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CONTENTS OF PHOTOS

1.The Preaching Conference of Namo-Yamantaka, 120 x 60cm, early Ming Dynasty, Liuli Palace

2.The Mahakala (part)., central deity, 120 x 60cm, early Ming Dynasty. Liuli Palace
3.The Mahakala (part), the law-protector on the right side of the principal deity, early Ming Dynasty, Liuli Palace
4.The Mahakala (part), the law-protector on the left side of the principal deity, early Ming Dynasty, Liuli Palace

5.The Preaching Conference of Amitayus (or Sukhavativyuha-utra), 367 x 498cm, the 11th year of Emperor Wanli of the Ming

Dynasty (1583A.D.), west wall of Dabaoji Palace
6.The sitting Buddha on the upper right part of Sukhavativyuha-utra (part)
7.The small sitting Buddha on the upper left of Sukhavativyuha-utra (part)
8.The various devas on the left side of the principal deity of Sukhavativyuha-utra (part)
9.The Avalokitesvara on the left side of the principal deity of Sukhavativyuha-utra (part)
10.The disciples on the lower left side of the principal deity of Sukhavativyuha-utra (part)
11.The disciples, Bodhisattvas and various devas on the lower left side of the principal deity of Sukhavativyuha-utra (part)
12.0ne of the Bodhisattvas on the lower left side of the principal deity of Sukhavativyuha-utra (part)
13.The various devas on the lower left side of the principal deity of Sukhavativyuha-utra (part)
14.The East Dhrtarastra and the South Virndhaka at the lower left corner of Sukhavativyuha-utra (part)
15.The Mahasthamaprapta Bodhisattva on the right side of the principal deity of Sukhavativyuha-utra (part)
16.0ne of Bodhisattvas on the right side of the principal deity of Sukhavativyuha-utra (part)
17.The west Virupaksa and the north Dhanada ( or Vaisramana) at the lower right corner of Sukhavativyuha-utra (part)

18.Mahagala on the lower left of the Buddha-throne of Sukhavativyuha-utra (part)
19.The Preaching Conference of Namo-Mahamayuri, 203 x 446cm, the |1th year of Emperor Wanli of the Ming Dynasty

(1583A.D.), south wall of Dabaoji Palace
20.0ne of the 28 constellations at the upper left corner of the Preaching Conference of Namo-Mahamayuri
21.0ne of the various Devas on the left side of the principal deity of the Preaching Conference of Mahamayuri (part)
22.The Thunder God and Lightening Goddess on the left side of the principal deity of the Preaching Conference of Namo-
Mahamayuri (part)
23.The Asparas on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
24.The Asparas on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
25.The Asparas on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
26.The law-protectors on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
27.The various Devas on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
28.The monks (Samgha) on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
29 The four-armed Bodhisattva on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
30.The law-protector on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
31.The disciples and devas on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
32.The law-protecting deities on the left of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
33.The law-protecting deity at the lower left corner of the principal deity of Namo-Mahamayuri (part)
34.The Asparas at the lower left corner of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
35.The law-protector at the lower left corner of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
36.The Dragon King (Nagaraja) on the right of the principal deity of the Preaching Conference of Namo-Mahamayuri (part)
37.The law-protective Vajra on the right the principal deity in the Preaching Conference of Namo-Mahamayuri (part)

38.The disciples and Kumaras on the lower right side of the throne of the principal deity in the Preaching Conference of Namo-




Mahamayuri (part) .

