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Introduction

The Invisible Man was first published in 1897. It is one of a
number of “scientific romances”, early examples of science fic-
tion, that Herbert George Wells (1866—1946) wrote as a young
man.

The idea of human invisibility was not invented by H. G.
Wells: it has fascinated storytellers for centuries. In a typical
story the hero is given a magic cloak which has the power to
make him invisible and also, when he puts it on, to become
invisible itself. But Wells’s immediate source was a comic poem
by a writer of the generation just before his, “The Perils of
Invisibility” by W. S. Gilbert. From this Wells borrowed two
basic ideas: that the hero’s clothes might fail to become invis-
ible, and that invisibility might not be such a blessing after all.
Gilbert’s poem tells of a fairy who invites a man named Peter to
choose one of three gifts. Peter asks Lo be made invisible. But
the fairy plays an unkind trick on him:

Old Peter vanished like a shot.
But then — his suit of clothes did not.

The story told by Wells, however, is very different from
Gilbert’s little fairy story. Wells's hero is a scientist who offers
an elaborate explanation of the theory and practice of invisibil-
ity, and although there is a great deal of light comedy in the
book there is also seriousness and food for thought. Wells’s
Invisible Man develops ambitions that go far beyond science.
Eventually he tries to become a bloody tyrant, threatening an
entire district with death.

The Invisible Man, then, is a semi-realistic fantasy: that is, a
story that takes just one impossibility and places it in the context
of ordinary everyday experience. Apart from the central idea of
invisibility, everything in the book is well within the limits of the
possible. The physical setting, in particular, is very real: Iping is
an actual village that was well known to Wells. Moreover the
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characters all behave in entirely believable ways, in accordance
with their different natures.

Wells begins his story in the middle. He shows us an Invisible
Man who is already affected for the worse by his sufferings and
disappointments, and who is obviously in an extremely nervous,
excitable, bad-tempered state. This helps to prepare us for those
later scenes in which he goes mad and has to be hunted down. It
also has the advantage of allowing Wells to concentrate on the
more comic aspects of his subject before developing the darker
ones. And in the first part of the book we are shown the Invis-
ible Man only as he appears to other people. Thus the elements
of mystery and suspense are preserved, and a major theme of
the novel, the conflict between a potential enemy of the people
and society in general, is intreduced straightaway.

Itis certainly a very effective opening. A mysterious stranger,
wrapped up from head to foot, arrives at a village inn and asks
for a room. He seems eccentric, and is apparently either de-
formed or damaged in some way. There is something a little
sinister in the empty black stare of his spectacles and the “black
hole” at the bottom of his face. A lively clash of personalities
and wills develops between him and the landlady. Mrs Hall is a
strong-minded woman, capable of battling on almost equal terms
against the stranger: her bullying of her maid and her husband,
and her persistent and rather cunning attempts to satisfy her
curiosity about her strange guest, demonstrate this.

Wells handles these early scenes very lightly and humor-
ously. One of the best and most subtle moments occurs when
Mrs Hall, though she is far from favourably disposed towards
her new lodger, feels forced by her own pride to defend him to
the extent of pretending that he has told her his name (“but I
didn’t hear it properly”).

The reactions of the minor characters are equally well ob-
served and natural. Mr Henfrey the clock-repairer feels a mix-
ture of curiosity, suspicion and fear, and spins out his work on
the clock in the most exasperating way. Mr Hall, after being
thrown out of the stranger’s bedroom, finds it impossible to
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believe that he has really seen or felt anything extraordinary
up there; and Mr Fearenside, who is familiar with the oddities of
horse-breeding, explains away the stranger’s peculiar appear-
ance with a pseudo-scientific theory of his own.

Wells has good fun in these early chapters,. then, especially
when the furniture “goes mad” and attacks the Halls. But this
highly farcical scene contains a hint of a sinister meaning: the
stranger is becoming more and more of a public enemy, and his
moral deterioration will eventually lead to madness. Opinion in
the village is turning more against him than ever, and Mrs Hall
becomes so rebellious and intolerable in her flow of words that
he is exasperated into revealing his condition. With the appear-
ance of Policeman Jaffers to arrest him on suspicion of burglary
he finds himself standing alone in battle against all the others,
But those others seem perfectly ridiculous as they strike at the
air and fall over one another. Our sympathies, I think, are with
the Invisible Man still — as a brave underdog, surrounded and
persecuted by an unintelligent crowd. But the last words of
Chapter 7 (“Jaffers lay quite still, face upward and knees bent”)
suggest that he is becoming really dangerous to society, and so
he begins to lose the reader’s sympathy.

This scene is the turning point of the novel, both in our
attitude to the hero and in the nature of the action. The first
part of the book was mainly static: there was a clear physical
centre to the action in Mrs Hall’s inn. But now in his nakedness
the wretched Invisible Man is even more of a homeless outlaw
than Mr Marvel himself. Apart from Griffin’s “flashback” con-
versation with Dr Kemp, the action of the remainder of the book
is fast-moving and fluid as the Invisible Man goes about the
neighbourhood robbing shops and inns and committing other,
more serious crimes.

