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Zuoyin xiansheng jingding jiejing vi pu(2 juan)

Manual of Weigqi Strategies Carefully Edited
by the Gentleman Zuoyin,2 juan

Ming dyvnasty (1368-1644).Wanli period(1573-1619)Compiled by Wang Tingna(ca.l1569-after 1628):proofread and
edited by Zhan Guolizillustrated by wang Geng(1573-1620):engraved by TTuang Yingzu(1563 or 1373-1644)
Xin‘an.Anhui province:Wang shi luancui tang.1609 Number of columns and characters per column per halffolio
irregular:white folding margin at center of foliossingle=line horders:overall dimensions of volumes:27.9-28.0 X 29.9
cem:block sizes of texts and illustrations:approx.24.1-25.5 x 27.5-28.3 cnm:wrapped back binding

The ancient Chinese game of weigialso known as yiavas supposedly invented by Emperor Shun
(2255-2206 B.C)to strengthen the mental faculties of his son.It was certainly a well known game oy
the tenth century B.C..but truly flourished between A.D.200 and 600.1t spread to Japan in the mid
ecighth century.where it is known as go.As observers of weigi have long noted.it is a distinctly
modern military game whose objective is territorial conquest and capture of hostile men by encirclement.
Weiqi is plaved by two contestants on a squarc board with 19 equidistant lines in the vertical and
horizontal directions intersecting at 361 crosspoints. The 361 circularstones™(qgi shi)for placing on the
crosspoints are convex on both sides:the 181 black ones are traditionally made of slatc and the 180
white ones made from shells.Like the game's equipment.the rules for weigi arc few and quite simple.
with the goal of surrounding as many of the opponent's“stones™as possible.but there are a myriad
possibilities for play and only the more strategic plaver will eventually win the game.

Weiqgi was considered one of the four gentlemanly and scholarly accomplishments and consequently
was taken veryv scriouslv.Many manuals were written by and for weigi enthusiasts from the Tang
dynasty onwards.such as the Wangvou gingle ji compiled by Li Yimin in the twelfth century at the
beginning of the Southern Song.the Xuanxuan qi pu (6 juan)ompiled by Yan Defu and Yan
Tianzhang around 1349.and the Shishi xianji(5 juan)compiled by Xu Gu in the sixteenth century
during the Ming dynasty.During the Wanli period (1573-1619).therc were numerous literati and
famous personalitics who wrote about weigi at some length.including Wu Cheng'en(ca.1500-1582)in
his Xivou ji(Journev to the West).Feng Yuanzhong(dates unknown)in his Yi dan ping{Commentary
on the Origins of Weigi).Xie Zhaozhe(1567-1624)in his Wu za zu (Five Assorted Offerings).and Wang
Tingna(ca.1569-after 1628)in his Zuoyin xiansheng jingding jiejing vi pu (Manual of Weiqi Strategics
Carefully Edited by the Gentleman Zuovin).In his celebrated Wu za zu.Xie Zhaozhe lists Wang
Tingna as one of the premier weigi players in the late Ming.

The Zuoyin xiansheng jingding jiejing vi pu is a fine example of a weigi manual from the late
Ming period.Wang Tingna.the compiler,was the scion of a well-to—do merchant family from Xiuning.
Anhui province,and was thoroughlv schooled in the classics.le sat for the civil service examinations
in 1597 but failed to gain an advanced degrce.Nevertheless.he was later appointed as a Salt
Distribution Supervisor(yvan tiju or vanke tiju)a position that may well have been obtained by
purchasc and which contributed greatly to his wealth and social networking. Wang.who relocated to
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Jinling (present—-day Nanjing).was known by many style—names(zi)and sobriquets (hao)among them “Zuoyvin
xiansheng” [literally “The Gentleman Who Sits in Reclusion.” but more accurately “The Gentleman Who
plays Weigi,"as the term zuoyin was originally used in the Shishuo xinyu(A New Account of Tales of the
World)of Liu Yiging(403-444).In addition to his skills in the literary arts and interest in garden design.Wang
was one of the maior printers and publishers of the Wanli period whose books.many of them illustrated
with exquisite Huizhou-style woodcuts,all bear the imprint “Huancui tang”(“Hall Surrounded by Jade™).
Wang's passion and skill in the board game of yi or weigi, as noted in Xic Zhaozhe's Wu za zu. made him
particularly qualified to compile this manual.