39.The law-protective deities on the lower right side of the principal deity in the Preaching Conference of Namo-Mahamayuri (part)
40.'i‘he law-protective Asparas on the lower right side of the principal deity in the Preaching Conference of Namo-Mahamayuri (part)
4].The law-protective deity at the lower right corner to the principal deity in the Preaching Conference of Namo-Mahamayuri (part)

42 The Variable Images of Avalokitesvara on Samanta-mukha, 203 x 446cm. the 11th year of Emperor Wanli of the Ming Dynasty

(1583A.D.). north wallof Dabaoji Palace

43.0ne of the Avalokitesvaras in ten places in the Variable Images of Avalokitesvara on Samanta-mukha (part)

44.Two of the Avalokitesvaras in ten places in the Variable Images of Avalokitesvara on Samanta-mukha (part)

: 45.The Water Disaster on the left side of the principal deity of the Variable Images of Avalokitesvara on Samanta-mukha (part)

** 46.The Fire Disaster of the Lotus Pond on the left side of the principal deity in the Variable Images of Avalokitesvara on Samanta-
mukha (part)

. 47.Seeing the Sufterings of the King on the left side of the principal deity in the Variable Images of Avalokitesvara on Samanta-mukha
(part)

: - 48.The Warrior on the lefi side of the principal deity in the Variable Images of Avalokitesvara on Samanta-mukha (part)

- 49 Confronting the Tiger in the Forest on the right side of the principal deity in the Variable Images of Avalokitesvara on Samanta-
mukha (part)

‘ 50.Death before the Torture on the lower right part of the throne of the principal deity in the Variable Images of Avalokitesvara on
Samanta-mukha (part)

- 51.The Virupaksa and the Dhanada (or Vaisramana) on the lower right part of the Variable Images of Avalokitesvara on Samanta-
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mukha (part)

52.The Namo-Aryatara with Five-Coloured Light, 207 x 123cm. Ming Dynasty. south wall of Dabaoji Palace

53.The Ganapati and the Attending Taoist Deity above the principal deity of Namo-Aryatara with Five-Coloured Light (part)

54.The Ganapati on the upper left part of the principal deity of Namo-Aryatara with Five-Coloured Light (part)

55.The East Royal Officials to the left of the principal deity of Namo-Aryatara with Five-Coloured Light (part)

56.The Namo-Avalokitesvara with Sea-like Benevolence, 203 x 123 cm, Ming Dynasty. south wall in Dabaoji Palace

57.The law-protectors on the lower right side of the throne of the principal deity in the Namo-Avalokitesvara with Sea-like
Benevolence (part)

58.The law-protectors on the lower left side of the throne of the principal deity in the Namo-Avalokitesvara with Sea-like Benevolence
(part)

59.The law-protectors to the lower left of the throne of the principal deity in the Namo-Avalokitesvara with Sea-like Benevolence
(part)

60.The Three Officials of Heaven. Earth and Water, 207 x 119cm. Ming Dynasty, north wall in Dabaoji Palace

61.The Ganapati right on the upper centre in the Three Officials of Heaven, Earth and Water (part)

62.The Mu-Named Headman on the upper right side of the Three Officials of Heaven, Earth and Water (part)

63.The Mu-Named Headman on the upper left part of the Three Officials of Heaven, Earth and Water (part)

64.The Official of Heaven, the principal deity of the Three Officials of Heaven, Earth and Water (part)

65.The central principal deity of Vajrad hupa (part). 207 = 119¢m, Ming Dynasty. north wall in Dabaoji Palace

66.The Namo-Dharmapala-Vajra, 208 = 121cm, Ming Dynasty. west wall in Dabaoji Palace
67.The Dhanada (or Vaisramana) right beneath the throne of the principal deity of the Namo-Dharmapala-Vajra (part)

68.The Deity of All Artisans to the left of the principal deity of Padmasambhava (part), the area of the whole fresco being

208 x 195cm, Ming Dynasty, west wall in Dabaoji Palace
69.The Deity of All Artisans to the right of the principal deity of Padmasambhava (part)

70.The Green Tara. 208 < 124cm. Ming Dynasty, west wall in Dabaoji Palace
71.Vajrasadhu and Kalacakra, 165 x 75cm, Ming Dynasty. east wall of the central hall of Dading Hall




