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Long Corridor at Summer Paluce

In 1990, China was informed by The Guinness
Book of Records that the Summer Palace’s long
corridor, already famous for its traditional archi-
tecture and paintings of historical scenes, was
determined to be the largest painted corridor in
the world. This newly-won recognition brings
even more appeal to an already well-loved cultur-
al monument.

If all the architectural and aesthetic features
of the Long Corridor were described in writing,
we would have a long essay rich with details
concerning arrangement, measurement, struc-
ture, outlook, color, aesthetics and mechanics.
And perhaps the most significant component of
the essay would be the large number of color
paintings depicting famous cultural figures.

The Long Corridor in the Summer Palace was
first built in 1750, the 15th year of Emperor Qian
Long’s reign. In 1860 it was destroyed by British
and French soldiers who invaded Beijing. During
the reign of Emperor Guang Xu (in the end
of 19th century), the Long Corridor was recon-
structed according to the original pattern. This
728-meter-long art gallery starts from Greeting
the Moon Gate in the east and ends at Stone Man
Pavilion in the west. It has 273 sections in all. In
between, there are four octagonal pavilions with
double roofs,named as Liuzhui,Jilan,Qiushui and

Qingyao, symbolizing the four seasons. This in-
geniously conceived, intricately patterned and
uniquely styled corridor is like a long colorful
ribbon linking the scenic spots scattered in front
of neighboring Longevity Hill. Using special
painting techniques, the corridor’s artwork ex-
presses the Chinese nation’s search for beauty
from various levels and angles. While walking on
the Long Corridor, you’'ll see Longevity Hill with
its lofty pines, to the north; to the south is peace-
ful Kunming Lake, ripples softly breaking on the
surface. However, the paintings on the corridor
can bring people into an even more fantastic
world.

On the beams of each section of the Long
Corridor there are over forty color paintings,
each one with a unique story and painted in
various styles and sizes. These color paintings can
be divided into four categories: human figures
and stories, landscapes, flowers and birds, and
architecture. Among these, the most fascinating
part is certainly the over 200 paintings depicting
historic figures, folk and fairy stories and scenes
from traditional opera. These works cover thou-
sands of years of history, from the first emperor
of China (c¢. 2100-2000 BC) to the last feudal
dynasty which ended early in this century. The
long span of history depicted, large scale and rich
contents of these paintings are rare in the world.
For this album we have selected the best and most
representative works.

A% m

Landscape  painting

Except for some folk stories, most of the Long
Corridor’s paintings center on the Chinese classic
novels, including, the Three Kingdoms, Journey
to the West, Outlaws of the Marsh, A Dream of
Red Mansions, Strange Tales from Make-Do Stu-
dio. In this album you’ll enjoy lively scenes from
all of these classic works.
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Puinting of human figures

Three Kingdoms recounts the breathtaking
war at the end of the Han Dynasty and Three
Kingdoms (220-280) in China—Wei Kingdom,
the strongest, and the Shu and Wu kingdoms.
Each vied to unify China and destroy the other
two. During this dozen year war, many respect-
ed historical figures emerged, including Liu Bei,
Zhuge Liang, Guan Yunchang, Zhang Fei, Cao
Cao, Sun Quan, Lt Bu, Zhao Yun and Diao
Chan. These figures continue to captivate.

Journey to the West is one of the most popular
and loved novels in China. The novel relates
the adventures of the Tang Dynasty {618-907)
Buddhist monk Xuanzang as he travels west with
his three disciples, Monkey, Pig and Friar Sand
(to today’s India and Nepal) in search of Buddh-
ist scriptures. During his prigrimage, Xuanzang
met all kinds of monsters and spirits who wanted
to eat him. Only the courage and watchfulness of
his disciples saved him from death. Finally they
reached the west and obtained the scriptures. The
paintings on the Long Corridor depict how Xuan-
zang and his disciples evaded or defeated the
many monsters and spirits that hindered their
journey.

The Long Corridor paintings also depict Ouz-
laws of the Marsh, a classic novel which portrays
the peasant uprising at the end of the Northern
Song Dynasty (1110-1121). The heroes in the
novel include Song Jiang, Wu Song, Li Kui, Lin
Chong, Lu Zhishen and Shi Qian. The Long Cor-
ridor paintings, and these pages, depict in lively
fashion these much-loved characters.

