantly on my mind as I record some significant happenings
in my lifetime, which expresses my determined purpose in life. I have also touched upon the
background and circumstances of these events. With this, I solicit comments from learned ones.

Dennis Anderson Photography Printed in Korea
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RACEE R & 1 7 7 B EV 2 U PRAE PHEUG

Lungquanyao Plum-Green Glazed Mei Zi Qing (## 1 ##)
Porcelain Ink-Stone Screen with Molded, Incised, Carved
and Pierced Design of Peonies.

AR ACAE IR & B 7 Rh FEAK

Longquanyao Greenish-Blue Glazed Fen Qing (B #i#h)
Trumpet-Shaped Mouthed, Celadon Vase

AR R BN B A BIAE B 50 TER K

Yaozhou-Type Northern Celadon Onion-Blue-Green Glazed
(%2 #% %) Yuhuqun Vase with Molded, Carved and Incised
Chrysanthemum Design

RNFEHRE T OB RIE AT ER

Jingdezhen Qingbai Glazed (# 1#4) Pair of Water Droppers
with Brush Holders in the Form of a Reclining Boy with Toad

RICREHRE HAMATEESU 25 - 2fH R
Jingdezhen Qingbai Glazed (# Ei#) Porcelain

Incense Burner in the Form of an Ancient Bronze Ding
or Tripod, a Ceremonial Vessel.

ARACERE BOIBETE BB Bk & = K28

Dingyao Creamy-White Glazed (#553#) Porcelain Bowl
with Impressed Design of Pine, Bamboo and Prunus on a
Ground of a “Gold Coin” Design.

RICEE B
Dingyao Black-Glazed (®#k) Bowl
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