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PREFACE

In 1919 when he was helping to bring about the modernist revolution T. S.
Eliot wrote (not without a sense of irony) of “the existing monuments” of
literature, and of how they would have to be rearranged when “the new
(the really new) work of art” appeared among them. Over the succeeding
twenty-five years it was his own poetry and criticism, from “Gerontion”
and The Sacred Wood through to Little Gidding, which came to dominate
the imaginary museum of literature in English. It was declared the Age of
Eliot, thus according him the status of a classic in his own lifetime. He had
created as only the greatest writers have done both the really new works of
art and the critical taste for them. That age and its taste have passed — F. R.
Leavis and the American New Critics who made Eliot’s literary canons
prevail are invoked now only to explain, or to explain away, the phenom-
enon of Eliot’s success. For a time after his death in 1965 Eliot himself
seemed in danger of becoming simply another monument, frozen in a fixed
idea of his achievement. But there is too much life in his work for the
accepted ideas to contain it; and a new generation of readers, coming to it in
the frame of mind of this end of the century, are finding that there is much
in it which answers to current preoccupations. This is no longer the age of
Eliot, but Eliot is none the less a poet for our time.

The seventeen contributors to this Cambridge Companion to T. S. Eliot
are drawn from various countries and belong to various critical schools or
to none. But they have in common a regard for Eliot as a notable contempo-
rary, one with a past certainly that must be taken into account, and with a
future as well. They have in common also a freedom from modish jargon
and from preset ideas of what is to be said about him. The animating
concern is for what Eliot’s works have to offer their readers now, and for
whatever there may be of enduring value in them. There is no attempt,
therefore, to give an account of “the critical heritage” - though we are all of
course beneficiaries of it. But rather than adopting a historical approach
which would explain where we have got to with Eliot by tracing the

xiii



PREFACE

developments of opinion and judgment, each chapter enters directly into
some aspect or part of his work, in the conviction that for readers the best
place to start from, and indeed the only sure place, is wherever we happen
to find ourselves. A live intelligence operates always in the here and now —
in “the present moment of the past,” as Eliot put it.

Intelligence of course needs to be informed, and the Companion not only
provides much relevant information, but also indicates, in the full review of
Eliot studies, how more may be found as it is required. We have not tried to
tell the reader everything he or she may want to know. Our aim has been to
present Eliot’s major works and the main issues arising in them, and to
situate them in their appropriate contexts. There are chapters therefore on
his thought and theory as philosopher, literary critic, and social philosopher,
and on his religious development. One third of the Companion is devoted to
his practice as a poet and playwright. There are chapters on how his per-
sonal experience and his American and English backgrounds enter into his
work. And finally there are chapters on some of the historical perspectives
in which it has its place.

Under our examination of his many sides from our diverse points of view
Eliot appears more various, less readily formulated and pinned down, than
some of his critics have thought. Behind even his more dogmatic statements
there is to be found a persistent skepticism and pragmatism; and his verse,
far from closing off the exploration of experience with affirmations of faith,
proves to be unceasingly committed to “the intolerable wrestle / With
words and meanings.” Moreover, his writing, and especially his poetry,
requires of the reader not submission and assent but active and critical par-
ticipation in the process of interpreting experience and creating value. Itis a
body of work which has much to offer in a time of uncertainty, not least in
its demonstration that a wise not-knowing is the opposite of know-nothing-
ness. This is the Eliot, various, subtle, and rewarding, we would open to a

plurality of readers.
A.DM.
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c. 1668

1834

1888

1898
1905

1906
1907
1909

1910

1911

1912
1913

CHRONOLOGY OF ELIOT’S LIFE AND WORKS

Andrew Eliot emigrates from East Coker in Somerset, England, to the
Massachusetts Bay Colony.

William Greenleaf Eliot graduates from Harvard College and moves to
St. Louis, Missouri to found a Unitarian Church there.

Thomas Stearns Eliot born September 26 in St. Louis, seventh and young-
est child of Henry Ware Eliot and Charlotte Champe Stearns Eliot, and
grandson of William Greenleaf Eliot.

Attends Smith Academy, St. Louis, a school founded by his grandfather.
First published poems in Smith Academy Record. Graduates from Smith
and in the Fall enrols at Milton Academy, Milton, MA, to prepare for
Harvard.

Commences at Harvard.

Publishes poems in Harvard Advocate — also in 1908, 1909, 1910.
Receives A.B. at Harvard. He had taken courses in Greek, Latin, German,
French and English language and literature, history, Florentine painting,
and philosophy.

