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The Poly Art Museum was established in October last year and opened with an inau-
gural exhibition of some of the most distinguished bronzes in its collection. Now, a year
later, the Poly Museum is opening a further exhibition, "Masterpieces of Ancient Chinese
Buddhist Sculpture”, to give the public an opportunity to see some of the fine stone sculp-
ture that is held in the museum collection. This exhibition is again dedicated by us to the
Nation and to society.

As it was the first museum of art in China to be established by a large-scale state-
owned enterprise, the opening of the Poly Art Museum was greeted by a great deal of
interest, both at home and abroad. Over the past year, scholars from all fields and other
interested parties have flocked to the museum to scrutinise the treasures on exhibition and
to offer their expert opinion. All have given their warm approval and forceful support to
the decision by the China Poly Group to rescue and preserve the precious cultural relics of
the Motherland and to set up a museum. The rescue of the three bronze animal heads,
formerly of the Yuan Ming Yuan palace, in Spring 2000 particularly excited the patriotic
passions of the sons and daughters of the Chinese nation, and further attracted the unani-
mous praise and support of all sections of society. This is for us the greatest form of praise,
and encourages us to continue to exert our humble efforts in the rescue and preservation of
the historical and cultural heritage of the Motherland, and to work tirelessly for the further
success of the Poly Art Museum.

Sculpture is a three-dimensional visual art, an art of the purest kind, and valued by
people from all parts of the world. The world's top museums pay great attention to the
establishment of first-rate galleries and exhibitions devoted to ancient sculpture. When the
Poly Art Museum was opening its gallery of bronze art and displaying the exhibition of
selected ancient Chinese bronzes, plans were already afoot for a sculpture gallery where
some of the finest examples of antique Chinese sculpture could be brought together. Over
the last year and more, by following a policy of eschewing quantity and comprehensive-
ness and pursuing instead only the precious, the rare and the fine, Poly's people have sought
far and wide and succeed in acquiring a collection of the very best in ancient Chinese
sculpture.

As one of the three great sculptural traditions of the world, the tradition of ancient
Chinese sculpture, of which Buddhist sculpture is the most distinguished representative, is
a long and distinctive one, and occupies a crucial place in the history of world sculpture.

The sculptural arts were at their peak during the period from the fifth to the ninth centuries,




the time of the Northern-and-Southern Dynasties, and the Sui and Tang, when Buddhism
flourished, numerous temples sprang up, and famed sculptors were numerous. These sculp-
tors were daringly creative and drew upon a rich tradition to bring the development of the
Chinese sculptural arts to a dazzling peak, and to absorb an originally alien Buddhist cul-
ture into the broad and profound traditions of Chinese culture. The collection of refined
examples of Buddhist sculpture that the Poly Art Museum is presenting before the public
on this occasion, brings together in one display the dazzling successes of this phase of
Chinese Buddhist art. The Buddha, dignitied and benevolent, handsome and elegant
bodhisattvas, multiform flying apsaras...the form and spirit of every figure elevate one's
thoughts to a higher plane.

Every step forward for the Poly Art Museum relies on the efforts of our various
friends and supporters. The mounting of the exhibition, "Masterpieces of Ancient Chinese
Buddhist Sculpture”, as well as the editing and publication of the exhibition catalogue
"Selected Works of Sculpture in the Poly Art Museum", have relied on the support and
assistance of the State Bureau of Cultural Relics, the Cultural Relics Bureaux of Beijing
Municipality, and Hebei and Shaanxi Provinces, and of the Dingzhou City Museum in
Hebei. A team of expert scholars from the Chinese Academy of Social Sciences, Peking
University, the Central Academy of Arts, the Chinese Buddhist Association, the Chinese
Museum of History, the Shanghai Museum, the Capital Museum, the Cultural Relics Press
and the Hebei Bureau of Cultural Relics, have worked together on the appraisal and study
of the collection, and on photography, illustration, writing and editing for the catalogue. I
would like to take this opportunity, on behalf of both the China Poly Group and the Poly
Art Museum, to express profoundest thanks. I sincerely hope that we will continue to
enjoy the informed opinion and assistance of all sectors of society and of these many expert
scholars.
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He Ping

President, China Poly Group
Director, Poly Art Museum
28th September 2000
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Two thousand years ago during the Han Dynasty, expanding economic and cultural
interactions with the states of Central Asia led to the introduction of Buddhism into China.
During the subsequent two millennia, Buddhism had a wide-ranging impact on all strata of
Chinese society. Buddhism made extensive use of literature, music and the visual arts in-
cluding wall-paintings and sculpture in the propagation of the religion, giving rise to pro-
found effects on the culture and art of China. Sculpture forms one of the key components of
Chinese Buddhist art,

The great attention paid to Buddhism by China's rulers during the period from the
Northern-and-Southern dynasties to the Sui and Tang, brought extensive economic power
to Buddhist temples and monasteries, and gave birth to many Buddhist sects of international
influence. It was during this period that Buddhism in China grew, developed and reached
its apogee. All regions saw the building of temples on an impressive scale, the hollowing-
out of cave complexes, and the sculpting and casting in bronze of Buddha images over a
period of many centuries. The period saw the rapid development of the art of Buddhist
sculpture and became one of the most glorious stages in the history of the development of
Buddhist art in China.

The world that was expressed through Buddhist sculpture was certainly not divorced
from reality. The sculptors of the Northern-and-Southern dynasties and the Sui and Tang
blended the essences of Western and Eastern art and carried forward the distinguished tradi-
tions of their antecedents to render the images of Buddhas, bodhisattvas and disciples in
such a way as to bind together fully the beauty of external form with internalised, concep-
tual beauty. Their distinguished achievements occupy a prominent place in the history of
Chinese sculpture.

Despite repeated movements directed towards the suppression of Buddhism, and count-
less misfortunes over hundreds of years, a rich body of Buddhist sculpture from the period
of the Northern-and-Southern dynasties to the Sui and Tang still survives today. The Mogao
Caves at Dunhuang in Gansu, the Yungang caves in Datong, Shanxi, and the Longmen
caves in Luoyang, Henan, as well as the numerous other cave temples scattered across
China have preserved within them a vast treasure-house of Buddhist sculptural art. In com-
parison with the large and well-known body of material preserved in these cave temples, the
equally large numbers of free-standing Buddhist images that were carved in stone or cast in
bronze, and which once stood in the halls of temples, are much less well understood. In the
fifty years since the founding of the PRC, the large numbers of free-standing Buddhist
statues that have been recovered successively from caches in Quyang in Hebei Province,
Chengdu in Sichuan, and Qingzhou in Shandong, have greatly enriched our understanding
of the free-standing sculpture of this period. In particular, the discovery of the cache of
Buddhist sculpture from the Longxing Temple at Qingzhou, Shandong, has demonstrated
that the Qingzhou region during the period of the Northern Dynasties was an important
centre for Buddhist culture and the sculptural arts on a par with those at Dingzhou in Hebei

and Yizhou (modern Chengdu) in Sichuan.




