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The Globe

The word “globe”
means world. The
playhouse had a sign
on the wall explaining
its name. This said:

“This whole world is a
stage.”
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A cutpurse will explain
how he learned his trade
— stealing from people in
the audience. See page
32
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A visit to the Globe

[t is the summer of 1602 and you are a visitor to
London. Most of the city lies on the north side of the River
Thames. Here, there are many things to do and see. There
are fine buildings like the Palace of Westminster, St Panl’s
Cathedral and the Tower of London.
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Cuthbert Burbage, the
company’s businessman,
will tell you all abour his
playhouse. See page 6.
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A waterman will row
you across the River
Thames to the Globe.
See page 4.
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Nick Tooley, a boy actor,
will tell you what it’s like
to play the women in
Shakespeare’s plays. See
bage 24.
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However, if you want some fun, it’s better to cross the
river to Bankside. This is where the playhouses are. The
most famous of these is the Globe. It has the best actors —
and these include Mr William Shakespeare.

You will meet a number of people. They will all
answer your questions.

At ARSI
R Y. Kb BT A ESR R . EA R TR 5
ALY R o = | o0 S

R WEVFE A

Kate Strong, the apple-
seller, will explain why the
Globe has to close down
because of a disease called
the plague. See page 36.
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Henry Sackuille, a gallant, will tell you how he
comes to the playhouse to show off his expensive
clothes. See page 26.
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* Richard Burbage, the greatest actor in
/ England, will explain to vou the tricks
N of the trade. See page 18.
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Bankside

The area called
Bankside was the
entertainment centre
of London during the
time of Shakespeare.
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A groundling, who pays
a penny to watch the
plays from the vard, will
tell you how he enjovs
himself at the Globe. See
page 28.
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London Bridge
Playgoers who could
not afford the boat fare
crossed over the River
Thames using London
Bridge - the only
bridge over the river at
the time.
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A play today
Flags flew over the
playhouses when there
was to be a play that
day. The playhouses
were open to the air.
Plays were not put on
in bad weather, or if it
looked like it might
rain.
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. The waterman

You'd like a boat? Here you are!Just step in —

¢ Wy that’sit. Now hold on to my arm and sit down.

That's good. I can see you're not used to smalil
boats. From the country, are you? You'll like London —
there’s lots to do and see. The river’s busy today. That's
better. It’s good to get clear of the bank — the air’s fresher
out here. Yes, I've been a waterman for fifteen years now.
I'll have you across in no time at all.

So you're new to the city, are you? Well, you'll find a
lot of things to see on the South Bank. The Globe? Yes,
that’s a good choice. People say it’s the best playhouse in
London. [ wouldn’t know myself — never have time to go
there. Well, I could, but when I'm not working I'd rather
just have a drink or two with my friends. But the Globe is
good, they say. That Richard Burbage — he’s the leading
actor ~ | hear he’s the best in London. I had him in my
boat one day.
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An old print of the Thames in London.
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See those three flags over my shoulder? They're flying
over the playhouses. The Globe is the biggest one. The
other two are the Rose and the Swan. It’s always good to
see the flags flying. That means a lot of people want to be
taken across the river.

Here we are. Why, thank you — very good of you. Now,
you take care. Just put your foot here — that’s it. Goodbye
—and I hope you enjoy the play.
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Water taxis

The London water-
men were like today’s
taxi drivers, only on
water. They took
passengers up, down
and across the River
Thames. The river was
usually crowded with
boats of all sizes.
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Cuthbert

Cuthbert Burbage was
the manager of the
Globe. He played
some parts on the
stage, but was not as
famous as his brother,

Richard.
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Travellers

When travelling
actors came to town,
they put up a stage in
the market-place or in
the courtyard of an
inn. They set up at
fairs, too.
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Theatre business

Yes, this is my theatre. My name’s Cuthbert
Burbage and I built it with my brother, Richard.
When we were boys, there were no play-

;*\‘a houses in Englands. Our father, James, was a

travelling player, or actor, and became the head
of his own company. They used to perform at inns.
These were normally built in a square around an open
space called the yard. This is where the coaches and
horses came in. We used to arrive and build a stage up
against one wall. The ordinary people stood in the yard
and watched. People staying at the inn, or other locals
who had some money, could watch from their rooms.
After the show, we passed round a hat to collect money
from the audience. Or sometimes they just threw money
onto the stage.

