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The Immortal Audrey Hepburn
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Everyone remembers when they first fell in
love with® Audrey Hepburn. Maybe it was in
her first starring role as the mischievous®
Princess Anne in Roman Holiday, or in her next

© winsome©

film, Sabrina, as the chauffeur’ s
daughter. Or who could resist her as Holly Go-
lightly, serenely® nibbling® a croissant in front
of Tiffany’s window in Breakfast at Tiffany’s?
Wherever we first saw her, she made an in-
stant impression: classy, graceful, and enchant-
ing®. The onetime sickly war refugee®, so hun-
gry she ate tulip® bulbs® to stay alive, grew up.
to symbolize beauty—both inside and out. Her
screen presence was luminous®, but she also
shone as special ambassador for UNICEF®,

working tirelessly to save the lives of youngsters
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in countries beset® by war, famine”, and other

disasters®.

And she was, above all, a loving mother to
her own two sons. She called having children
“all I really wanted in the world” and her chil-
dren called her “the best mother.”

Adding to her mystique®, Hepburn never

had her heart—or her sights—set on® Holly-

wood and stardom®. “My career,” she once
said, “is a complete mystery to me. It’s been a
total surprise since the first day. I never thought
I was going to be an actress, | never thought |
was going to be in movies, I never thought it
would all happen the way it did.” And the way
it happened only reinforced the Cinderella® im-
age Hepburn projected so well; from starving
war victim® to penniless ballerina® to hat mod-
el, nightclub dancer, bit-part film actress, and
finally to star, after her discovery on a Monaco
beach by the French novelist Colette, whose
novel Gigi was about to be made into a Broadway
play. Hepburn won the title role and, at 22, the
radiant® gamine with the huge eyes was on a
fast track to stardom.

But all the professional success and public
adulation® that enveloped her couldn’t protect
Hepburn from personal disappointment and
grief@ . Both her marriages, to actor Mel Ferrer
and then to Italian psychoanalyst Dr. Andrea
Dotti, ended in® divorce. And she suffered at
least five miscarriages@ as she struggled to have
the children she wanted so badly. Finally, there
was the colon cancer that took her life at age 63
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in 1993, only five months after it was diag-
nosed® on her return from a UNICEF trip to So-
malia®. A friend said that even during her
painful last days, she never once complained,
quietly maintaining “It’s not that bad.” She was
classy to the end.

Hepburn® s stoicism®—along with her grace
and grit—was doubtless forged® in the early years of
her life, for her childhood was anything but tran-
quil®.

Born Edda Kathleen Hepburmn-Ruston on May
4, 1929, in Brussels?, Belgium, Hepburn was the
daughiter of Baroness Ella van Heemstra and her sec-
ond husband, a debonair® British financier® named
Joseph Victor Anthony Hepbumn-Ruston. The
plump® baby girl joined Jan and Alexander, Ella’s
two sons from a previous marriage.

Within six years, Hepburn’s father had de-
serted his family and divorced® her mother. She
later told biographer Alexander Walker, “I was
destroyed at the time, and cried for days and
days. My parents’ divorce was the first big
blow® I had as a child. .. I worshiped@ my fa-
ther and missed him terribly from the day he dis-
appeared. . . My mother had a great love for me,
but she was not always able to show it. I had no

one to cuddle® me.”

After her father left, Ella took the children
to her family home in Arnhem® the Nether-
lands®, and in 1937 she moved with Audrey to
England, so her daughter could get a British ed-

ucation. But when war seemed imminent® in
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England in 1939, mother and daughter returned
to the Netherlands.
Young Audrey took ballet classes at the

®

Arnhem Conservatory™, quickly losing her baby

fat and developing her trademark® straight pos-
ture® and long, strong legs. Ironically®, it also
was a ballet performance—by England’s Sadler
Wells Company featuring principal dancer Mar-
got Fonteyn—that marked the end of her child-
hood. Throughout a dinner and reception? follow-
ing the company’s 1940 appearance at the conserva-
tory, the first shots of gunfire could be heard from
the Dutch-German border. By the next day, Ger-
man troops had occupied Arrnhem.

“The second-worst memory I have after my
father’s disappearance, ” Hepburn told Walker ,
“was my mother coming into my bedroom one
morning, pulling back the curtains and saying,
‘Wake up, the war’son.’”