The Zuoyin xiansheng jingding jicjing yi pu(2-juan)forms the first of four parts of a larger I8-juan
work known as the Zuoyin xiansheng dingpu quanji (Complete Collection of Manuals Edited by the
Gentleman Zuoyin).It is followed by 3 juan of colophons and other laudatory texts,the Zuovin xiansheng ji
(Collected Works of the Gentleman Zuoyin),and the Zuovin xiansheng yuan xi tu (Illustration of the Garden
of the Gentleman Zuoyin)in 1 juan.The eighteen juan in the complete collection are divided into eight
sections identified by the characters jin.shitu.ge,si,mu,pao.and zhu(or jin.shi.si,zhu.pao.tu.ge.and mu).Among
the Zuoyin xiansheng jingding jiejing vi pu's notable features is the nearly square format of the volumes.
undoubtedly inspired and necessitated by the weiqi boards that form the bulk of its contents.However.the
book is most celebrated for its extraordinary six— paneled illustrated tableau.which is placed in the first
volume after numerous prefaces and introductions.

This copy of Wang's weigi manual in the National Library of China is from the renowned collection
of Zheng Zhenduo (1898-1958).It is incomplete,consisting of two volumes that represents only part of the
first juan belonging to the jin section.llowever.the original “cover page”(fengmian ye)of the book is
perfectly preserved and mounted at the beginning of the first volume.The texts on both sides of the folded
shect are finely printed in a pale shade of red ink (a copy with the identical texts printed in blue irk
recently came to light).The recto is an advertisement for the entire 18—juan collection.boldly claiming.among
other things,that the whole enterprise was undertaken with much attention paid to the editing and collation
so that it is completely free of typographical errors.that it was the result of many vears of labor.and that
it rises above the inferior editions put out by contemporary publishers.The text on the verso is tailored for
the weigi manual,with the full title printed in large characters and small characters stating the nature of the
manual.alerting the reader to the fact that it contains numerous prefaces,poems,and lyrics by famous men
whose various script styles are reproduced in calligraphic facsimile.and advising buyvers to check that their
copy has all the 593 printed folios.The second unpaginated folio.printed in black ink.functioned as the
“inner cover page”(nei fengmian ye)of hte book.Its recto contains an essay that traces in rapid sucession the
origins of weigithe advent of weigi manuals,and the special features of this particular edition bv the
“Huancui tang”;a certain Zhan Guoli is credited with supervising the engraving of the blocks while Huang
Yingzu is identified as the master engraver.The verso is graced with decorative floral designs inset with a
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box containing two large scal-script characters for “Zuoyvin.” the compiler and publisher's sobriquet that
alludes directly to the contents of the manual.

All subsequent folios are marked in the center folding margin with the characters jin bu(jin section).
the folio number.and the publisher's imprint “Iluancui tang. The folios in the first volume run continuously
from 1 through 44.while the second volume contains folios 45 through 89.The amount of prefatory material
in this work far cxceeds that found in the majority of traditional Chinese publications and warrants special
attention for the light it sheds upon Wang Tingna's personality as well as his impressive social and political
connections.Folio 1 contains vet another frontispicce with “Zuovin™ in large seal-script characters as well
as the date.Folio 2a features an illustration of nine bronze tripod vesscls(Jiu ding tu).and a dedicatory
inscription by the scholar-official Zhu Zhifan(1548—1626: jinshi of 1595)with four enormous characters and
a signatory line spread over the next five halffolios.Folios 5a-22a arc filled with prefaces by the late Ming
officials Jiao Hong(1541-1620. jinshi of 1589).Guo Zizhang(1543-1618).Cheng Chaojing.Yuan Fuzheng.Jin
Jizhen, and Li Zifang.Wang Tingna's own preface is found on folios 23a-25b.while biography as compesed
by Gu Qiyuan{1565-1628)appears on folios 26a—-29a.This is followed by two additional biographical accounts
written by Lin Shiji and Mei Dingzuo(1549-1615)(folios 29b-31b).and a prefaced eulogy by Zhu Zhifan
(folios 32a—34a).