Graduates and composes the Class of 1910 Ode. Receives M.A. In his
M.A. year he studied with Irving Babbitt and George Santayana. In
October to Paris for a year attending lectures at the Sorbonne, hearing
Bergson at the Collége de France, and taking private lessons with Alain-
Fournier. Meets Jean Verdenal.

Returns to Harvard Graduate School to read for doctorate in philosophy.
Takes courses in Indic Philology, Sanskrit and Indian Philosophy. Com-
pletes “Prufrock,” “Portrait of a Lady,” “‘Preludes” and “Rhapsody on a
Windy Night.”

Appointed Assistant in Philosophy. Meets Emily Hale.

Participates in Josiah Royce’s seminar on the problem of interpretation.
Reads F. H. Bradley’s Appearance and Reality and decides to write his
dissertation on Bradley’s epistemology.
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1916

1917

1919
1920

1921

1922

1925

1926

1927
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1929
1930
1931
1932

1933

1934
193§
1936

CHRONOLOGY

Meets Bertrand Russell. Awarded Harvard traveling fellowship to study
philosophy for a year at Oxford - principally reads Aristotle with Harold
Joachim. Meets Ezra Pound in London.

Marries Vivienne Haigh-Wood on June 26. Visits parents and Harvard in
August. “Prufrock” and other poems of 1911-12 published. Takes job as
teacher at High Wycombe Grammar School.

Becomes Junior Master at Highgate Junicr School. Doctoral dissertation
accepted at Harvard. Begins reviewing for periodicals and giving university
extension lecture courses — continues with the latter until 1918 only.

In March enters the Colonial and Foreign Department of Lioyds Bank in
the City of London. Prufrock and Other Observations published. Becomes
Assistant Editor of The Egoist. Writes some poems in French and others in
quatrains.

“Tradition and the Individual Talent”” published in The Egoist.

New collection of poems (containing ““Gerontion”) published in February,
and The Sacred Wood in November.

Suffers breakdown, takes three months leave from Lloyds Bank, goes to
Margate to rest then to Lausanne where he completes the drafting of The
Waste Land.

The Waste Land published in the first number of The Criterion, which is
to be Eliot’s quarterly until he brings it to an end in 1939.

Leaves bank to go into publishing with Faber & Gwyer (later Faber &
Faber). Poems 1909—1925 (includes “The Hollow Men™).

Gives Cambridge Clark Lectures, on metaphysical poetry. Publishes
Sweeney Agonistes (in Criterion).

Is baptized and confirmed in the Church cf England, and becomes a natur-
alized British citizen. Publishes Journey of the Magi.

A Song for Simeon and For Lancelot Andrewes: Essays on Style and Order.
Dante and Animula.

Ash-Wednesday, Marina and a translation of Anabase by St.-J. Perse.
Publishes two poems later collected as “‘Coriolan.”

Selected Essays 1917-1932. In Fall to Harvard as Charles Eliot Norton
Lecturer.

Completes Charles Eliot Norton Lectures at Harvard, published as The
Use of Poetry and the Use of Criticism (1933), and gives the Page-Barbour
Lectures at the University of Virginia, published as After Strange Gods
(1934). Separates from his wife.

Writes the words for The Rock: a Pageant Play.

Murder in the Cathedral first performed, in Canterbury Cathedral.
Collected Poems 1909~1935 (first appearance of Burnt Norton).
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1939

1940
1941
1942
1947

1948

1949
1952
1953
1957

1958
1963
1964
1965

CHRONOLOGY

The Family Reunion first performed. FPublishes The Idea of a Christian
Society (lectures given at Corpus Christi College, Cambridge), and Old
Possum’s Book of Practical Cats.

East Coker.

The Dry Salvages.

Little Gidding.

Awarded honorary doctorates by Harvard, Yale, and Princeton. Vivienne
Eliot dies.

Penguin Books publish Selected Poerns in an edition of 50,000 copies.
Notes Towards the Definition of Culture. Awarded Order of Merit and
Nobel Prize for Literature.

The Cocktail Party first performed at the Edinburgh Festival.

The Complete Poems and Plays published in USA.

The Confidential Clerk first performed at the Edinburgh Festival.
Marries Valerie née Fletcher. Collects a dozen lectures mainly of the 1940s
and 1950s in On Poetry and Poets.

The Elder Statesman first performed at the Edinburgh Festival.

Collected Poems 1909—1962.

Awarded US Medal of Freedom.

Dies January 4. His ashes later interred as he had wanted in the west end
of the parish church of East Coker.
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