72 Sanvajra and Guhyapada, 165« 75¢m. Ming Dyvnasty. cast wall of the central hall of Dading Hall

T3 Mauna Duzhi, 165 < 75¢m. Ming Dynasty. north wall of the central hall of Duding Hall

74 The Manjusri Boddhisattva, 196 > 133¢m. Ming Dynasty. north wall of the central hall of Dading Hall

75.The flving Asparas at the upper right comer of the Manjusri Bodhisativa ¢ part)

76.The Samantahadra Bodhisatva, 196 < 135cm. Ming Dynasty. south wall of the central hall of Dading Hall

77.The flving Asparas at the upper left corner of the Samantahadra Bodhisativa (party

7R The flyving Asparas at the upper right corner of the Avalokitesvara Bodhisattva (party. 196 > 135¢m (whole trescor. NMinge Dynasty.
north wall ot the central hall of Dading Hall

79.The Muhasthamaprapta Bodhisattva, 196 < 135cm. Ming Dynasty. south wall of the central hall of Dading Hall

S0 The Realm of Buddhas, 216 < 320cm. Ming Dynasty. cast wall of Dajue Palace

S The principal detty right in the centre of the Realm of Buddhas (part)

82 The Taoist deity on the right of the principal deity in the Realm of Buddhas (part

83.The canopied Bodhisattva to the left of the principal deity of the Realm of Buddhas (part)

S4.The Bodhisattva on the lower right side of the principal deity in the Realm of Buddhas (part)

83.0ne of the law-protective vajras at the lower right comer of the Realm of Buddhas (party

S6.The Faw -protective vajra at the Tower right corner of the Realm of Buddhas (part)

S87.The Nine Arhats. 216« [37em. Ming Dynasty. cast wall of Dajue Palace

S8 The vartous law-protective Devas, 216 < 137cm Ming Dyvnasty. cast watl ol Dajue Palace

N9 The four-armed law-protective deity in the Various Law-Protective Devas (part)

90.0nc ol the law-protectors in the Various Law-Protective Devas (party

91.0nc ot the Devas in the Various Law-Protective Devas (party

92.The Asparas in the Various Law-Protective Devas (part)

93 The Asparas and law-protectors in the Various Law-Protective Devas (part)

94 The Asparas in the Various Law-Protective Devas (part)

(

3. The Devas in the Vartous Law-Protective Devas (part)

90 The Devas in the Vartous Law-Protective Devas (part)

97.The Realm of Buddhas, 216« 320cm. Ming Dynasty. west wall of Dajue Palace

O8. The mdra to the Ieft of the principal deity in the Realm of Buddhas (part)

99. The Light-Armed Avalokitesvara on the lower feft part of the Realm of Buddhas (part)
100 The faw-protecting Deva at the lower left corner of the Realm ot Buddhas (party
LO1.The indra to the right of the principal deity of the Realm ot Buddhas (part)

102.The Taoist deity to the right of the principal deity of the Realm of Buddhas (party
103.The Bodhisattva on the lower lett part of the Realm of Buddhas (part)

104.The Bodhisattva and Deva on the lower right part of the Realm of Buddhas (party
105.The law-protective Deva at the lower right part of the Realm of Buddhas (part)
106.The Nine Arhats. 216 = 137¢m. Ming Dynasty. west wall of Dajue Palace

107.The Various Law-Protective Devas. 216 < 137cm. Ming Dynasty. west wall of Dajue Palace
108.The Eight-Armed Avalokitesvara in the Vartous Law -Protective Devas (part)
tO9.The Devas in the Various Law-Protective Devas (part)

110 The Asparas in the Various Law-Protective Devas (part)

I The Asparas and law-protecting Vajras in the Various Law-Protective Devas (part)
F12The Taw-protecting warriors in the Various Law-Protective Devas (part)

113 The six-armed law-protecting Deva in the Various Law-Protective Devas (part)
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A BRIEF INTRODUCTION TO THE
BAISHA FRESCOES IN LIJIANG COUNTY

By Li Xi

The Lijiang Autonomous County of the Naxi Nationality lies in the southwest part of Yunnan Province,
neighbouring with Sichuan and Tibet and being the most concentrated habitat of the Naxi Nationality in China.

