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CHRONOLOGY

Ernest Miller Hemingway is born in Oak Park, Illinois, a suburb
of Chicago, the second child of Dr. Clarence Edmonds Heming-
way and Grace Hall Hemingway, a talented singer and music
teacher.

Goes with his family to their summer cottage called Windemere
in northern Michigan, where he was to learn fishing and hunting
and the lessons of nature from his father, a devoted outdoors-
man.

Enters first grade in same class with year-older sister Marcelline.
Attends Oak Park and River Forest high school, where he distin-
guishes himself as an aspiring journalist/writer.

Graduates from high school in June, takes job as cub reporter on
the Kansas City Star in October.

On May 23 sails to Europe to assume duties as Red Cross ambu-
lance driver in Italy; badly wounded in Fossalta July 8 while
distributing chocolate and cigarettes to troops; meets and falls
in love with nurse Agnes von Kurowsky while recuperating in
Milan.

Returns to the United States, rejected by Agnes as too young.
Quarrels with mother, who banishes him from Windemere short-
ly after his twenty-first birthday.

Marries Hadley Richardson September 3; provided with letters
of introduction from Sherwood Anderson, the newlyweds leave
for Paris after Thanksgiving, where Hemingway writes dis-
patches for the Toronto Star and begins to hone a distinctive
American prose style.

In Paris meets expatriates Ezra Pound - “he’s teaching me to
write,” Hemingway reported, “and I’m teaching him to box” -
and Gertrude Stein, who reads a fragment of his novel-in-
progress and advises him to “Begin over again and concentrate.”
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In December Hadley takes the train to Lausanne where he is on
assignment and en route loses a valise containing the manu-
scripts of all of Ernest’s unpublished fiction.

Goes to Spain for the bullfights at Pamplona; briefly returns to
Toronto for the birth of his son John Hadley (Bumby) in Octo-
ber; publishes Three Stories and Ten Poems in limited edition.
Assists Ford Madox Ford in editing the transatlantic review,
which prints “Indian Camp” and other early stories; brings out
slim i our time volume.

In Our Time appears, containing several stories set in Michigan
about the maturation of a semiautobiographical character
named Nick Adams and concluding with “Big Two-Hearted Riv-
er”; in May meets and befriends the somewhat older and more
established writer E. Scott Fitzgerald.

Fitzgerald sends him to Scribner’s and editor Maxwell Perkins
for a career-long association, beginning with The Torrents of
Spring, a satiric attack on Anderson, and The Sun Also Rises, his
famous novel about expatriate life in Paris and Pamplona.
Publishes Men without Women, a story collection including
“Hills Like White Elephants” and “The Killers”; divorced by
Hadley, marries Pauline Pfeiffer.

Leaves Paris, moves to Key West; son Patrick born; Dr. Heming-
way kills himself with a .32 revolver.

A Farewell to Arms — a novel of love and war in Italy during
World War [ - published in September to good reviews and sales,
despite Boston censorship of the serialized version in Scribner’s
magazine.

Breaks arm in auto accident near Billings, Montana, one in a
series of many injuries to his arms, legs, and head.

Son Gregory Hancock born.

Brings out his book on bullfighting, Death in the Afternoon.
Publishes Winner Take Nothing, a book of stories including “A
Clean, Well-Lighted Place”; goes on safari to Africa, the setting
for his two long stories “The Snows of Kilimanjaro” and “The
Short Happy Life of Francis Macomber” (both published in
1936).

Green Hills of Africa, an account of adventures on safari.
Serves as war correspondent during Spanish civil war; works on
propaganda film The Spanish Earth; contributes funds to the



1938
1939

1940

1942

1944

1945
1946

1950

1952

1953
1954

1959

1961

1964

1970

1972
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Loyalist cause; publishes To Have and Have Not, his most overt-
ly political novel.

Publishes The Fifth Column and the First Forty-nine Stories,
comprising a play about the war in Spain and his stories to date.
Separates from Pauline; moves to Finca Vigia, a house hear
Havana, Cuba.

Marries writer Martha Gellhorn; publishes For Whom the Bell
Tolls, his best-selling novel about a band of guerrillas during the
war 1n Spain.

Outfits his boat the Pilar to hunt down German submarines in
the Caribbean; none found.

