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In reflecting on the Wei in light of the Tang, it can be seen that the ancient frescoes copied by expert
Mr. Tang Changdong and imitation are not the very images of the original paintings but are miraculously
created, Zuoren 1985 (the chairman of the Chinese Artists Association, Professor of the Central Institute of

Fine Art).
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A Rosy Dream Along the Silk Road
Preface to Mr Tang Changdong s Album

Fan Zeng

The hiking tour with my classmates from Xi’ an to the Hexi Corridor 30 years ago brought me before a rosy dreamland of the Silk
Road, an area stretching far and wide, rich in magnificent Chinese culture. A similar vision was brought back to my mind by Mr
Tang’s album of facsimiles of mural paintings, over 120 in quantity.

Having been to the capital city of 11 dynasties, Chang’an had virtually developed into a world metropolis by the time of Tang
Dvnasty, where assembled a galaxy of talents and genius engrossing in literary and artistic pursuits. Meanwhile, thousands of
merchants from central and western Asian countries and from as far as Rome converged to do business in Chang’ an then, which was -
comparable to what is taking place in Guangzhou and Shenzhen today. Such a scene of prosperity was attributed to the relative social
stability of the society which was the indirect effect due to the construction of the Great Wall by the First Emperor, Qinshihuang.
The wall was an effective protection of the greatest agricultural country of the east from the invasion by the non — Han nationalities in
the north and west. Stability brought forth the boom of economy. As were the northern minorities blocked oustide, so was the birth
of the Silk Road. Admittedly, of the works preserved in the tombs, temples and grottoes, some were meant to display the power and
dignity of the Han nationality and to even flaunt the luxury and extravagant ease of the nobility, but most were repesentative of the
cultural exchanges between China and the countries like India and those in the central and western Asia. As is stated that “ The
celestial melody accompanied by drumbeats in temples is none but a combination of Chinese and Indian music which slides afar.”

Fascinated as he was by the frescos in the Tang tombs around Xi'an. Mr Tang was not confined in this area only: his footprint
can be found in the Hexi Corridor, north of the Qilian Mountain in Gansu and further west in the Buddhist grottoes along the Tarim
River, including the Mogao, the Yulin, the Kezier, the Kumtula and the Berzikili. Mountains or rivers, wind of dew, have never
held back from his pursuits in the past 18 years as long as there are frescos ahead. Facing the walls and warming his hands by
breathing onto them in the past, Mr Tang has been totally committed to the task of making facsimiles. As the famous monks Xuan
Zang and Jian Zhen were to Buddhism, so is Mr Tang to frescos. Lofty is the word for his utter dedication and piety, his unswerving
determination, and his negligence of fame and wealthy, Either the art of religion or the religion of art demands complete dedication
“without ever bothering to think about other dreams.” The frescos have unfolded before him an amazing realm of art, full of delight
and charm. His wish to pubilsh his reproductions to let the public share his delight is unselfishness itself.

Buddhist doctrine says that all reality is a phantom, and all phantoms real. There is neither idol nor Creator, and all starts from
nowhere and ends nowhere. All of a sudden, there is everything and anything. This is due to the whimsicality of the universe.
Moving from the chaotic reality to the state of nonexistence is the attainment of being a Buddha. If so, why the galzing frescos in the
Buddhist temples and grottoes? Isn’t this contrary to the doctrine of nonexistence, according to which all forms disappear as the wind
blows away the cloud? To me, this contradiction is just the difference between art and philosophy, or rather, art is the stair to
philosophy. At the zenith of the Buddhist philosphy, there is no mural painting, nor sculptures but the Buddha's footprint and the
bodhi tree.