For Richard and me, it was a good life. But you never
knew how many people would turn up, or how much
money they would give. So some people, like my father,
had the idea of building permanent playhouses in London.

space around the stage for people to stand, and seats
inside the walls.
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Father borrowed some money and built a playhouse in
Shoreditch, to the north of the city. He called it the
Theatre, from the Greek word theatron, which means a
viewing place. This was to remind people that acting is an
old and respectable craft.
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Greek theatre
The ancient Greeks
built the first theatres
2,500 years ago. They
put on plays as part of
religious celebrations.
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Audiences

Playhouses could hold
an audinece of 2,000 —
3,000. People who
went to see the plays
included both the rich

and the poor.
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Playhouses

By 1597, there were
four playhouses in
London. One was
Burbage’s Theatre.
The other three were
the Rose, the Curtain
and the Swan.
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Our father ran the Theatre for many years, and he
taught Richard and me all he knew about the business. As
boys, we had to act the women’s parts, because women
were not allowed on the stage. We soon discovered that
Richard had a great talent as a player. I used to act as well,
but I was more interested in the business side. I still am.

The Theatre was a great success, perhaps more so than
Father had imagined when he
built it. Because it was
permanent, people knew where
to go to see a play and big crowds
came along. And of course,
because we owned the building,
we could charge them money to
get in.

But there was one problem.
Father didn’t own the land on
which the Theatre was built. It
belonged to a man called Giles
Allen. Father had taken out a
lease on it, which means that he
had paid for the right to use it for 21 years. This ended in
April 1597, and as that date approached, Giles Allen

began to think that he could make some money out of us.
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A better job

Allen wrote that he
wanted to use the
wood of the playhouse

He demanded a fortune to renew the lease, more than
Father could pay. In this way, he hoped to have our

playhouse. for a better purpose.
Father argued with Allen about the lease. It may be

that all the worry and the arguments finished him, | #AR#&
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because he died suddenly, leaving Richard and me to sort
things out. I was worrying about it one night, when
suddenly the answer came to me. [t was so simple.
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At that time there were already some theatres to
the south of the city, in Bankside. We went across
there and leased a piece of land. Next, we hired some
builders, and while everyone else was celebrating
Christmas — this was in December 1598 — we began
to take the Theatre apart.

It was a big job. Everything-had to be loaded onto carts
and pulled the three kilometres down Bishopsgate, then
across London Bridge to Bankside. Once there, we started
to build a new theatre. We called it the Globe. Giles Allen
was very angry when he found out what we had done. We
didn'’t care. It was his own fault. If he’d asked for a reason-
able price, we would have paid it. Now all he had was an
empty piece of land.

Five actor friends helped us to start the company: Will
Kemp, Augustine Phillips, Tom Pope, John Hemming and
Will Shakespeare. Richard and [ own 50 per cent, and the
other five own the rest between them. We are called the
Sharers, because we share the profits. Of course, we share
the costs, too.
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English style
Most English build-
ings were made by
fixing large pieces of
wood together, then
filling in the spaces.
They could be taken
to pieces quite easily.

EE R

K5y ) SR R A it
ERGAR R E H IR G
TEZ2 M L B 5 Ak
ERAR R AR IRA 5 .

Good company
As well as the Sharers,
the company at the
Globe included some
musicians, hired actors
and odd-job men,
called stagekeepers.
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No licence

Actors who performed
without a lord’s licence
could be whipped or
branded — marked on
the face with a red-hot

iron.
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Disapproval

The Puritans didn’t
like dancing music or
plays. They believed
that people should
only work very hard
and pray to God.
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The law of England says that all actors need a
lord or lady to give them permission to perform.
We get ours from the Lord Chamberlain. He is
responsible for all the organization of the royal
palaces. He is a powerful man, and we are happy
that our company can call itself “The Lord
Chamberlain’s Men”.

We need our lord's protection, because we have
many enemies. The chief among these are the Puritans.
Back in my father’s time, before I was born, England was
ruled by Henry VIII. He got into a quarrel with the Pope,
and the result was that he changed the religion of
England from Roman Catholic to Protestant. Since then
the Protestants have gradually divided into two groups.
One of these is quite relaxed. They enjoy going to plays
and other types of entertainment. The other group, the
Puritans, seem to hate anything that people enjoy doing.
They hate playhouses especially, because they believe we
encourage people to forget the church.

The city of London is governed by people called
aldermen. Most of them are Puritans and so they won'’t
let us perform in the city. That's why where are now so
many playhouses south of the river.
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