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Chinese folk paper-cut is an art appealing to the combination of
practice and emotion such as expressions , wishes or congratulations.

Having been resulted out from folk customs in our country, the
art embodies its spirit through pens and knives as well as the coinci-
dence of mind and hand. It has become a precious gem of the folk
arts .

Lin Ximing
the Mid-Autumn Festival of 1997 in Shanghai
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Preface

Jiang Bin

Paper cut is a kind of popular folk arts being the precious heritage of na
tional culture in our country. The popularity as well as the active creation is
due to the simplicity of the instruments. Besides the region of Han nationality,
paper cut also carries its popularity among numerous regions of the mincrities.
Like the majority of folk arts. paper cut is of three apparent features--practi
cal. national and appreciative. lts creation is not only for appreciation but also
for the embodiment of the decorative design over every day using articles to
make the life of the people more beautiful. In the village., paper cut expresses
the will as well as wishes of the people . the creation of which shows the occas
sions for life and death. marriage and congratulations for longevity as well as
the life of production. At the same time paper cut is also used a kind of symbol
of good tuck or for repelling ghosts. while the making of paper cut is also an
enjoyment in the activities of its creation. Although different paper-cut is of dif
ferent styles for their special features. they usually appear as combination.
They form not only integral part of the folk activities. but they express the arts
of the people as well.

The topics of Chinese paper-cut are very extensive and many of which are
familiar to the people. Through the author’s wish for happy life as well as the
imagination of colorful arts. paper-cut expresses the feeling of labouring people
being rich. kind, strong, substantive. true. against evil. and for good. The
creation of paper-cut concerns about characters of opera and tales of drame.
As for the long history of opera being of various kinds with rich contents. ex
tensive materials and wonderful performance warmly welcomed by the people,



the materials for creation is unexhausted and the author of paper cut wins the
inspiration here. thus, the enthusiasm for creation is enhanced. Folk arts is ac-
tually integrative. The artistic symbols of characters of opera are suitable for
modelling or recreating in the arts of paper-cut. This is especially for the
leather silhouette play popultar in many places in the north or south of China.
Those silhouette figures made of goat skin in oily color are actually sisterly
with paper-cut. At the same time paper-cut reflects what the likes or dislikes
are for the laboring people as well as the conception of their appreciation.
thus. they make paper-cut works and put the works on windows. walls or uten-
sils. '

Art is usually of special features of times and certain arts usually integral
with certain times. At the present phase. when the socialist economy develops
rapidly in our country, many things have experienced with great change. so
they have got new countenance of the times. Naturally, the traditional paper-
cut as well as the opera and drama will follow up the development and embody
the new countenance properly. Therefore, it requires the new creation to be
worked out of the old tradition. Speaking of the style of traditional arts. there
will be of no vitality if the arts is given without new contents or imagination; or
any new break-through; or any new conception of creation. From this point of
view ., the collected works of "Paper-cut of Chinese Traditional Opera” is a try-
ing practice of arts for modelling about opera in respect of the creation of pa-
per-cut. The collected works of this book came from the late creation of paper-
cut artists from different places, who made enough efforts to express the spe-
cial features of new symbols of opera by using the conception of the times. In
comparison with traditional works, the collected works of this book embodies
more information of the times, which could be termed as valuable with respect
to this point.
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