No matter who were the occupants of the tombs, crown princess or princess, nobles or aristocrats, they all cherished a non —
religious understanding of fate. Infatuated with worries and fears at heart, they were reluctant to depart with their luxury without
ever pondering over mercy and the Buddhist doctrine that good has its reward and evil its recompense. Whatever the contents of the
painting, huntings, reception ceremonies, garden parties, polo— playing, maids, guests of envoys, none was not meant to display the
royal power and glory, a nostalgia in nature. But, great were the artists who took the chance to show their talents and express their
sympathy for the humble maids and men of strength and courage, just as the maids at a royal wedding were not dancing for the
heavenly union but for the love of music. In fact, the frescos dazzle our eyes with the brilliance of a treasury of customs, soical life and
dressing styles of the era. Take for example the dress worn by the non — Han maid, what a sharp contrast between that and the
costurnes of the imperial concubines, and how progressive the painters were in their mentality! This reminds me of Bai Juyi’s poetic
expression of his indignation:

The wearers look all the more brilliant,
And the knitting maids fall deeper into oblivion by each stitch.

The Tang Dynasty lasted about 280 years and can be divided into 4 periods, the first about a century long, a period of peace and
repid accumulation of wealth, and the rest can be neatly subdivided into 360 — year periods, characterstic of reaching and passing from
its zenith and being on the wane. Men of parts and talents emerged in response to the proper time and conditions of the great Tang
Dynasty. As Su Dongpo said , “Poetry by Du fu, prose by Han You, calligrahpy by Yan Zhenqging and painting by Wu Daozhi are
perfection itself. Everything has its tradition. By the time of the Tang Dynasty, all these artistic pursuits had reached their pinnacles.
" The elaborate achievement in painting of the Tang times is wonderfully shown by Mr Tang’ s reproductions. The master painters of
the Jin and Tang Dynasties were, as agreed, Gu Kaizhi, L.u Tanwei, Zhang Yanyuan and Wu Daozhi. According to Zhang Yanyuan,
“The ingenious brushwork of Gu Kaizhi and Lu Taiwei is not a renewal but a creation of dense strokes, a style of continuous lines




which show strength out of gracefulness. Their delicate composition and shaping style seem to be continuation of Wei Xie’s style”.
The -tyle of dense strokes reached its culmination in the hands of Zhou Fang though the brilliant cultivation of Zhang Xuan . The
impa-:t of this style can be discerned in the grottoes, and in the works of Weichi Yi, the painter and monk in the Tang Dynasty,
comi®g to the Central China from the remote southwest, whose artistic attainments “ are compatible to those of Gu Kaizhi and Lu
Tanwei” and were as“ high ” as those of Yan Liben and Wu Daozhi. The most influential of the Tang painting style was the “sparse
strokes”, initiated by Zhang Sengyao, a well — known painter in the 5th century and brought about by the “combination of the Han
civilization and the non — Han civilization” as Yao Zui commented. Influenced by the bold and unconstrained painting style of the Han
Dynasty and the superb techniques introduced from India, Zhang Senyao, with his rare originality, culitivated his own style, a
magnificent style to influence Wu Daozhi 200 years later. To borrow Zhang Yanyuan’s commentary, “Though slightly dissimilar in
talent and wit, Zhang Sengyao and Wu Daozhi are very similar in style. Both are quick handed and their paintings may even seem
lack of strokes here and there, but artistic omissions enrich the appeal and charm all the more .” Wu Daozhi, definitely the master
hand of his times, was wielding his brush at a lightning speed, as if ever pushed by his brimming enthusiasm and inspiration. Su
Dongpo, a wellnoted poet in the Song Dynasty, wrote, “ His brush is wielded swiftly like the wind, as if pushed all along by his
overwhelming spirit. Alas, it is quick as a shadow follows a candle. All his strokes, now here and then there, vertical, horizontal, or
slant, are but harmonious as a whole to an extreme degree, ” Wu’s bold and vigorous style was commensurate with the cultural spirit
of thg era. For instance, in calligraphy, there was Zhang Xu who “executes his brush as a tornado moves. ” In poetry, there was He
Zhizgang who ™ composes poems at an incredible speed. " In sword — dance, there was Gongsun Daniang who “conducts her sword as
suddenly as lightening” Wu Daozhi lived in a colorful age, full of enthusiasm and fervor and his paintings were imbued with the merry
mood of the great Tang Dynasty at its heyday. In a word , his style might be summarized as * bold strokes with soft coloring, ” 2
precious heritage for the Song and Yuan painters.