Life under the German occupation® was dif-
ficult—and dangerous. Audrey and her mother
hid all their British connections and never spoke
English. Hepburn carried messages for the Re-
sistance in her shoes, once delivering a missive®
to a British parachutist® hiding in wooded® hills
outside Arnhem, then charming® her way past
an armed German who stopped her by offering
him a flower she’d just picked.

Hepburn later described that time as one of

“very little real youth, few friends in the usual \

teenage way, and no security. Is it any wonder [

® sort of person? I think I was

)

became an interior
older in those days than [ am now.’
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The slender Audrey became malnourished®
as food became scarce. She developed anemia®
and swelling® of the legs. Adding to the physical
pain were the emotional traumas®: One day she
saw her uncle being taken away by the Germans
(he was later shot) and a half brother was sent
to a labor camp@. She often saw Dutch Jews be-
ing forcefully® deported. Years later, when she
was asked to play Anne Frank in the film version
of the play based on the young girl’s famous di-
ary, Hepburn refused, saying, “I don’t want to
profit from a saint®.”

After an Allied assault on Arnhem in
September 1944, the Germans retaliated® by
forcing the remaining civilians to leave. Audrey
and her family joined a march of 100, 000 towns-
people to the countryside, where there was liter-
ally no food. Audrey and some other youngsters
dug up frozen turnips® and tulip bulbs to eat.
Later, to escape the Germans, she hid in the
cellar® of a burnt-out® house, without food or
water. She developed jaundice® in addition to
her other ills. :

After liberation, Audrey’s health was re-
stored in part by food and medicine supplied by
the United Nations Relief and Rehabilitation®
Administration, the forerunner® of UNICEF. It
was a debt she never forgot. :

Once she regained her health and good spir-
its, Hepburn and her mother moved to Amster-
dam, and then to England when Audrey was ac-
cepted at London’ s Ballet Rambert. Arriving
with less than $ 100 between them, Audrey im-
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mediately went to work while she studied ballet.
She modeled hats, then became a dancer in a
chic® nightclub®, where her big, lively eyes and
vibrant® appearance generated notice.

It was also at about this time that Edda be-
came Audrey. According to another biogra-
pher?, Diana Maychick, Hepburn said, “The
truth is, I had no idea what 1 was getting into
when I decided Mother and I should move to
London. But I did think that changing my name
would give me a boost?. Edda had been through
too much already.”

Hepburn landed work as a chorine® in the
London production of High Button Shoes and
won several small parts® in films such as The
Lavender Hill Mob® (1951) and Secret People
(1952). This last role led to her fateful trip to
Monaco®, to film the forgettable? Monte Carlo
Baby (also called We Go to Monte Carlo) and
the encounter with Colette that changed her life.
Spotting Hepburn romping® on a beach there,
the author—looking to cast® the lead in her
play—declared, “Voila ma Gigi” (“There’s my
Gigi”) . And Hepburn’s star took off®.

While rehearsing Gigi, Paramount asked
Hepburn, sight unseen, to test for a film the
studio was planning called Roman Holiday. Di-
rector William Wyler was shopping for a Euro-
pean actress to play a young princess who escapes
royal duty for a magical® day and night with
roguish®  American Gregory
Peck.

Hepburn not only got the part , she picked

8
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up an Academy Award for this, her first major
role, winning Best Actress honors in 1954 (and
defeating the likes of Deborah Kerr, nominated
for From Here to Eternity®).

Even before Roman Holiday was released,
Hepburn was tapped for another fairytale® movie
role: Sabrina, the chauffeur’s daughter who be-
guiles® her father’s wealthy employer, Hum-
phrey Bogart. Offscreen®, she became romanti-
cally involved® with the film’s other star, the
married William Holden, but the relationship did
not last.

But another association from that film did
endure—ending only with the actress’ death
four decades later. French couturier® Hubert
Givenchy, who dressed Hepburn in Sabrina,
discovered her famously thin dancer’s frame was
the perfect showcase for his minimalist® de-
signs—and she adored his styles. The artist and
his muse® became good friends, and the rela-
tionship nourished them both. “I depend on
Givenchy in the same way that American women
depend on their psychiatrists,” she once said.
After Sabrina, Hepburn had a standard clause®
e stipulating® that
he would design her wardrobe® for each produc-

written into her film contracts

tion. Even her children were christened® in

Givenchy-designed gowns® .

The young Audrey finally found love when
she met Mel Ferrer, an actor and stage and film
producer 12 years her senior?, with whom she
appeared in the Broadway play Ondine ( for

which she earned a Tony). They married
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