The Lijiang frescoes having a history of more than 300 years were mainly painted in the Ming Dynasty with a few
made in early Qing Dynasty. The original frescoes were distributed in the Buddhist and Taoist monasteries or palaces
built in the Ming and Qing Dynasties such as the Liuli Palace, the Dabaoji Palace, the Dading Hall, the Dajue Palace,
the Zhenwu Temple, the Guiyi (Conversion) Hall, the Jusheng Temple, the Leiyin Temple, the Hufa (Law-Protecting)
Hall, the Fuguo Temple, the Hantan Temple, the Wande Palace, the Guangbi Tower and the Xuesong Temple.
However, the existing frescoes are only found in the Liuli Palace, the Dabaoji Palace and the Dading Hall of the
Baisha Township 10 km north of the Lijiang County seat and in the Dajue Palace at Donghe Village, Baisha Township
while the rest were all ruined. As the existing frescoes are all kept in Baisha Township, they are called the “Baisha
Frescoes in Lijiang County” .

Of these frescoes, 16 are preserved in Liuli Palace, talling 12 square metres; 12 are kept in Dabaoji Palace,
talling 61.48 square metres; 19 are found in Dading Hall, totalling 71.31 square metres; and 6 are seen in Dajue
Palace. talling 26.4 square metres. There are 53 frescoes in all totalling 171.67 square metres, of which the better
preserved and best painted are those of the Ming Dynasty in Dabaoji Palace and the second best are those of the Ming
Dynasty in Dajue Palace.

The Liuli Palace was first built in early Ming Dynasty. In the 15th year of Emperor Hongwu (1382A.D.) the Ming
court sent army to invade South China and Ajia Ade, the headman of Lijiang. was the first to lead his tribe to
surrender. This was highly praised by Zhu Yuanzhang, the first emperor of the Ming Dynasty, who bestowed the name
Mu Deon Ajia Ade and conferred on him the hereditary title of “Prefectural Headman” . “ A believer in Buddhism,
the headman Mu De, began to build the Liuli Palace as soon as he took post. The 17th year of the Hongwu Emperor
(1385 A. D.) saw the making of frescoes in the Liuli Palace and from the existing frescoes in the Palace such as the
Namo- Yamantaka Preaching Conference, the Namo-Narga-tathagata Preaching Conference and the Namo-Amita
Preaching Conferenceare found inscriptions by Mu Chu, Mu Zhong and Mu Chang. Of the three sons, Mu Chu
succeeded the Prefectural Title as the second Prefectural Headman in the 24th year of Emperor Hongwu (1391A.D).
From the above, one can see that the frescoes in Liuli Palace were completed under the auspice of Mu De, the
Headman. and the whole work was organized by his sons. The frescoes in Liuli Palace were originally divided into
three layers, of which those on the lower layer were ruined and only three imitations are now preserved in the Museum
of Yunnan Province. The frescoes on the middle and upper layers used to have 21 pieces, of which only 16 pieces are
now existent with 120 = 60 cm each. On each of these frescoes were painted a principal Buddha with two attendants




and the subject-matters were mainly of Buddha or Bodhisattva Preaching Conference such as the Realm of Buddhas or m
Dharma-Preaching. Seen from the subject-matters and their painting skills, these frescoes mostly belong to the style of
the Han Buddhism (mainly of the Esoteric Sect) and the Han Nationality fresco art.