It 1s fortunate that some of Zhou Fang’s paintings are still well preserved in scrolls, but Zhang Yanyuan’s and Wu Daozhi’ s
works of art, mainly mural paintings, suffered a miserable fate, most of which were missing and destroyed in wars, buried
underground as the grottoes collapsed, and faded in color and finally disappeared by weathering over the past thousand of years.
Anyway, Wu Daozhi had his worshippers and followers in all later dynasties, one of whom was Wu Zongyuan, a Song Dynasty
painter. But, most valuable are Mr Tang’s reproduction of the Tang frescos and his penetrating insight into the evolution of the
“dense strokes " and “sparse strokes ”, too artistis styles characteristic of ancient Chinese paintings. He didn't attribute to fortuity
the emergence of the greatest master painter Wu Daozhi, and asserted that Wu's style was elaborately shown in the paintings in the
tombs of Yongtai, Yide, Zhanghuai and Weihao. The bold and brief lines and the delicate coloring are definitely Wu’s influneces.
The paintings on the eastside wall of the passage to prince Zhanghuai’s tomb are most representative of Wu's execution of coloring
and drawing lines, unconstrained, flowing and vigorous. Where there is a mountain there is a peak, just as there is the Taishan
Mountain towering over all the others, so was Wu Daozhi, whaose emergence was the culmination of the ancient Chinese paintings.

Mr Tang has committed himeslf to the task of studying the techniques of the Tang mural paintings, researching on art history,
and copving the frescos in the past two decades, and allowed nothing to deter him or intervene. He has achieved what may be
expected the most of such a career. His. reproductions have retained the appeal, beauty and charm of the original. They look like the
rezl both in appearance and spirit. The communication he has with the ancient masters is just like that between bosom friends. The
rustle of his brush moving along the paper voices his reverence for them. As the saying goes, “ where wholehearted dedication is
directed, the whole world will step aside to let you in. ” I am really short of words for his dedication and commitment, and for his
brlliant reproductions which, I can only say, are exquistite past compare.

30 years ago when I was in my 20s, I took lodgings for some time in a shabby Taciat temple at the foot of the Sanwei Mountain.
When the moon was shining above. I would go out and sit on the slope, in the meditative mood, looking castward to Chang’ an( the
prsesent day Xi’an) where there would be people bustling about or westward to the desert and wilderness where stands the Gate of
Jade, bevond which™ Spring wind never blows. ” Night by night the lonely moon was shedding her rays over the silent earth. “The
moom 1s intelligent, " as the Sixth Buddha observed.  In the moon light my worries and desires all disappeared and I could somehow
undetand the Buddhist doctrine that “To be free from worries is to get closer to Sakyarnuni. ” 30 years has passed as if in an instant,
duriri which, if any progress has been made in my artistic pursuits, it is intrinsically related to the hiking tour along the Silk Road.
Gray hairs appear on my temnples but an artist will remain unaware of age. All sorts of feelings are welling up in my heart while
writing this preface. It is my great anticipation that I will be able to embark on a tour with Mr Tang along the Silk Road to renew my

rosv drear.

Y
2

. Professor of Fine Arts,
1994, Nankai University, Tianjin.
(farous modrm artist and professor of Nan Kai University)
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Preface

Chang Shana

My trip to the ancient capital city of Xi'an in the early 1970s which helped me copy the mural Paintings in
Princess Yongtai' s tomb, gave me the chance of knowing Mr Tang Changdong, then a young painter at the
Shaanxi Provincial Museum. His youthfulness and zeal for copying the frescos in the ancient tombs made a
lasting impression on me.