The pictorial composition for which this work is famous is called the Zuoyin tu (a clever title which
may be variously translated as “Illustration of the Zuoyvin Garden.” “Hlustration of a Game of Weiql.” or
“Illustration of Sitting in Reclusion”).and this is preceded by a text on folio 34a eulogizing it by the official
Yao Lusu.The illustration is spread over three double—spreads between folios 34b and 37a.In the first two
panels (folios 34b—35a).four attendants and a pair of cranes are seen in a part of the estate that has a stone
bridge over a small stream and garden stools placed under shady trees.The third panel (folio 35b)shows a
couple of attendants peering out from hehind garden rocks while four gentlemen are clustered around a flat-
topped stone table as a game of weigi is being played.Once of the two seated contestants has just made a
move on the board while the other reaches into a container for “stones” in preparation for his turm.Wang
Tingna is presumably the player seen at the far right of the group.while the other three are clearly marked
by their dress as a Confucian scholar.a Daoist practitioner.and a Buddhist priest.As the host and :the
commissioner of the illustration.Wang accords himself the privilege of making another appearance in -he
fourth panel as the tall figure emerging from a pavilion in the presence of attendants bearing a fan and a
bundle of scrolls.The title.Zuoyvin tu{ Illustration of Gentlemen who sit in Reclusion™ or “Mlustration of
Gentlemen playing weigi™).as well as the names of the artist Wang Geng and the engraver 1uang Yingzu.
arc unobstrusively placed and vet clearly visible within the representational space of a garden rock at the
upper left of the fourth panel (folio 36a).In the last two panels (folios 36b—37a).five more attendants are seen
preparing tea for the host and his guests,while across a stretch of water a box of books is being fetched from
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or replaced in a pavilion on stilts.

This composition,divided into three consecutive.generously proportioned double-spreads.is widely regarded
as one of the finest examples of Huizhou-style woodblock illustration and engraving. Wang Geng.who was
also responsible for all the illustrations in the chuanqgi(“tales of the miraculous.” a southern-style literary
form)published by Wang Tingna,had a very distinctive pictorial sensibility:his slightly elongated figures.for
example,project a dignified demeanor.The “stipple effect” on many areas of the compositions.particularly in
the fantastically shaped garden rocks,is the result of Huang Yingzu's skillful.flawless.but nevertheless
painstaking engraving of the blocks;the high contrast between light and dark areas thus achieved enhances
the visual drama of the narrative.The illustration is followed by a colophon of the prefect of Changzhou.
Ouyang Dongfeng,on folio 37b and a colophon by Lu Yunging on folios 38a-39b.Another preface by Wang
Tingna appears on folios 40a-43b,followed by a text entitled “Zuoyin xiansheng qi jing huicui”(“Fine
Selections of Weigi Classics by the Gentleman Zuoyin”),unsigned but printed with three of Wang's seals on
folio 44a-b,thus concluding the first volume.

The second volume opens with a table of contents for the weiqi manual(jin bu.folio 45a-b)detailing a
wide range of weiqi moves and strategies found in the two juan.Only the first seventeen strategies.all part
of juan l,are to be found in the remaining folios,46a through 89b,in this volume.Each half-folio shows
between two to four exemplary moves(bian),with the name of the strategy and sequence of moves indicated
in vertical columns of text on either the left or right margins.These two volumes appear to have been
rebound with a little trimming of the free edges.They are remnants of a complete set that would have
included several more volumes.

According to the table of contents in the weigi manual,there would have been another printed
illustration at the very end of the book bearing the title“Huancui tu.”This unknown composition may have
been a work much like the so—called“luancui tang yuanjing tu”(“Illustration of Scenes in the Garden of -he
Hall Surrounded by Jade”)which was printed as a series of sheets with block heights of approximately
24 cm and with a horizontal dimension totalling some 1486cm.Although the present whereabouts of the only
known copy of this illustration{(mounted as a handscroll)is unknown.it may be studicd via a facsimile
reproduction;this illustration,were it to be presented like the six—panel tableau above,would have taken up
an astonishing fifty half-folios in the format of the weigi manual,with enough sheets to warrant an entire
bound volume by itself. The Zuoyin Garden(Zuoyin yuan),Wang Tingna's country estate near his hometown
of Xiuning,was begun in 1600 and is known to have featured more than a hundred evocativelv named
structures and pleasure spots with Buddhist,Daoist,or Confucian associations.including an extensive manmade
lake more than two meters deep.Tantalizing glimpses of this late Ming landscape inspired by religious and
philosophical syncretism,and made possible by combining profits from a lucrative official position and an in-
house publishing concern.are afforded in the pictures from the Zuovin xiansheng jingding jiejing ¥i pu that
now also grace the covers of the present catalogue.
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