The inscription date on the palace board and the records of Lijiang Prefectural Annals show that Dabaoji Palace
“was built in the 10th year of Wanli Emperor of the Ming Dynasty by the Mu-named headman (1582A.D.) when Mu
Wang, the Headman, was in office. Besides, according to the inscriptions on the existing frescoes, the frescoes in

%

Dabaoji Palace were first painted in the 11th year of Ming Emperor Wanli (1583A.D.). The Dabaoji Palace was named
after the Dabaoji Scripture. As the profound law of Mahayana (the Greater Vehicle) is called “values” and togather
unlimited law-acquiring skills is meant “accumulating” | the Palace was named Baoji (Values-Accumulating). Of the

12 existing frescoes, the one on the front wall (also called the west wall) and the ones in the centres of the south and
north walls are the biggest and the most exquisite. The fresco on the front wall with an area of 367 = 498 cm is the
biggest of all the Lijiang frescoes, whose subject-matter is derived from the Sukhavativyuha-utra (the Amitayus
Preaching Conference) of the Dabaoji Scripture translated by Bodhi-lyuca in the Tang Dynasty. It shows the grand
scene of the principal Buddha Amitayus preaching to the various saints (the Bodhisattvas, the Arhats, the Indras, the
Devas and the law-protectors). The Buddhas and deities painted in this fresco are up to over a hundred. The fresco in

the centre of the south wall with an area of 203 = 446 cm is entitled Namo-Mahamayuri Preaching Conference with
the gold-gilded Tibetan inscriptions on the throne of the principal deity. The subject-matter comes from Golden
Mahamayuri Scripture translated by Amogha in the Tang Dynasty. Its principal Buddha is Mahamayuri indicating the

extinction of all evils, terrors, sorrows and disasters and the attainment of peace and happiness. According to the
Mandala Rules in Portraying Mahamayuri translated by Amogha. the Mahamayuri was seated cross-leggedly on
white lotus with the four arms holding the lotus flower, the Bijapuraka, the auspicious fruit and the peacock-tail feather
respectively, showing a benevolent complexion on the face. The lotus flower indicates respectful love; the Bijapuraka
expresses coordination; the auspicious fruit shows benefit; the peacock tail feather embodies the extinction of
disasters; and the white lotus throne explains the instinct pledge to take in benevolence. This Mahamayuri is the
incarnation of the Buddha Vairocana, having the two virtues of taking in and coordinating. The image of Mahamayuri
in the fresco is slightly different from the above description, being three-faced and eight-armed (and holding sword,
wheel of law and streamer etc.), but the content remains somewhat the same with the scriptural rules. In the fresco,
around the principal deity are painted over a hundred holy images such as the various deities, constellations, dragon
kings, thunder-gods, yaksas, arhats, asparas and law-protectors. The fresco, its scene being grand and workmanship
exquisite, proves to be the best structured of all the frescoes in Dabaoji Palace. In the fresco painted in the centre of the
north wall, whose area is 203 = 446 cm, there are gold-gilded Tibetan inscriptions meaning “the oldest great
dwelling place constructed for the Buddha Sakyamuni---- a grand temple of serenity with the three auspicious treasures.
@ The date of the inscriptions equals to the 11th year of the Ming Emperor Wanli, that is, 1583 A. D.. These
inscriptions have provided reliable grounds for the history of the frescoes in Dabaoji Palace. From the content expressed
in the frescoes, it can be decided that the subject-matter was originated from the Saddharma-pundarika-sutra;
Avalokitesvara on Samantamukha translated by Kumarajiva in the late Qing Dynasty (There was also separate edition
for Avalokitesvara on Samanta-mukha). The sutra tells how Avalokitesvara displayed his saddharma on the Samanta-
mukha, i. e. all the creatures who suffer every kind of distresses and disasters could get rid of all their miseries if they
call the name of Avalokitesvara who would come to help them immediately. Therefore, the fresco described the various
disasters such as the “seeing the sufferings of the king” | “death before the torture” | the “breaking of the sword” |
“confronting the bandits on the way” , “meeting the tiger in the forest” , and the “fire disaster of the lotus pond” .
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On the upper part of the fresco are painted the Avalokitedvaras in ten places. But the principal deity in the centre shows
not the image of the one-faced and two-armed Avalokitesvara of the exoteric Buddhism but that of the three-faced and
seven-armed one of the esoteric Buddhism. Apart from the above three frescoes, there are also the Namo-Dharmapala-
vajra (208 x 121cm), the Supreme Master of the Red Religion (Shamar) (208 = 195 cm), Padmasambhava (208
195 cm), the Green Tara (208 ~ 124 cm) on the back wall of the fresco Sukhavativyuha-utra; the Namo-Aryatara with
five-coloured light (207 x 123cm), the Namo-Avalokitesvara with sealike benevolence (the Four-armed
Avalokitesvara) (207 = 123 cm) on the south wall; and Ganapati and Three Officials (207 = 119cm), the Vajradhupa
(207 = 119cm) on the north wall. The above shows that the frescoes in Dabaoji Palace are mainly of the subject-
matters of the esoteric Tibetan Buddhism and its supreme masters together with some subject-matters of Taoism.