In the past 20 years since then, I have heard many a time that though Mr Tang has been totally committed
to the task of copying the frescos in the tombs in Shaanxi, in temples and such art treasuries along the Silk Road
as the Mogao Grotto in Gansu, and Kezier Grotto in Xinjiang, he has also made researches on the Tang {rescos
pregnant with brilliant insight, his dedication to such a career is really remarkable.

His indissoluble bond to the frescos is closely related to his rich life experience, excellent mastery of painting
skills and artistic accomplishment. Soon after his graduation from the High School Attached to Hubei Academy
of Fine Arts , Mr Tang was recommended to study in Xi'an Academy of Fine Arts , where he graduated in 1962
and was assigned to work at Shaanxi Provincial Museum as a painter. Since then he has brought out such
exquisite historical paintings for exhibtits there as Zheng Chenggong, Lin Zexu, Poet Du Fu and Princess
Wencheng Entering Tibet, and such fine revolutionary paintings as Sharing the Weal and Woe about Chairman
Mao Zedong’s life in Yanan and Ready to Reclaim the Barren Hills about Commander — in — chief Zhu De in
Nanniwan,

In the early’70s, a good deal of Tang tombs, treasuries of art, were successfully excavated 50 miles around
the ancient capital city of Xi’an. The mural paintings and historic relics unearthed from the tombs created a
furore among painters, artists and historians all over China, and a no less sensation among the artists and experts
abroad. The spectacular frescos with their particular contents have provided invaluable first — hand materials for
the study of the history of Chinese fine arts, figure painting in the Tang Dynasty, and techniques of mural
paintings. Splendid and realistic, the frescos in such tombs as of Princess Yongtai, Crown Prince. Zhanghuai,
Crown Prince Yide all excavated in Qianxian County, and Li Shou, Prince of Peace, in Sanyuan County, vividly
reflect the positions of the occupants and truly unfold the court etiquette, dressing styles, and life patterns of the
time. How could Mr Tang resist the temptation before such a treasury of art since he had already been a painter
of superb skllls by then? With no hesitation, he set out to copy them. With his colleagues, Mr Tang was totally
committed to the task in the dim light and humidity in the tombs, only warmed up by his great enthusiasm for
the works of art by ancient masters. Paintings like Palace Maids in Princess Yongtai’s tomb, Watching Bird and
Catching Cicada in Crown Prince Zhanghuai’ s tomb, Playing Polo , Receiving Foreign Guests and Hunting
Procession can be favorably compared with Travelling by Carriage, and Portraits of the Kings in History by the
great Tang painter Yan Liben. Exquisite as they are, these mural paintings, due to their environment and
location, deny the easy access to them for people both at home and abroad to appreciate their unique beauty or
even to have a simple look, hence the necessity for bringing them out in imitation to the public and experts
alike. Since the authenticity and craftsmanship of the imitations are crucial to the original in appeal and
signficance, artistic copying seems all the more outstanding. Photos help little in this field. As for the
dedication, the artistic attainments and even the time involved, Mr Tang has done the greatest for this job of
unique importance.

Before The Exhibition of Chinese Murals from the Han to Tang Dynasty was held in Japan in 1974, there
had been a rehearsal in Bejing to which I attended. The imitations of the Tang frescos were out of Mr Tang’s
hand. The rehearsal served as a chance for me to appreciate his superb skills of capturing the intrinsic beauty and
charm of the original frescos. The Exhibition amazed Japenese audience, of whom, Tetuo Taniguti, curator of

the Arts Gallery of Kitakyushu, and a well — known historian, pleaded Mr Tang to reproduce Watching Bird and
Catching Cicada, and Palace Maids for preservation in the Gallery. Mr Tang’s facsimiles of those years were not
. merely alike to the original in appearance but also alike in spirit. A point shoud be made here that Mr Tang’s

