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1  Rain Man {FRAYAF BB K T)(1988)

Director:  Barry Levinson

Screenplay: Ronald Bass and Barry Morrow

Starring:  Dustin Hoffman (as Raymond Babbitt), Tom Cruise
(as Charlie Babbitt), Valeria Golino (as Susanna),
Gerald R. Molen (as Dr. Bruner)

Main Characters

Charlie: Raymond’s younger brother, a very shrewd car
dealer

Raymond: Charlie’s elder brother, an autistic savant

Susanna: Charlie’s secretary and girlfriend

Dr. Bruner: Raymond’ s doctor and also the trustee of the

fund named by Charlie’s father
Sanford Babbitt: Charlie’s father, a rich man who leaves behind a
big sum of money after he dies

Plot Summary

Charlie Babbitt (played by Tom Cruise) is young and self-centered.
He’s been on his own long enough to know how to work people and
situations. His father threw him out as a teenager. When he goes
home from the West Coast to the Midwest for his father’s funeral,
he learns that he’s been cut out of his father’s inheritance and is left
with now an antique convertible and the roses. He also gets to know
that he has a grown brother, Raymond Babbitt (played by Dustin
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Hoffman) who’s autistic and who’ s been kept in an institution for
most of his life but is able to calculate complicated mathematical
problems in his head with great speed and accuracy. Their father has
left his fortune to Raymond who doesn’ t even understand what
money is for. Charlie is enraged by what has happened and by his
father’s keeping Raymond’ s existence from him for his entire life.
He knows it is Raymond’ s doctor he must fight to get the money.
He kidnaps Raymond from his residential home, Wallbrook, but
then finds that Raymond refuses to get on the plane for fear of a
crash So the two begin a long road trip that will lead them to an un-
derstanding of each other. This movie has got Winner of Oscars for
Best Picture, Director, Actor (Hoffman), and Screenplay (Ronald
Bass and Barry Morrow ).

1.1 Movie Story of Rain Man

Chapter One

It is Friday afternoon in the office of Babbitt Cars, Los Angeles.
Charlie Babbitt is shouting on the phone. “But I have waited five
weeks for these cars. Where are they?” On another phone, Charlie’
s assistant, Lannie, is talking to a customer. The customer wants
six Lamborghini cars and he wants them that day, otherwise he will
get back his down payment.

Then a call comes from the bank. Charlie’s secretary Susanna puts
her hand over the phone. “They want you to pay back the money
you borrowed,” she says. “They want it this afternoon. If we don’
t pay back, they will take away all the cars.” “Tell them I’ ll pay on
Monday,” says Charlie. Then he tells Lannie how to talk to the cus-
tomer and promise him to knock off five thousand dollars on each car
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because of his patience. They will surely have the cars ready on
Monday ...

Charlie puts the phone down and smiles for the first time in a week.
Monday! And it is only Friday today! He has the weekend to think
of something to save his business. He looks over at Susanna, his
beautiful Italian secretary, who is his girl. Charlie loves every part
of her little body, her big black eyes and her long brown hair.

“Ready for Palm Springs?” asks Charlie.

“Charlie, you still want to go with all these problems?” Susanna
looks surprised.

“Within a second, we are closing this deal,” says Charlie. “Don’t
worry about this little problem. I’ m going to make seventy five
thousand dollars from those cars.” He smiles his best smile. “Not
bad for a couple of phone calls.”

“Lannie, you know where to find us, right?” says Charlie.

“Right, I'll get everything under control,” replies Lannie.

L

They are driving through the desert when a call comes through on
Charlie’ s car phone.

“Charlie, this is Lannie. I’m sorry to contact you for a while. I’ ve
got a call, long distance call from Mr. John Mooney. He’s your fa-
ther’s lawyer. He’s been trying to reach you. Your father has died.
Charlie, I’m sorry, the funeral is tomorrow in Cincinnati. He said
you know where. I’ ve got his number . ..”