As correspondent, observes D-day and atraches himself to the
22nd Regiment, 4th Infantry Division for operations leading to
the liberation of Paris and the battle of Hurtgenwald; begins
relationship with newswoman Mary Welsh.

Divorced by Martha in December.

Marries Mary in March; they live in Cuba and in Ketchum,
Idaho.

Publishes Across the River and into the Trees, a novel about a
December—-May romance widely attacked by critics.

The Old Mar and the Sea, his short book about the trials of the
Cuban fisherman Santiago, printed in its entirety in a single issue
of Life magazine.

Returns to Africa for safari with Mary.

In January, severely injured by two successive plane crashes in
Africa, reported dead in some erroneous accounts; awarded the
Nobel Prize for literature.

In declining health, follows the Ordofiez-Dominguin bullfights
and observes his sixtieth birthday in Spain.

Undergoes shock treatment for depression; on July 2, kills him-
self with shotgun; buried in Sun Valley, Idaho.

A Moveable Feast is published, with vivid and sometimes abusive
sketches of people Hemingway knew in Paris during the 1920s
such as Stein and Fitzgerald.

Islands in the Stream, a semiautobiographical novel about the
painter Thomas Hudson and his family relationships.

The Nick Adams Stories, gathering in one volume all of the
fiction about Nick, including several previously unpublished sto-
ries and fragments.
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Ernest Hemingway: Selected Letters, edited by Carlos Baker,
containing some of the most interesting of Hemingway’s vast
correspondence.

The Dangerous Summer, an account of the Ordofiez—Dominguin
bullfight rivalry; Dateline Toronto: The Complete Toronto Star
Dispatches, bringing together the journalistic work Hemingway
did during the apprenticeship years 1920-24.

The Garden of Eden, a substantially cut and rearranged version
of the manuscript Hemingway left behind, recounting love af-
fairs involving two women and one man, and causing many to
revise their opinions about the writer’s macho image.

The Complete Short Stories of Ernest Hemingway, assembling
the first forty-nine stories and a number of other, previously
uncollected ones.
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SCOTT DONALDSON

Introduction:
Hemingway and Fame

A full generation after his death Ernest Hemingway remains one of the most
famous American writers. Even those who have never read a word he has
written, in school or college or on their own, are aware of his presence in the
world of celebrity - a rugged macho figure called Papa with a signature
white beard. The outpouring of recognition and praise that followed his
suicide on the morning of July 2, 1961, nearly obliterated the boundaries of
space and time. Hemingway’s passing was memorialized by the Kremlin and
the White House, in the Vatican and the bullrings of Spain. “It is almost,”
the Louisville Courier-Journal editorialized, “as though the Twentieth Cen-
tury itself has come to a sudden, violent, and premature end” (Raeburn
168). Manifestly, at the time of his death he had become to the general
public something more — or less ~ than a writer of stories and novels. He
had become a legendary figure, and seems fated to remain one. Critics and
college professors lament this state of affairs. The spurious anecdotes and
half-baked biographies and Key West contests for Hemingway look-alikes
only serve to draw attention away from his work, they assert, so that the
great unwashed public will not take him seriously. This is a danger, all right,
the same danger that faced the other most celebrated of American writers,
Mark Twain. Twain wore a white suit and a mustache, took his comedy act
on the road, and otherwise made himself so conspicuous as to be widely
thought of in his own time as a mere entertainer. Twain has survived his
celebrity, as will Hemingway, and for the same reason: They wrote some
wonderful books. But both writers have been admitted to the canon despite
the off-putting aroma of publicity that surrounds them. So certain questions
impose themselves. Why was Hemingway, like Twain, inclined to present
himself — or some versions of himself - to public view? Knowing the risks,
as he certainly did, why did he take the chance? Was there something in the
water he drank or the air he breathed growing up in Oak Park, Illinois,
which drove him to seek not only accomplishment but fame?