great attainments did not serve as achievements with which he could rest content, but as an impetus for him to
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copy more, and to study harder the line techniques, excecution of colors and the intrinsic charm revealed in the
paintings. Moreover, Mr Tang has done remarkable researches on the frescos in the Tang tombs and on those in
the grottoes as well, all with brilliant insight. As for the imitaion, He said in his Magnilicent Frescos from the
Great Tang Dynasty that artistic imitaion involves muchileaming, not being something that merely needs skills
or is simple mechanical copying. The ability to conceive, the fine shaping of objects and figures and the
techniques in brushwork and coloring are none but the results of thorough understanding of the contents and
plots of the frescos, and a comprehensive knowledge of the history of culture and drawing. Being alike in
appearance is the minimum requirement of making facsimiles and the goal is to capture the intrinsic beauty and
charm, the power of the lines and the spirit of the original. According to Mr Tang, Palace Maids is one of the
best that represent the highest artistic achievement, “of the maids, each is particular in her appearance, posture,
attitude and character, and the creation of the these beautiful maids is mainly done by a subtle use of lines, a
tec}mique characterstic of traditional Chinese paintings. The strokes employed in depicting their faces are ligh,
grdceful and exquisite. The softening and darkening of the lines, alternatively used where necessary, give subtle
expression to their inner feelings by their eyes, brows, noses, lips and ears. The combination of decisive and
evasive lines in depicting their hair vigorizes the hair as if it had a life of its own. The lines in representing the
costumes, distinct and graceful, smooth and continuous, softened here and darkened there, produce the effect of
being fluttering and substantial. The power, the grandeur and the techniques of line depiction perfectly
represent the style of ‘ sparce strokes’, ardently advocated by the Tang masterpainter Wu Daozhi.”

Mr Tang’s interpretation of coloring is remarkable, too. He wrote that a base color shoud be determined
before the actrual copying, then upon which to apply the dyestuff several times without obvious traces, and even
to darken the color sometimes with the view of producing the desired effect. He said: “On the occasion when the
colors of the origninal are too thin to bring out the effect of being thick, heavy strokes are called for, and the
depiction and coloring must be integrated to such a degree that the facsimiles seem neither ostentatious nor dull,
nothing to say being a mass of the red and green colors. ” I believe that this is the most accurate interpretation of
the coloring techniques in traditional Chinese paintings. The colors used in creating the frescos mainly made from
natural ores, good in quality and not easy to fade, when properly used, often produce an effcet of being thick.
Despite such a property, they should be thinly applied in several times, or, the reproductions will seem too loud.
Coloring effect also depends on the quality and properties of the paper in use. The mural paintings having
remained underground for over a thousand of years have undergone enough changes, therefore, show a unique
mixed tone of briliancy and coolness, hence the necessity of deliberate wearing — off, to make the tmitations
seem old by patient work of coloring. The wearing — off must effectuate a sense of vagueness and even show
crackles of the original due to a long underground life. In fact, artistic flaws often set forth intellectual
associations. However, the application of colors, the drawing of lines and the wearing — off must all be faithful
in spirit to the original with no other purpose than recapturing the beauty and charm of the original. These are
the principles which Mr Tang has followed.

¢« The publication of his Magnificent Frescos from the Great Tang Dynasty along the Silk Road, a
cry;alizagtion of his wisdom, artistic attainments and industry in the past 20 years, is as much the pinnacle of
his achievements as an attempt to spread the art of traditional Chinese painting. More than a personal realization
of Mr Tang Changdong’s long — cherished wish, the Album will win a wide acclaim and produce a greater social
effect. For this, I sincerely wish.