“That is not necessary. Anything else?” asks Charlie.

“That’s it. Listen, Charlie, if there’s anything I can do, just call

me . ..” says Lannie at the other end of the line.
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His face doesn’ t change. But a few seconds later he turns off the
road and stops the car.

“Sorry about the weekend,” says Charlie.

“Charlie, the weekend?” asks Susanna.

“I told you before we have fallen out long time ago. My mother died
when I was two. And then it was just ... me and him. We just
didn’t get along,” says Charlie.

“You are going to the funeral?” Susanna says suddenly. “I’m com-
ing with you.”

“That’s very sweet of you. But you don’t need to. There’s really
no point, you know?”

“] want to go,” Susanna replies.

“Sorry. I forgot whom I was talking to.” Charlie looks across at Su-

sanna, with a small, sad smile.

Chapter Two

Now Charlie Babbitt and Susanna are attending his father’s funeral
in Cincinnati. He is walking away from the funeral without looking
back. Getting into the car beside Susanna, he says, “We’re going
to stay in Cincinnati another night, OK? There’s something I have
to do before we go.” Charlie started the car.

“Where are we going now?” Susanna asks.

“East Walnut Hills.”

Walnut Hills is the richest part of Cincinnati. All the houses are big
and very expensive. Charlie parks the car in front of one of the
largest, most expensive houses in Walnut Hills-Sanford Babbitt’ s
house.

Charlie tells her that this is where he lived when he was a boy and
he left when he was sixteen. He puts the suitcases down and walks
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towards a car that is in front of the garage. It is a 1949 Buick Road-
master. It is light blue and everything about it is still perfect. “I’ve
always known this car,” Charlie says in a quiet voice. “But I only
drove it once.” Near the garage is a flower garden with some won-
derful roses.

“Someone must water those roses,” says Susanna, who loves flow-
ers. “They’re all dying.”

“I hate those roses!” Charlie says suddenly.

Susanna looks at him in surprise, but Charlie has already opened the
front door. Charlie and Susanna are looking round Charlie’s old bed-
room. When she is looking at the old picture of his father and mak-
ing some comments on the picture, Charlie gets angry and tells her
his story.

“You know that car in front of the garage?” Charlie asks suddenly.
“It is beautiful,” replies Susanna.

“My father loved that car and the roses. The Buick was his car and
I could never drive it. I was sixteen years old, the tenth grader. For
once, I went to him and said ‘Can I take the car out? Take the guys
on a sort of victory drive round town.’ He said no. I took it any-
way. | stole the keys and sneaked it out ...” “You took the car
with no permission?” asks Susanna.

“ ... because I deserved it. Nothing I did was good enough for this
guy ... There were four of us. We got pulled up by the police. He
knew I had the car, but he telephoned the police and said, ‘Some-
one has stolen my car.” He did not say his son took it without per-
mission. The police stopped us and took us to the police station.”

” &

Charlie’ s face becomes angry now. “My friends’ parénts came for
them after an hour. My father left me there in the prison for two
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days.’
“Two days!” Susanna is surprised. “And you were only sixteen.
Were you scared?”

“Yeah, I was scared. Since then I left home and I never saw him
again,” says Charlie

“We have been a year together. This is the first time [ hear this sto-
ry. It’s strange,” she says, her eyes wide, full of questions. This is
a Charlie Babbitt that she doesn’t know before.

Charlie looks over at Susanna and says, “Oh, when I was a kid and
I got scared, a Rain Man would come to sing to me. ” “Rain what?”
asks Susanna.

“Well, that is my imaginary childhood good friend,” replies Char-
lie. ‘

“What happened to him?” asks Susanna. She is laughing and touch-
es Charlie’s arm.

“Idon’t know,” Charlie replies. “I just ... grew up, I think.”
He turns the coat around him in his hands for a few seconds. Then
he throws it back into the box. “Let’s go and eat,” says Charlie to
Susanna.