SCOTT DONALDSON

Like most middle-class American boys at the turn of the century, young
Ernest Hemingway was brought up on the tales of Horatio Alger, in which
worthy, healthy-minded, and hard-working lads rapidly ascended the ladder
of success. Atop that ladder lay riches and recognition, and in Alger’s un-
varying formulation the message was clear that these rewards were within
the reach of every youth willing to apply himself. In these books written to
edify and instruct American boys, success was the goal to strive for, and
success was to be measured by rising above the station one was born into,
or, to put it more baldly, by doing better than one’s father. If your father was
a butcher, you should own the meat market; if he sold shoes, you should
manufacture them. The trouble was that this process of outdoing one’s
forebear, generation after generation, was simply impossible. Only in a
society of consistently rising expectations, like that of nineteenth-century
America, could it have taken hold as an ideal to be sought, and only in a
society determined to cling to outmoded values could it have continued to
exert its power in the following century. In France, for example, the funda-
mental dignity of remaining within one’s native station found expression in
derogatory terms for those who strained to rise to a higher position. Consid-
er how powerfully parvenu and nouveau riche contrast with the American
“self-made man” (Cawelti 2).

The usual standard of measuring success in America was, of course, the
accumulation of money. But you had to make the money; it was not enough
to inherit it or to have it descend from the skies. And others had to take
notice — particularly in the other-directed society of the twentieth century,
recognition was an essential ingredient in the stewpot of success. (No won-
der that the culture descended to ostentatious displays of wealth, or in the
parlance of Marx and Veblen, to commodity fetishism and conspicuous
consumption.) For a writer or an artist, in fact, external recognition in
quantity — fame, to give it a title — could take the place of money, or nearly
so.! Hemingway’s own case is interesting in this respect. As an apprentice
writer in Paris, in the mid-1920s, he vigorously repudiated what he regarded
as his friend F. Scott Fitzgerald’s obsession with how much he was paid for
his stories. Yet later in his life, he demanded compensation for his own
magazine work that was at least slightly higher than anyone else got. His
attitude toward money changed as his career wore on. But so did his atti-
tude toward fame, and it was fame that drove him.

In his 1967 book Making It, Norman Podhoretz presented a confessional,
and to many a shocking, disquisition on his own pursuit of recognition.
From his first appearances with critical articles in Commentary, what Pod-
horetz. wanted was “to see my name in print, to be praised, and above all
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to attract attention.” Many who have started out in journalism, like Heming-
way, have felt much the same. Getting paid was important, but bylines were
even better. When Podhoretz was asked by his Columbia mentor Lionel
Trilling what kind of power he sought — money, fame, professional emi-
nence, social position — he replied immediately that it was fame he was
after: He wanted to be a famous critic, and he expected that everything else
would flow from that. Any intelligent person could walk into a room and
tell the generals from the lieutenants, and the lieutenants from the privates,
Podhoretz wrote, and he wanted to be a general (Podhoretz 96, 146, 335).
As Milton put it,

Fame is the spur that the clear spirit doth raise
(That last infirmity of Noble mind)
To scorn delights and live laborious dayes.

Making It caused something of an uproar in literary circles, not so much
because its author wrote about his own ambitions but because he did so
with such unabashed openness. As he observed, there was a nagging contra-
diction in the American ideal of success that did not present a problem to
the Puritan poet. On the one hand, you had to get ahead; on the other hand,
you were not supposed to try too hard to do so, and certainly not supposed
to make a public disclosure of your “laborious dayes.” But Podhoretz tried
hard and told all, and so offended those academic overseers who agreed
with Willilam James that “the exclusive worship of the bitch-goddess suc-
CESS [was| our national disease,” who were inclined like his professors at
Columbia to equate successful with corrupt, who felt that ambition had
replaced lust as the “dirty little secret” festering in the American soul. Envy
flourished in this environment, where excessive public recognition of some-
one else’s work was taken as evidence that he or she must have pandered
after the bitch-goddess (Podhoretz xi—xvii, 61, 265). In such a climate it was
imperative to keep a low profile. Win the election, but don’t let your cam-
paigning show. Publish if you must, but don’t sell, and above all don’t
advertise. Young John Cheever used to daydream about future rewards for
his writing. Thank you very much, he would say, but no thank you: I
couldn’t possibly accept.

This reticence about public renown may owe something to the paradox at
the heart of the Protestant ethic. Capitalism demands that we struggle
against each other in an often brutal contest of individual wills. But Chris-
tian morality dictates that we treat one another with compassion and gener-
osity. Hence, many of those who achieve substantial gains are tormented by
guilt — a malady relieved to some degree by the gospel of wealth’s rationale



