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Foreword

Ever since my Chinese translation AHen Ginsberg: Selected Poems
(Sichuan Literature and Art Publishing House. 2000) released, the
warm response from the readers has been quite encouraging to my de-
light. I had been invited to give lectures, interviewed by correspon-
dents, and had even met readers in Book Fair. The objective for my
translation from the very beginning is to offer the Chinese readers (who
could not by some reasons have access to the English texts) a trustable
Chinese edition that can basically and largely reflect Poet’s great
achievement in modern American poetry from both angles of aesthetic
and social significance; for as a matter of fact, Beat Generation with
Allen Ginsberg as one of its leading voices has been misunderstood in
China for almost half a century, partly I should say out of the mistrans-
lation, even the distortion of his writings apart from some other histori-
cal factors acknowledged. As a result, Beats (of course Ginsberg among
them) were generally thrashed at as something “ rotten , decadent” as
the derogatory Chinese term “Quadiao” (¥5%) could imply. Howev-
er, this Chinese definition is not true to what English word “beat” sug-
gests in any case —— of its many connotations, essentially “it involves
a sort of nakedness of mind, and ultimately, of soul,” as John Clellon
Holmes wrote, “a feeling of being reduced to the bedrock of conscious-
ness.” ( November 1952, New York Times Magazine) —— obviously
the ill-name “ Quadigo” for Beats in China should be thrown off. Inmy
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opinion, we would better use the shortened form BG of Beat Generation
in stead of “Quadiao” if no other appropriate one could be secured.

To approach a Foreign writer, the best way is to chew or have a
close reading of the writings in its source language, in particular to those
who are able to do so —— university students and anyone who aspires
to develop his/her English reading comprehension. For this purpose this
Chinese-English Edition based on its Chinese Edition will come into be-
ing. 43 of Allen’s best poems. for instance, Howl, Improvisation in
Beijing , Lion for Real , America, Sunflower Sutra and Why I med-
itate are included. 1 would quite appreciate it if the readers can profit
themselves a lot by a bilingual reading of the selections here.

This edition is indebted to Mr. Jin Ping, deputy director of
Sichuan Literature and Art Publishing House, also the editor of my Chi-
nese edition Allen Ginsberg: Selected Poems, Ms. Xu Fang and Ms.
Feng Wen, the co-editors of this edition, Mr. Lin Wenxun, Ms. Luo
Yunxi, director of SLAPH and others concerned. Without their sound
suggestions, efficient and earnest efforts, this volume would have been
impossible. I also wish to thank Mr. Zhou Jinming, who as the de-
signer of the book-covers of hoth Chinese edition and this bilingual vol-
ume, contributed much with his unique and original ideas to the effect
that both versions as the picces of art can be well-accepted and enjoyed
by a wide readership.

Wen Chu-an
Feb.1, 2001, Chengdu
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In Society
o

[ walked into the cocktail party
room and found three or four queers
talking together in queertalk.

[ tried to be friendly but heard
myself talking to one in hiptalk.

“I'm glad to see you,” he said, and

looked away. “Hmn,” | mused. The room

was small and had a double-decker

bed in it, and cooking apparatus:
icebox, cabinet, toasters, stove;

the hosts seemed to live with room
enough only for cooking and sleeping.
My remark on this score was under-
stood but not appreciated. 1 was
offered refreshments, which I accepted.
[ ate a sandwich of pure meat; an

enormous sandwich of human flesh,
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[ noticed, while I was chewing on it,

it also included a dirty asshole.

More company came, including a
fluffy female who looked like

a princess. She glared at me and

said immediately: “I don't like you,”
turned her head away, and refused
to be introduced. | said. “What!”

in outrage. “Why you shit-faced fool!”
This got everybodys attention.

“Why you narcissistic bitch! How
can you decide when you don't even
know me,” I continued in a violent
and messianic voice, inspired at

last, dominating the whole room

Dream New York-Denver, Spring 1947
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Psalm 1
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These psalms are the workings of the vision haunted mind and not
that reason which never changes.

[ am flesh and blood, but my mind is the focus of much lightning.

[ change with the weather, with the state of my finances, with
the work [ do, with my company.

But truly none of these is accountable for the majestic flaws of

mind which have left my brain open to hallucination.

s All work has been an imitation of the literary cackle in my head.
, This gossip is an eccentric document to be lost in a library and re-
Q\ discovered when the Dove descends.

? New York, February 1949