1994, Beijing
(Professor and president to Beijing Academy of industrial Art)




b

EEEENEE

EER

g A SE T, AW T 2RI AR, TR RO RS E A MR B . BB
HY SRR BLSETR, AR A SO A T AT R B

BEHT LIS, BEA B A SOy 260 B AR, 5 L LA AN BT 3R Ji, AV kT B 1A 0 1 ] <7 B R AT T4
W O, MIRF LBV IR 7 AT 2 7R T I 238 B P RPN L e a0 e B0 LI — R
R EER, 2 FRAM S AR AR ARy, AT U R R BT VOB IS IRAF T SO YT, SR I A AR
UG A A AR T P AR B BB T SO BT L, B S R B SR M B ST AR L

HLE 40 FCHT, ISR I ZRIRT O g B2 B, CRARE SRR, o AT S b i i A BE IR = 4,
R AL A LA U, EE AR B R R BT IR, g | S R N B AT A
R B R, 40 OB I A R B R A ST T e B RS T SR B U AR B TR T

1974 5 10 A, KEAPHBESE \TIR AL AR RE T, RS0 e LB, 152! B Ah JE 58 & R I B TE AN
S, TS 2% 2O A P N RO T T SO s i B S A, IR s TR AR i — {1y i

B 5%, (AT 08 3 SE 0 38 ATRASRE A, AMAE el 46 15 AR A = A IR 0, 038 2 R B B AG 1Y, RIZ 3
b B AR B, LB A [ = R B, LI B IR AT B R A B B AR RO, R MR BIE T
FRE TR . S RRTE VI RSB (O ER A, B R AR L SR 8 2 VL0 I A B 0 4 0 “BRAR7. (HASA — B ke ] Y
sAESE, B RMT CRRER DUE, HEHREA R, BRCE FEAE AN KB, HEE
woT B & [FAE VR, LA S8, BE0E R AR S v kil A 122 AE B C a8 A R AL B By 4
HEGE N B I AGE, 1E MR B RN

A DO AT ik B9 BB A G R LB RS B RS B B BIBR B AN R, e DR (R A B (R ET TR X
el BRS BE an . B mSAMe EREA, 22U R RS TR, ENERRE b, ARE 1 C 00 ERER,
SOE HE L SR, BORE R AN, MR, &R T RO ARE 8 R IR R TS, B 7 AR
HURLR, B AR R — 4, B AR B AL TR A LT IS MR A R TR AN R A R T R R — A
HP) A ER BB WA 2 = N B s SRR S R, ER AR IR R AR, & (g A B I
M. BRI A ER R AR, e A, RN T &R E S 75 JeAfy BB 22 0 R 4T B 36 4
AU DA & A, R S i E

Hi g ] i, ATE TR R RAE BT R ER P EE R B A, M e RE AR, 1R
fEAEANEREE AR . g K T JeA BTy B B, A E T 05T, fe USSR BURE A EURK, R A0S
FeAMRE S BEACPT T HLBEAY . ARG RY AT D Ay, fnt vy B S D A (I B 2 TR, AT I A R B AN A
bb . R U R — BT S R SE ot 2 T P il ) SR 5 ) e % ARG, 5 o S o/ i Bl ) AL 0 W A
FEREAR R § A/ RESE, (R 30 LA R A AR e, ARAT OB R T MATRAYEN G, FAE R R AR A T
Mg E ) BT, Sah A REERIRVIEN, P s, SEAERERETE DS REMRZ,
B RS BRI AT EE A, AR R TR BT SN ARAT R A B e AN e SR 8 RO 5 B B K
HeE e R Ay T LA NS MBS A = £ T g, A L R BE ) SR 5 1 WU 0L, ol — i alAy

CORIREOE I, TR LT R S BN T, BT SO 1R M S R, A L — R R
LTt

A R TR R ACKBIE BB . QA F DT SIS SR L TS 2 S ey RUE




BT, AR SO, AN R R A I B I, AR A B SR R AR e ARG, R
BORAYEEAD)Z — . BRI, ERERI AR R R AR, DAL A TS RN LB R,
FEHUAE U2 395 B B EL 9] R AE T B B TR R L 46 55 R EE T B b AR o R RS B R R MR R
3, BEAS K B B RS, MR PR AR R K BN (B (R 1)) BB, B g B R R
IREYARE, HAA R ZHE 5, A HEFHR A ROE M AL, I8 4 pla) JAR .,