EE
That evening, Charlie Babbitt and his father’ s lawyer, John
Mooney, meet in the diningroom. Mr. Mooney puts on his glasses
and takes some papers from his case.

Then Mr. Mooney opens an envelope and takes out two pieces of ex-
pensive paper. Mooney starts to read the letter written by Charlie’s
father. “To my son, Charles Babbitt. Dear Charles,” the lawyer
begins. “Today is my 70th birthday. 1 am an old man, but [ well
remember the day when we brought you home from the hospital.
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You were the perfect child ... And I remember too the day you left
home. You were so full of bitterness, all these big ideas, so full of
yourself. And being raised without a mother, the hardness of your
heart is understandable as well. Your refusal to even pretend that
you loved or respected me, all these I forgive. But your failure to
write, to telephone, to reenter into my life anyway has left me
without a son. I wish you all I ever want for you. I wish you the
best ...” The lawyer stops reading to look up at Charlie, but there
is no change in the young man’s facial expression. After John
Mooney stops reading, he puts the letter back into its envelope. The
old lawyer seems sad. But Charlie does not say anything. He just
sits there, waiting for Mooney to read the will . ..

Now Mooney picks up the will. Without looking at Charlie, he be-
gins to read. “To my son Charles Sanford Babbitt, I give my 1949
Buick which kindly and unfortunately brought our relationship to an
end. [ also give him my high prize winning rose bushes, making
him reminding the value of excellence and possibility of perfection
... Hearing this, Charlie moves anxiously in his chair. It is obvi-
ous that he does not like what he is hearing.

“As for my home and all my property, they should be placed in
trustee ...~ Mooney finishes reading and looks up at Charlie.

“I don’ t understand. What does the last paragraph mean?” asks
Charlie.

“It means the estate, in excess of three million dollars, after expens-
es and taxes, will go into a trust fund for a beneficiary to be named
in this document . ..” replies Mooney.
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money. He is very disappointed about this will.

“Who’s that?” Charlie asks one more time.

“I am afraid I can’ t tell you that,” John Mooney replies and then

puts the will back into his bag. At this, Charlie is beginning to get

angry.

“Who controls the money? You control the money?” asks Charlie.

“No. It’s called ‘trustee’.” He walks towards the door and then

turns to face Charlie.

“What is that? How does that work? How does that work?” asks

Charlie.

“Forgive me. But there’s nothing more I can say. I am sorry, son.

I can see that you are disappointed,” says Mooney.

“Disappointed? Why should 1 be disappointed? I got rose bushes,

didn’t I? I got a used car, didn’t I? What’ s the name of the ...

What do you call him ... beneficiary? He got three million dollars!

He didn’ t get rose bushes. I got rose bushes. I definitely got rose

bushes ...” Charlie flies into a rage.

“Charlie, there’s no need to . ..” says Mooney.

“To what, to be upset? To be upset?” asks Charlie. “There’s a

hell, sir. My father is in it. He’s looking up right now. He's

laughing. He’s an asshole, Sanford Babbitt. You want to be that

guy, Sanford for five minutes? Did you hear the letter? Were you

listening?” Charlie is so angry that he can not continue speaking.

“Yes, sir, I was,” John Mooney replies, looking at Charlie straight

in the eye. “Were you?”

“No, could you please repeat it because I can’t hear my fucking ears
.. "says Charlie angrily.

* K Ok K ¥

“I was looking for you. How did it go?” says Susanna. She is stand-
ing by the window and finds Charlie walking outside.
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“I got what I expected,” replies Charlie angrily.

Chapter Three

Charlie wants that three million dollars! It should be his money! But
first he has to know who is looking after it. So next morning, he
goes to his father’s bank and talks to a woman there. He smiles his
beautiful smile and lies to her that he has a problem with the trustee
and that his father is Sanford Babbitt . . . Five minutes later he has
the name and address that he urgently needs in his pocket. “Dr.
Walter Bruner of Wallbrook Home, Ohio.” “We’re going to see a
Dr. Bruner,” Charlie says to Susanna. He doesn’ t say another
word.