The Dading Hall, as recorded in Lijiang Prefectural Annals compiled in 8th year of Emperor Qianlong of the
Qing Dynasty (1743 A. D.), “lies in Baisha Towmship. The two characters Da-Ding were vigorously written. The
four sides of the Hall were decorated with copper rings and inscribed stones in exquisite workmanship” . © Again,
according to the records of the Tablet Inscriptions for the Reconstruction of the Jingang (Vajra) Temple and the Dading
Hall in the eighth year of Emperor Qianlong of the Qing Dynasty, which are now kept in the Jingang (Vajra) Temple,
the Dading Hall “was first built by Mu Zeng the Prefectural Headman with splendid scope and exquisite paintings and
decorations.” This shows that Dading Hall was constructed during the rule of Mu Zeng the Headman, that is, in the
period from the 26th year of the Wanli Emperor to the 3rd year of the Tiangi Emperor in the Ming Dynasty (1598--1624
A.D.), and was rebuilt in the 8th year of Emperor Qianlong in the Qing Dynasty. The frescoes in the Hall were also
first painted in the period from Emperor Wanli to Emperor Tianqi with a few probably painted in early Qing Dynasty.
Among the existing frescoes, only those on the front wall (also called east wall), the south wall and the north wall of
the main hall are better preserved while those in the south and north side halls are badly ruined. The two frescoes on the
front wall of the main hall with an area of 165 = 75 cm each were painted with the subject-matters of “practising for
the purpose of both spiritual attainment and worldly pleasure as advocated by Tibetan Esoteric Buddhism such as the
double portraits of Samvajra, Kalacakra, Vajrasadhu and Guhyapada with their Saivife in arms. The four frescoes on
the south and north walls of the main hall have an area of 196 x 135 cm each, on which are painted Avalokitesvara,
Mahasthamaprapta, Manjusri and Samantahadra, the four major Boddhisattvas with mountain rocks, flowers and trees
or flying Asparas. They are the gems among all the frescoes in Dading Hall.

The Dajue Palace was first built in late Ming Dynasty. On the front wall there used to be three frescoes, which are
now already ruined. There are also painted three frescoes on the east and west walls respectively, all centred on the
Realm of Buddhas (216 = 320 cm) with the Nine Arhats and the Various Dharma-dharaka-devas painted on both the
left and right sides respectively (the arhats on both sides are eighteen altogether with one side having an area of 216 x
137 cm and each of the Various Dharma-dharaka-devas is of an area of 216 x 137 cm). The subject-matters of the
above 6 frescoes being Han-nationality Buddhism mainly describe the scene of the Bodhisattvas, the 18 arhats, the
various devas, the indras, the heavenly kings and the asparas worshipping the Buddha, among which are also seen the
images of the three-faced and eight-armed Avalokitesvara of esoteric Buddhism as well as some deities and saints of
Taoism.