wOR, R Bt TARIRIE M RE IR N, B A — R RESE L — 0 AR B R B A, SRS b RE
HET IR, RMNREGSFAMRATFEE PRI RRME, ARG 7 il R 8RR IR AR BIER
5, LS REVREIE AW LA S AR, A B R B A [A]E P TE E  BE E TE  AR
%, WL Y R R AR R R B S R SO B, (AU E PR M A, AN 2 EIE TR,
B 2 R IS I, AR A R A BRI T VIE RS R TR B A, SRR RO A AR B 1 U,
M, REELVR AR, “REWOIERICAL, FAUH ST R, 5 RIBRL, B AR S B 7 -F 147,
(REH(BENAERD), HRREYR L NER & E LN ORI E R AR R EZ w5 R R,
PRy . T RCARA S EAGH S AL P LR, R IR sS4, a7, T RET 2 i 2
o RyPEESENE ZEARSRERIN. AR RHAEMMERSHER, RZEYHER
EF RS E B, BRI G S IRIELAS”, T ) R AR AR R, AR ER T, AR E T E
N, WA - 15 HAR B, ANFRREAT . JEATHY 8 0 2 i B AU R A 0k 09 B, P 2 (A, A 8t
fi o 0B BB AN AR 1 ) 71, B0 S HEHE R T A0

iR, REEREF RGN INLS AN EAE AR E A S, B P B A B3, 4
oo, EmEO e 7RSI, ERAREYMEN O, OF. A RSB ETREET R
2, B -EBOAEGBENYE, TR RS A M, O — B el R RMEEE
WAL E F R O R R A BN NFE M ONBENE RO RN S A /T
T, AR R E N R,

B RLIR YRR A LR S T YRR M R AN W, £EA U0 SRR B, — R D B
5 5 TEL R A R R BT ST ) — B bR, 6505 4 A 2, 5 P 7 M R 1 T, LA S8 AL 1
B T ARSI R T A R IR A B0 )7, A7 A% e ool 5 7 v B M0 7, B FH 4
SR B A G BN 0 TR 2 PG 0 T Al 1 o8 6, L7 PP IS B e 8 1 2R
B S50 T T, A R AN R AR ). (5B AL B, 7 5 S0 B M T, Sk b B R 2R R A
SOREER T . SRRSOy, YT RN (T AR, T B AR, LREA B R A 2
S A E R B R A (R R AR R ORI R TR AR, SRR AL,
ST AR, 15 F BRI AT 7R 1 i B KT S ), TR UL A R (R A
. EREE AN, R kY TR W R A, TR A R R DL, S8 4 B
SRS, L R S SR M T
R, (R R O SRR T I A 0 T, SR VLV S 4 ) 1, 2
CHET ER, BSR E IR R A A, B R R B, S (A B, AP
@ﬁﬁ%ﬁ%%ﬁ[ﬁ],ﬁﬁ%f’ﬁ%ﬂ#ﬁ%ﬁfﬁl*ﬁ%%?ﬂ&%%%c {40 R BB 0 B2 P o, 8 f L b 2
AT, WA, BT TS L T BV, AR AR T T MR S A 1l B B A
W GEATERME &, — R W5 -4, HEB M fUE . RAESE AR, B AR
B B0 U B ), AN A ) MR 1) 1 s e B AR OR
CHE AR ER, SR, IR S B EAT AR AT, R B4 T S B A
B, SR T H 0 GBS RS B () R AT B, A (E 52 4% AR ), A0 PERR, 45
BCEERI et ARSI . SRR X% B R MIRE BV 0 S 1 B0 L AT T O S 0 £ R




S e

T8, EAE RS PO S O R WG 8 - AU ik TR LAAR S R 0 ST R BT B, B R AV S S 1]
B SIS . N A, BEEARIL A LSRR, ZH D, BEEARHE R, HEL R,
R 1R T A, SR A, U, B A, ST R T A S R I R