With Susanna sitting next to him, Charlie is driving the Buick out of
Cincinnati. It is a hot July day, so they have the roof of the car
open. On both sides of the road are the Ohio hills.

Twenty minutes later, Charlie slows the car down and turns to the
left. The new road is very narrow, with big trees on both sides.
“This is the place,” he says, “Wallbrook Home. "

“But why have we come here, Charlie?” Susanna asks.

“It’s something about my father’s will,” replies Charlie. “It won’t
take long.”

On the way up to the house, they see a strange man. There is paint
all over his face and he is smiling like a child. They get out of the
car and walk up to the front door. A nurse comes out to meet them.
“I'd like to see Dr. Bruner, please,” says Charlie. The nurse takes
them into a comfortable waiting room. Then she says, “Could you
wait here, please? Dr. Bruner is at meeting.”
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As soon as the nurse leaves the room, Charlie goes through a door
into another room. “Charlie,” Susanna calls. “Where are you go-
ing? We are not supposed to be looking around, uh?” She follows
him into the other room where a group of people are watching televi-
sion. Others sit at tables, playing with children’ s games. Two
nurses in white coats sit at the back of the room. But nobody
speaks. “I don’t like being here, Charlie,” Susanna says. “Itisn’t
right! Let’s go back to the waiting room . ..”

Then Dr. Bruner comes out of his office. He is a big man, about
fifty-six, with grey hair and a calm face.

“Whatever this is, I don’t understand the point of secrecy. Is this
patient an old girlfriend of my father’s?” asks Charlie.

“Mr. Babbitt, I knew your father since you were two years old,”
Dr. Bruner says softly.

“The year my mother died?” Charlie turns and asks quickly.
“Look,” replies Bruner. “I am the trustee of the fund. But this
hospital receives nothing from that.”

“It seems fair. Maybe there’s something we can discuss about,”
says Charlie.

“I took this burden out of loyalty to your father. That’s where my
loyalty ends.”

“And you think I should feel a little about loyalty?” asks Charlie.
“I think you have been treated out of your birth right . .. by a man
who has difficulty to show love . ..” replies Dr. Brurer.

“I was wondering if we can talk to you to explain how my father
signed that to help me understand right what he has done to his son.
Feeling that, I have responsibility of my own and that has to be met
even if that means a fight,” says Charlie, beginning to feel very an-

gry.
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From the window, Charlie can see the old Buick. Susanna is sitting
in the back, enjoying the afternoon sun. A small man, carrying a
bag, is moving towards the car. He walks in a strange way, moving
from side to side. The man is taking a small notebook out of his
bag. He begins writing in it. He is talking to Susanna about the

car.

“I'm sorry it isn’t your car. It’s my boyfriend’s,” says Susanna.
“Yeah. My dad lets me drive slowly on the drive-way. I am an ex-
cellent driver,” replies the man.

“Are you sure that you drive this car?” asks Susanna.

“Of course, I drove it a week ago last Saturday. It should be more
than 28 miles,” replies the man.

“Look, my boyfriend is coming.” Susanna says.

“Today is Monday. I always drive the car on Saturday, never drive
on Monday,” says the man to himself.

Charlie goes to the car and sees the man sitting in the car. He is an-
gry and tells him to get out of it.

“Dad lets me drive slowly on the drive way. Of course, the front
seats were brown leather rather than this pitiful red,” Raymond says
to himself and doesn’t look up from his notebook.

Then Charlie looks at Raymond in surprise. He tells Susanna that
the man is right and the seats were brown leather. He is a small man
of about forty. He looks clean and tidy, with short hair and very or-
dinary clothes. What is a little strange is that there is no expression
on his face. There is no light in his black eyes, and no movement in
his mouth. It is a face, neither happy nor sad.
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