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THE DEEPER ONE ENTERS, THE MORE
DIFFICULT TO GO FURTHER, AND THE
MORE WONDERFUL TO BE FOUND

——WANG ANSHI
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ABSTRACTS OF THE ARTICLES
Hu Tongging Ning Qiang

ART OF SCULPTURES IN MAIJIISHAN (SUN JIYUAN)

. The Maijishan Grottoes are located at the juncture between Central China
and Northwestern China, and the Southwestern and Northwestern areas, The
Buddhist art which entered China from the western, southern and eastern routes
add radiance and beauty to one another in the Maijishan Grottoes, After a care-
ful study in chronology, Mr. Sun Jiyuan has carefully researched the outstand-
ing works of over 7000 remaining sculptures, which were made during the
Sixteen States, Northern Wei, Western Wei, Northern Zhou, Sui, Tang, Five
Dynasties, Song, Yuan, Ming and Qing dynasties, He has analysed the different
artistic styles of these sculptures and has accounted for the different styles
among the dynasties, Being a sculptor himself, Mr, Sun has paid particular
attention to the sculptural materials, methods of construction and the artistries,
He has also formulated many excellent new ideas, It may be said that this
article is the most complete and detailed study in the sculptures of Maijishan

Grottoes to date,

NEW THINKING ON THE BUDDHIST ART OF DUNHUANG (SHI WEIXIANG)

Since the Dunhuang Grottoes were rediscovered in early this century, scho-
lars in different countries and areas have published many articles and books on
Dunhuang Buddhist art, Mr, Shi Weixiang has been doing the research work
for more than 40 years and has a lot of consummate creative ideas about Bu-
ddhist art, After looking back upon the focus of previous studies, he put forth
that scholars should reexamine Dunhuang Buddhist art through the new angles
of sociology, folklore, psychology, aesthetics in religious art and cultural hi-
story; in addition, he suggested reform of the concepts and methods of studies
in order to advance the research on Dunhuang Buddhist art to a higher level,
Furthermore, this article gives us a comment on the influence on Dunhuang art

research by the academic ideas of Mr, Chen Yique, a famous historian,

FIGURES OF MUSIC AND DANCE IN THE MURALS OF KiZIL CROTTOES (HUO
XUCHW
There are 236 caves in the Kizil Grottoes, 70 of which have murals, More
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than 270 musical instruments, which may be divided into 20 kinds, 40 scenes of
dance and 70 musicians are depicted in 50 caves, Mr, Huo Xuchu has investi-
gated these figures of music and dance in the frescoes and compiled the copies
of the materials which have been taken away by foreigners, From the aspect
of Buddhist culture, Mr, Huo searched the distributions, contents, natures and
characters of these figures and studied their relationships with the Kutscha
Buddhism, Meanwhile, his highly precise materials were made available to other

researchers,

TREATISE ON EMPRESS WU ZETIAN AND LONG MEN GROTTOES (WEN YUCHENG)

Many people think that the figure of Vairocana-buddha in Feng Xian Te-
mple, Long Men Grottoes, was modeled on the Empress Wu Zetian in Tang
Dynasty, but Mr, Wen Yucheng has proved, with firmable materials, that this
figure is not related to Empress Wu Zetian’s portrait and that she only donated
money, Mr, Wen also researched the lives of some important historical perso-
nages, Furthermore, he studied the activities of making images in Wu Zetian

period and in particular analysed the Maitreya images in Long Men Grottoes,

ARTISTIC CHARACTERISTICS OF SCULPTURAL STELE NO.10 IN MAIJISHAN (JIANG
YIMING)

An important part of Buddhist art, the Buddhist sculptural steles have a
bright artistic character, Stele No,10 is the most important one in the 10 ste-
les in the Stele-cave in Maijishan, Ms, Jiang Yiming thodght that this stele
which shows the main deeds of sakyamuni's life was carved between 502 and
534 A.D. The author analysed the artistic specialities; 1) its artistic style is
succinct and general; 2 ) it has strong decorative taste; 3) the methods of de-

scription are very varied; 4) it appears to have characteristics of painting,

PATTERNS OF BIRDS BELONGING TO THE PHOENIX IN DUNHUANG MURALS
(GUYANG LIN)

FIGURES OF DRAGON iN THE DA ZHU CARVING (LIU XIAOBAD)

No other patterns are more popular and attractive than the dragon and
phoenix in Chinese traditional patterns, Are these purely Chinese dragon and
phoenix patterns interdependent on or mutually exclusive of the foreign Buddhist
art? This is a fascinating question stimulating many people’s curiosity, Ms,
Quyang and Mr, Liu present clear answers to this question from different angles

with the convincing evidence, Many vivid illustrations in the two articles not
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only provide rich materials for scholars to do further studies in the origin and
influence of the dragon and phoenix patterns, but also supply useful reference

models for artists and art-lovers,

ON THE SIX CLIMAXES IN THE ART HISTORY OF MAUISHAN GROTTOES (LI
XIATIND

This article encompasses the art history of 1600 years of Maijishan Gro-
ttoes and points out that there were six climaxes init, They are; 1) initiative
phase (Late Qin) 5 2 ) glorious phase of development (Northern Wei) ; 3) re-
fined phase (Western Wei) ; 4) new creative phase(Northern Zhou) ; 5) new
phase of development (Sui) ; 6 ) phase of restoration in large scale (Song) ,
Of the six climaxes, the Northern Wei and Western Wei were thin and unre-
strainedy the Northern Zhou was elegant and polished; the Sui was plump and
exaggerated; and the Song was realistic and variational, They all were created

in the course of development and change and have the eternal life of art,

ARTISTIC ACHIEVEMENT OF THE SYAMA JATAKA IN THE MURALS OF MAIISHAN
IN THE WESTERN WE| (LIU JUNQID)

Being damaged and discoloured, the picture of §yama Jataka in Cave 127
of Maijishan is indistinct, In copying this painting, Mr, Liu Junqgi has care-
fully clarified some blurred details and has provided the complete materials for
further research, Also, the author has commented on the value and importance

of this picture in art history,

PRYING INTO THE PSYCHE OF ANCIENT WOMEN THROUGH THE DUNHUANG
MURALS (DU YUAN)

There are many women figures in Dunhuang murals, When the ancient pa-
inters depicted these figures, they always modeled them on the ladies living in
that time, Ms, Du Yuan has pried into the real psyche of those ancient women
from the lively postures and vivid expressions in order to get a full understa-
nding of them, This article is a good start to researching the Dunhuang mur-

als from the angle of psychology,

LATE SUI BUDDHIST SCULPTURE, A CHRONOLOGY AND REGIONAL ANALYSIS
(WRITTEN BY MARYLIN M, RHIE, TRANSLATED BY NING QIANG)

Prof, Marylin M, Rhie, working at Smith College, U,S,A,, is a famous
scholar in Oriental sculpture studies, Through careful analysis in chronology,

the author has divided the Chinese sculptures in Sui Dynasty into four major
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phases reflecting stylistic changes occurring about every ten years, This arti-
cle classified the sculptures of the last two phasés into three lineages, the No-
rtheast Region (Shantung and Hopei) ;the North Central Region (Shanxi and
Honan) and the Northwest Region (Shaanxi and Kansu) ,Also, the author has
analysed the differences and interrelations of styles among the different regi-
ons, Meanwhile, she studied the formal characteristics and artistic values of
these works, Many photographs in the article are very important for resea-

rchers and quite attractive for general readers,

»
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