The above shows that the Baisha frescoes in Lijiang County have integtrated the subject-matters of Tibetan
Esoteric Buddhism with those of the Hanregion exoteric Buddhism together with some Taoist content, embodying
both the dual character of exoteric and esoteric Buddhism and the plural cultural characteristics of the integration of
Buddhism with Taoism. At the same time, the artistic style of the frescoes is also an integration of the skills of the Han
frescoes and the Tibetan frescoes such as sketching, colour-laying, gold powder dripping and colour painting against




black background. The overall effect of the frescoes is achieved by their accurate composition, minute depiction,
variable strokes, smoothlines, proper layout and balanced coordination, and the application of colours is imbued
with light prettiness and thick richness to make the painting vividly dynamic and exquisitely solemn.

The integration of various artistic styles of the Baisha frescoes of Lijiang obviously owed much to the painters
coming from the different regions inhabited by the Han nationality, the Tibetan people and the Bai nationality
respectively. According to the records of the Brief Annals of Lijiang Prefecture : Local Skills compiled in the 8th year
of Emperor Qianlong of the Qing Dynasty, “Ma Xiaoxian, bom in the south, was good at landscape painting and
especially skilled in drawing flowers and figures and holy subjects, whose works were exquisitely wonderful, known
as paintings of celestial Ma. He was well reputed in West China and went to live there for several years and then
returned to Lijiang.” © It was said that in the period of the rule of Emperor Tiangi of the Ming Dynasty, Mu Zeng, the
Headman of Lijiang, invited Ma Xiaoxian to come from Ningpo of Zhijiang Province to paint frescoes first in Jizushan
of Jianchuan, Yunnan Province and then in Lijiang. At that time, Kewang Qujiwanggiu, the Sixth Living Buddha of
the Red Hats of the Karmapas in Tibet came to Lijiang and held highly Ma$ painting. He brought Ma back to Tibet,
who later went to India. But several years later Ma Xiaoxian returned to Lijiang again and was buried at Baisha after
death. Besides, as recorded in the inscribed tablet kept in Wande Palace in Yangxi Township of Lijiang County: “The
stonemason: Shi Fengyi of Yunnan; the painter: Guzong Guchang.” Guzong Guchang means Guchang of Tibet. This
shows that Tibetan painters participated in the making of the frescoes at that time. This can also be proved by the
Tibetan Buddhist subject-matters of the frescoes and their artistic style of Tibetan frescoes. What is more, as recorded
in Brief Annals of Lijiang Prefecture; Art and Literarure, the Personal Note of Mu Gong, the Headman, on the
Construction of the Memorial Temple of the Mu Family in the 7th year of Emperor Jiajing (1528A. D. ) reads: “the
earth, wood, bricks and stones as well as the colour-painting of the frescoes were completed by Yang De, a skilled
artisan of Dali. ” This explains the participation of the painters of the Bai nationality of Dali in the making of the
Lijiang frescoes. In addition, Zhang the Taoist who came to Lijiang from Central China and “the Painter Tian” of
Baisha who believed in Dongba Religion generation after generation and was named Gengzhong were also involved
with the Baisha frescoes in Lijiang County.

The Baisha frescoes in Lijiang County, rich in content, exquisite in art and unique in style, are not only an
exotically beautiful flower in the history of Chinese frescoes but also a brilliant pearl of the world cultural heritages.

(1) Refer to the Official Genealogy of the Mu Family, carried in Literary and Historical Materials , 5th Edition, printed by
Commission of Literary and Historical Data under the People's Political Consultative Conference of Lijiang County.

(2) Refer to Fine Art of the Chinese Ancient Minority Nationalities by Chen Zhaofu, p. 446, first edition, July 1, 1991,
People's Publishing House of Fine Art. .

(3) Refer to Brief Annals of Lijiang Prefecture: Rites and Customs | Reprinted by Office of County Annals of Lijiang
County. p. 204.

(4) Refer to Brief Annals of Lijiang Prefecture , reprinted by the Office of County Annals of Lijiang County, p .181.
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