A Dream of Red Mansions presents the indul-
gent life of nobles in the middle of the Qing
Dynasty, the last feudal dynasty. The love af-
fairs of Jia Baoyu and Lin Daiyu, the hero and
heroine, spawn many interesting stories. The
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Long Corridor paintings follow the plot of the
story.

A collection of short novels, Strange Tales
Jrom Make-Do Studio, with the help of various
fox spirits, disclose the ugly faces of officials and
bullies of feudal China, while attacking arranged
marriages and other irrational practices and sys-
tems of this period.

Floweer and bird painting PR

Many Chinese and foreign tourists who have
visited the Summer Palace feel that the Long
Corridor is just like a history and culture mu-
seumn—it displays not only traditional Chinese art
but also brings to life the essence of China’s
several-thousand-year history and culture. In this
album we’ve culled the essence of this essence.

Dear readers, it is our wish that this book
brings you the fragrance of Chinese culture and
conveys the power of its wisdom.
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Paintings on the corner beams of the Long Corridor
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The Eight Immortals Crossing the Sea /\ {|l;: %

This story is an ancient Chinese fairy tale. The
Eight Immortals refer to the following people: Li Tie-
guai, Han Zhongli, Lan Caihe, Zhang Guolao, He Xian-
2u, Lo Dongbin, Han Xiangzi and Cao Guojiu. Accord-
ing to legend, one year there was a plague in the world.
lhe Eight Immortals decided to go to Yingzhou in the
East Sea to collect some herbal medicine to cure people.
They decided to cross the sea by starting from pictur-
esque Laoshan Mountain on China’s east coast. Han
Zhongli, Cao Guojiu and Zhang Guolao would travel
together, while Lt Dongbin, Han Xiangzi and Lan Caihe
would form another group. Li Tieguai and He Xiangu
would travel together dressed up as father and daughter.
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The Eight Immortals started from the Kunlun Moun-
tains in western China and agreed 1o meet again on the
top of Laoshan Mountain on August 15 The Eight
Immortals got together at Laoshan Mountain at the
appointed time. Every one brought along his own unique
charms which could protect them in crossing the sea.
Facing a vast expanse of misty, rolling waters and fresh
breeze, the Eight Immortals set out across the sea, chat-
ting and laughing all the way. From then on, this proverb
was spoken: “The Eight Immortals c¢ross the sea, each
one showing his or her special prowess.” It means that
when people do something together or compete with each
other, each displays his or her own ways and skills.
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Qin Xianglian % &%

Qin Xianglian was married to Chen Shimei, a schol-
ar from an impoverished family. As Chen’s mind was on
academic study and passing imperial exams some day,
the entire family burden was on Qin, a gentle and hard-
working girl who waited attentively upon her aged and
sick parents-in-law and reared her children. To save for
her husband’s travel fare to the capital for imperial
exams, Qin cooked meals and labored in field during the
day and spun cotton into yarn and wove cloth by oil lamp
deep into the night. Everybody in the neighborhood
praised her virtues.

Several years later, Chen placed first in the impe-
rial exams. The emperor, fond of this young scholar’s
handsome looks and talents, married his daughter to him.
Living the high life of an imperial family member, Chen
soon forgot his family back home. Later, his home area
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suffered severe draught and crops tuiled for many ycars
in a row. Both of Chen’s parents died of hunger. Qin. the
virtuous daughter-in-law, wept in the strects selling her
long hair that she had kept to cover their burial cos
Then, as she had nobody ¢lse to turn 1o, she went all the
way 10 the capital with the children to look for he
husband. After much suffering Qin met Chen, but the
ungrateful husband disowned her and the children und
turned them out of his house. Wang Yanling, the old and
kind-hearted prime minister tricd o help. He brought
Qin, disguised as a singsong girl, to Chen's birthday party
in the hope to rouse Chen's sympathy. Even he was
humiliated by Chen’s verbal abuse. Chen even sent sol-
diers to kill Qin and the two children, Qin, in despair,
brought a law case to Kaifeng Court against Chen. She
finally won the case.
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Brotherhood Forged in the Peach Garden

A 45 X

This is a story from the classical novel Three King-
doms. Toward the end of the Eastern Han Dynasty

(25-220) China was war-stricken. After a royal gd
recruit soldiers in Zhuozhou, three heroes surfalg?d3
was Liu Bei, a descendent of Liu Sheng, Priné}
Zhongshan during the Han Dynasty. Liu Bei waj
while reading the posted edict when he heard g
tient voice behind, “What use is just sighing,
man’s devotion to his country"”

and my livelihood is selling wine and slaughten b
“I do want to devote myself to the counfi
explained after telling Zhang his name. “But
help if I'm empty handed?”
“You needn’t worry,” said Zhang. “I'm
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new career with you.”

