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1.SIMILE  (BAMD

Simile — A8 L T iH MY éimil.ar(sinlilar % similis {1y
trd ), 8ok “like”. {3l simile? FHBERIIE L.

A simile is a figure of spcech in which two quite different
things are compared because they appear to be similar in at
least one characteristic - Similes are as a rule introduced by
“like” or “as”. (A New Book of Knowledge)

Simile: A figure of speech in which one thing is likened to
another, in such a way as to clarify and enhance an image. It is
an explicit comparison (as opposed to the metaphor where the
comparison is tmplicit) recognizable by the use of the word
“like” or “as”. (A Dictionary of Literary Terms)

& LT simile 77 KA T3R80 (DF T like,as 51§ (FRh
“H; #§i17” ,comparative words 8 acknowledging words) ; (2) ]
W IR R, — R L 5 — # (B B UK primary term
& tenor Wi & sccondary term 5§ vehicle); (3 WiF ¥4 (F
O N ZEARR, N>R TRERGESD; (OWNHEDE
W AER— & LA, B The walls were whitewashed as
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white as milk. (Dickens: David Copperfield,ch. X )t /%] o B iy
Wi iA & “as - as 7, F K WK 4 F] I “the walls”F1 “milk”,
“HEBREARERN I ; 4 ik m A SR “white”
m!

Higher still and higher

From the earth thou springest,

Like a cloud of fire--

(Shelley;To Skylark)

(R K e —BRTE

7 ERAHXKH,

HI—E KT )

Bt B sp E kK “thou” (3 skylark), By {4 & “a cloud of
fire”, B W 51 9 7 2 “like”, T4 R IR IR S [/ 3040 5 99 8 A9 A
UELEGEN —B KHA.ZEME, BHRR EFAAHEH
Ha, SligEE S EHEEkE Hilt, TRMSRBRE, ¥
WA NN ERERERE.

BN ERRASR BN, HAREEANFES
R, XA ABET S UIMRAY RE L 51 S I iR R
AUTHERY.

— H“MiE GEE) "3 %

1. “like” Rl

(1)That man over there is like a pig. (BRI R KR L
5.

(2) -+ her sharp mind, sawing raggedly through illusion
like a bread knife through a hunk of frozen fish. (Fay
Weldon) (i@ Pl BAEBREANATHE . R —IETETH
F—HRERGHREAE—HE.)

(3)There be none of Beauty’s daughters
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With a magic like thee;

And like music on the waters
Is thy sweet voice to be---
(Byron,”For Music”)
WA — 3t )L

BT %A, 2 RIH,

X FR, R ENFEE
HmEFRBIFKLED

2. “Srial g R

With the quickness of a lbng cat,she climbed up into the
nest of cool-bladed foliage. (Lawrence) Clth DA3S ¥ &9 &bl fest

TS FEN Y AT LD

R EE S| %

1. “as” %)

(1) - (He) wanted it all with a horrible intensity,as the
faun wants the nymph. (J. Galsworthy: The Apple Tree)
Coveree 3R B 15 A0 0 V0 BEX — 41T, B B IR 2K 181 0 i —
L)

(2)He arose joint by joint,as a carpentar’s rule opens,and
beat the dust from his clothes. (O. Henry,” The Cop and the
Aathem” ) (3T FF —1C il RAUAY , fle—F — % TR E, £
KR LK ED

(3)Beauty is as summer fruits, which are easy to corrupt
and cannot last, ;. (Bacon,”Of Studies”) (X HF K WME H#K R,
5 T HETE )

2' “(as)---as-..”&!
Today you see them bouncing ,buxom,red as cherries. (C,

Bronte: Shirley) (4114 ¥R 8 b 11X 44 35 Xk, e B ALAME Y 2O
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3. %ase ( ’)50...”§E

As a stone strikes the body, so a thought makes itse!f
perceptible to the mind, (—F BARITH A MK Wik & —e G 3L
TTEANE E—FE.)

4. “may (might) as well +-- as - "%l

You might as well expect the sun to rise in the west as
hope to move me. (FARRESIIR A e U, EM RGBS E KM
PN R e

5. “as if (as though)”%{

A crowd of people pressed around him,touching his body,
felt his legs,*-and bid for him as if he had been a horse. (The
Quadroon ) (— X N TE it 5il1, B F M 5 F, BB KB
""" L L AFR BRI,

6. “what "4, L 4> BIFk .

a.Aisto Bwhat CistoD# What Cisto D (,)A isto B

The pen is to a writer what the gun is to a fighter. (fE %
FER MK W) ’

b. A does for B what C does for D

(1)Leaves do for plants what lungs do for animals. (HF
X FHEWOER, EWE i ER O

(2)What sculpture is to a block of marble,education is to
the soul. HEFZTLA . RMBEATFLAHEEG.)

ERERRLER S

(1) The ruby shall be redder than a red rose, and the
sapphire shall be as blue as the great sea. (O. Wilde) (L E G
HHAKRTEL, BEZHERE—FHIE.)

(2)So as she shows she seems the budding rose,

Yet sweeter far than is earthly flower---
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(R. Greene; “Pandosto”)

i b i B, BRI A H B

{H 53 b 4 6 PE L RE AR - 0D

Mg, “shid GEiE) 75 %

1. “seem™ &I . 0L {8,

2. “surpass” Xl

In clearness does surpass

The crystal and the silver pure,

Or clearest polished glass.

(A.Hume:A Summer Day)

(2

RE(CIAK 6 55 2048 ,

BERERGBHE.)

3. “be likened to Xl

Passions are liken'd best to floods and streams:

The shallow murmur,but the deep are dumb---

(W. Raleigh: The Silent Lover)

A RR B SR

KT PRI KR B TR )

4. “remind of "&Y

‘His nose was particularly white and his large nostrils,
correspondingly dark,remind me of an oboe when they dilated.
U B 730 85, Tt AR A& B A K S ALAE IR Kad i AR 0%
. .
5. “compare---to” Xl ;
I compare his genius to a lightening flash. (FR¥ {49 R A
HAER AL

6. “treat---as” %l ,