Wells does not neglect the humorous possibilities of this situ-
ation, especially in the scenes where the reluctant Marvel plays
a prominent part, but terror is the dominant emotion now:
“Fear came hurrying by, rushed ahead of him [Marvel}, and in
a-moment had seized the town.” Dr Kemp, the man of books and

viii



HEE T AR P AR AR IB kX A D UC Y A
By te Z AL BUA K M B C A B R BRI, MR A
PESERI SN RAE T AR

BWRBTE ST Sk B X 46 B T 5 15 Wikt R i S
%ﬁ A I I ORI A% L H S R 2 A S

ARG EAER S B E AR RE RS A R NE. b
Tf.:ﬁt%LH‘JEE%HE%%%ﬁ(&E# R b L Xl 1) 0F 7 LEAE ]
BedS B ik . B AR R KU RS IE R MM AR S S S B ORI, 4 A
Tk 8 2 SRR S, R ST YT I T R
Wb 146 T8 0 A R SR MR L b R B O IR e - A
Hulal A A SEA . A REAREE N H MM SLAT - D R
TR BN R I S AV S N RS B NG Y g e
TE—— L @ 2] K BRAY 030 5, A — A B ah 4 B R R
WEIN . SRS 7 S0 B IS — Bl (55 0 AT R o0 b, 0L A
A0 ) R A O fE R SRR E RS, TR T 1R %
ZIEHEMFEE .

FRFANTR AN AT 25 BE 3K B MO A% 99 0 P B i 5, 5K 2l
R RX AN R T AL 7&4’36’1%5&%[5/}%4&l:{ifr‘?%ifé}IHfJ:
TEREIR R K B TG HLAF %k W9 TS B A i Wb A - B R
IR0 A ﬂiEHETLuﬂH’%B‘JEa%/\,dﬁ?%’&?ﬁi,tt
IR AER Ak WG — DR TNT 2. B %

3}EJ?%%%Ffétﬂﬁﬂﬁfl”f?Jﬂ"H’JﬁﬁZﬂ e R R

MR YR L NS YRR AR T e S
I:ﬁ MUARTE GEIEF A R ™ E A R A7

R B A7 72 W 1 B V5 B 8 A A MR IR L ) 2 AR IR 43 %
FURSIE 9 5 96 R L2 E M A b (B B %R A
G HA AR R S By i e AR T ] BB R RO RT L, b

LEALNCE NS 308 o h- U Ak b S = D58 4:0)

1X



solitary reflection, watches the distant disturbance from his
pleasant study on the hillside. The combination in Chapter 13 of
Kemp’s apparent security and the agitation of the town below is
an example of Wells’s skilful use of contrast and anticipation:
before long Kemp’s house will be turned into a battleground
between civilisation and the jungle, and he in turn will be run-
ning for his life.

The Invisible Man, wounded in the battle of the Jolly Cricket-
ers, takes refuge in the house, not realising that the owner is an
acquaintance from his student days. In their conversation at the
breakfast-table the purely scientific aspect of Griffin’s charac-
ter is uppermost, but his irresponsible, unbalanced side is also
evident when he reveals that he has been the cause of his own
father’s death through dishonesty (he stole money to buy scien-
tific equipment) and has also deliberately set fire to a lodging-
house. And now he wants to rule over Burdock by mass terror
and murder. He has become a madman who has “cut himself off
from mankind”, a murderer and a spreader of terror who must
be captured or killed.

The Invisible Man is about the misuse of science for selfish
purposes, Griffin sees his discovery only as an advantage to be
used against his fellow men: he is not restrained by any moral
code. As a result, he becomes more and more mad and inhuman
and is finally destroyed.

H. G. Wells was a man of scientific training himself. His early
life was hard, and he largely supported his own studies by
teaching. For a time he was a student assistant at Midhurst
Grammar School, in the district where The Invisible Man is set.
His enormous output includes several works that are closely
related in theme to The Invisible Man, among them the novel
The Island of Doctor Moreau (1896) about the dangers of science
and power when morality is absent and the short story “The
Country of the Blind” (1904) about a sighted man who finds
himself misunderstood and persecuted in a land of blind people
which he had hoped to rule. In “The Country of the Blind” Wells
paints a more sympathetic portrait of the clever outsider who is

X



FZ A, MERYER I AL B LRI E AT E BB 5 B TE L E AL
KAEMED . BURKE TERX LAMBRKFE,$ 13 EHH
FERELOZL2ALTHRAKNBAS S E—RBERE 16
T HEENERAAR LR CH S HFEHELREH RS, W HX
— iz B A ka7

FEBRARHIRBR T 7S 4938 3 b 2 T 05 9 RS BN BRI
TREBERE, fh A M £ BH EARME AR — (I BN
e 8 31 55 AR 5 00 3, 4% R B9 PR M TR RSB R 22 19 — T
B R ER YAt 58 B ORI A IE 289 F B (ftefiy 8 LA
F ) B R A AU SR FE B LA R B KRR Y B R A A %
A ATHE WAL —mRFE R 2T 5 R, AR
MRBBME S FERRERME L. MEER - BET
ANKTHIRT , — L ZTUNN LA SR 4 3 KA A& A8 F0 1% 48 2 s Y
Ao

(BB A) BB RN TXE A A B AR AR
BlR. % B IPH M & AUIUR VF 2 5T LLRDR X A4 B 2 R IRy
— A H A AT PEAER B AR SR (B R, R
TBERAN REETHEDTHRK,

HGHRHAARTZEABEHFTHOA EFERR
FLERHHBES O P, A - Bad 8K A
R G E A BB, BB A D — 55 R LUK A 27 452 BT 7E A 3
EAHERM. ERRETE,BF TILHS5(RE AN E
RUF DA X dh, JoP A /DU IR B A ) 55D (1896), 185
TSR EGRZHEEREMNEE. EAFERDEREA
£)(1904), G R U N EFMA, RRHCA-TEEF
BRRMEAZEBEATRMAER. E(EBAZ)—HP,
- BURHTEARGIBE B 8950 & N R BEA KBRS} 5, XX

x1



set against the stupidity of the majority than he does in The
Invisible Man. For this reason the two stories make a very inter-
esting pair, each filling in gaps in the other’s argument.
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