While the two talked merrily over cups in a small
staurant in came a martial looking, handsome man
with a' huge build and a red complexion. Liu and Zhang

aved Him (o join them. They learned that the man was
L... d Guan Yu. As he had upheld justice by killing a
pdl tyrant, he had fled home and wandered about for
Sy years. During an amiable conversation the three
atd_ that they shared a common ambition and the next
ﬂariﬁ a peach garden they swore brotherhood to heaven
angeéarth before lit candles and joss sticks, Liu Bei the

dest, Guan Yu the second-oldest and Zhang Fei the

ungest. They vowed devotion to China. Later, the three
Wworn brothers had successful career. Liu Bei ascended

ks e 10 the throne of the State of Shu in 221 A.D in present-
give up my fortune to build an army and embark on thls

day Sichuan.
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The Tang Priest’s Journey for Scriptures

R %

A story from Journey to the West. During the reign
of Emperor Tai Zong (627-649) of the Tang Dynasty, at
his request, esteemed Buddhist Monk Xuan Zang was
sent to India, the birthplace of Buddhism, for scriptures.
From Chang’an (present-day Xi'an), the capital of the
Tang Dynasty, the monk journeyed west. When he even-
tually fulfilled the mission and returned, seventeen years
had passed. From that time forward, Buddhism spread
across China.
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As this legendary trip was told and retold by later
generations, many embellishments were zealously added.
Wu Cheng’en, using popular versions of the story along
with his own fictional details, created the intriguing
classical novel Journey to the West. The Tang Priest,
Monkey, Pig and Friar Sand characters from the book
are popular images among Chines¢ people.

Note: Wu Cheng'en (1500-1582), was a Ming Dy-
nasty novelist.
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Uprooting the Willow Tree {5k 474

This is a story from QOutlaws of the Marsh. After
killing the local tyrant Zhen Guanxi, for fear of being
Jailed, Lu Zhishen fled to Mount Wutai where he stayed
in a temple as a monk. After breaking the temple rules
by drinking, he was sent by the abbot to the Monastery
of Great Assistance to State, where he was put in charge
of a vegetable garden. The property had been plagued by
a4 band of local hooligans who frequently came to steal.
None of the previous watchmen could stop the theft.
Now, on hearing that a new watchman had been em-
ployed, the hooligans came again, only to be welcomed
by a good beating: the two leaders were kicked into a
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manure pit and the rest dropped to their knees and
kowtowed for mercy.

The next day they came again, but this time to
apologize with wine and food. While they were enjoying
the food, crows up in a tree cackled nonstop. A bad
omen, the hooligans claimed. They were about to fetch a
ladder to destroy the bird nest, when Lu Zhishen stopped
them. He sized up the tree and said, “No need for the
trouble.” He stripped off his coat, bent down and grasped
the trunk. Then he yanked the tree right out of the
ground. The hooligans gasped in disbelief and went down
on their knees and begged Lu to teach them martial arts.
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Seeking Plum Blossoms in Snow 5 31§

This is a story from 4 Dream of Red Mansions.
Betrothed to the son of a Imperial Academician sur-
named Mei, Baoqin stayed in Jia Residence waiting for
her wedding date. In the depth of winter, the earth was
draped with a cloak of snow. Li Wan invited cousins over
to chant poems and enjoy the snowy scene. She told
Baoyu to fetch some plum blossoms from Miaoyu’s place.
Baoyu did as he was bid and soon returned with crimson
flowers in fine bloom. Then Li Wan bid three of her
cousins o compose poems, each taking “red,” “plum” and
“flower™ as a subject matter. Amid the excitement, old
Lady Jia came in a sedan chair to join them. She praised
the flowers and drank cheerfully in the company of the
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merry girls around her. Suddenly, Lady Jia noticed that
out in the snow stood an cthereal, beautiful young lady
in a fur drape, accompanied by a servant girl holding a
branch of plum blossoms. It was a scene just like a
picture. It was Baoqin on her way back from a plum-
fetching trip from the same place. Lady Jia appreciated
Baoqin’s beauty and talents, and thought of making a
marriage proposal on behalf of Baoyu. On learning that
the girl had been betrothed to Young Lord Mei and that
the wedding would soon happen, the old lady reluctantly
quit the idea. This picture shows Baogin in the snow with
flower blossoms.
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