B SE AR B TR, M A A T, o I D A R G AR AR, FE B MR B 4

Fr, — AU, R R HASERE. S UREREEREA RS ERHERT 2L, B E 4 69 iR K
S, R IE R, Faio W, A AEE BB L, A — B S TR ERIR SRR, EE A EE R, BRI ARR
TENFIE R, S T R S0 R, BT I RO R, BB AR B T R H R SR B R i
#iE, HMAETMIIR MG TS TR, AR O EE, WA G (RER)) .
B R TERR A, AR BRI 0 20 (A7, A AT REIZ FE P AU W S L. A H " B IER
B, WA HIRIREIT S MO BB EEERBUNAR, £ T &0, TRilEE AARANERER
FIBRE B IR . QESC 2 AR TR AR, AR I 8 00 A0, O T E IR — 1 B I

BEHHE OIS A UL A " 57 DUR, B CE R B SR E R AT IR-F R 7, AR R =5 2 R
B R VR VIR TR R, A AR EmARIRE L, R R, EHENEE, MEUSLHE E,
i 28 o LGRS, AT B EGARBIB RN, AU NLEF A SR a )y, ~EENEwEH, H EEA.
SORRAH, B O BEFEEA RN AUE, SEEA M, Aamirg, 2ZiEE - sme L,
AEH— g AR, O B N R B A, SR O AR AN . (HaR O Ry A e B ny i ok, o A
"HEKZ, IR HEM, B, M EITE". AR 2R NR THRERRRE,

FEMASA LS EEHEN, RS, -EERNME, ZRKek, BAEE LEARORENRK
R, BESR R A IR, (HACR AR IRE, R B ER GRS EEME & 246, arhh
£, BEEEAOR, N7 AT ALARN KR, Sl Tl # LR RN R 2 R AL W R .
Fe— e EE S o R RS SR AR B b, (B - BHERTEE, B A 600 6 BRI B ST s 77, B
i E BEF L E R EREEVIE, BRIl E & o5 1 58 1% GO BURM LR R P RS . AU BB =, R
THEDEEC BEHEY, A OSSO0, NAHEmRAIREENE. AOES TEE, EMNIAKEMH.
MEE Mk, AR HEYRITTRE, O EAR—EBNGRE CE -8R, A48
PR EARUBREE M E—BEK, R RO, F—BENOORATHUtEUE EAYY,
EMACRMNET, HEEE" SR, Sl DUTEMUEY A I EE—H. 8N SREE—8, 1
LB O IER]  BUR B RE S A BB s iR T O ST AR, 5 A o 2 ) B R R R A T A Y
FE, HitF EPRERE T RBEECR N DI M. B R, JM B Bl i J5U 88, R (6T T
T 24, B A EEAR RS, M BRI R IE A MENER. ER-2E0EA,
A F AR QT E A, AFARE], B2 0 -FREEW A, B LR E A BENE JAL A B AR
AN, B TR (AN B AR — A K B A B BE SE L. LT EAMT PR 45 L il 6% B AR
7. BEECRGARMETER S R R AR, 708 QAR T DR R ) 2 38 IR R 10 Bl — T2
B, B HM E O, RBBEMER A & QFEH B - BHEA, KRR A § K &L,
ARERT WA A T ZEETKRM B BERACR, & 1 RAWRIER, HEEN TR ERE, FEIFR
REH R ERHE, S M, ERAENE HS, EHAEE EMNEENE, TERAMAEE 28
MK IR, MEF BN E SR, B R BB R VB BT B (0 AT LA i T R B R, (B m AR L n

O, BB R B, — R I A, A I MR,

Bz, ANa & CAEE, SR LE I AR AR M R Y Y, BT IAERA S AR A — AN, B

C AR BRI, TR AT R h B L T th— 5 A TR SR A

15




