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PREFATORY NOTE

The porcelain of Ytieh-chow has not been a subject of special
investigation, or even been a topic generally talked about by students
of porcelain in this country. It was only when the construction of the
Shanghai-Hangchow-Ningpo Railway reached the Tsao-ngo River that a
large quantity of porcelain of this description, of course, was unearthed.
But it was then mistaken for the productions of the Yuan Dynasty,
which, we know, have never claimed much attention of the connoisseurs.
These newly wunearthed remains of a notable and hitherto unknown
description of porcelain were therefore unnoted and allowed to scatter.

But from February of last year, broken pieces of porcelain dug up
from Shan-lin-hu, Yii-yao, have appeared at Hangchow. This was not
a chance happening. Through my assiduous search for the Lungchuan
pieces, the old proverb, “Even the pieces of a broken bowl have their time
of turning over”, seems to have lost its sarcastic implication and token on
a literal meaning. Nay, it even inspired a sense of wonderment, under
which people began to make collections as 1 did. Furthermore, the
publication of my ‘‘Lakeside Gossips on Pottery” also served to give an
impetus to bring these newly discovered Yiieh porcelain pieces to Hang-
chow. Later on, the news of this new find reached the archaeologists in
Europe and America and their agents have come to Hangchow to make
purchases. - This has helped to change the attitude of the curios dealers
toward these broken porcelain pieces, causing them to look on the latter even
with morefavor than on the common run of porcelain ware on the market.
On the way to Yi-yao and Tsi-chi, the travelling collectors jostled each
other, and the name of Shan-lin-hu, where these pieces now becoming
valuable were lying in great profusion, has ever since been on the lips
of the curios dealers, who have their headquarters at the tea-house of
Shie-yu-tai, near the West Lake. The mention of that place suggests at
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PREFATORY NOTE

once the valuable porcelain pieces, which in turn means dollars and
cents. At first, a little piece may command a price of a dollar or two.
Later on, a rare specimen may command ten dollars or more at the
highest. A little boom was created for the curios dealing business at
Hangchow, which actually helped to tide over an otherwise depressed state
of business shared by this with other trades.

But, just what constitutes the real worthiness of these broken pieces
of ancient porcelain from Shan-lin-hu? They are of various qualities from
coarse to fine and of wvarious shades of colour, deep or light. But what
strike me as the most noteworthy feature and deserving careful study are
the marvelous designs and patterns found on the pieces. It is to these
that the present work is devoted.

In tracing the history of ornamental designs on utensils, we find
them already in an advanced stage development on the bronzes of the
Hsia, Shang and Chow Dynasties. They were succeeded by the beautiful
designs on the backs of brass mirrors of the Han Dynasty. These,
together with the carved pictures on the stones of the well-known Wu-
liang Temple of the Han Dynasty, constitute our most valuable artistic
heritage of this early period, though they have but been lately studied
with much interest by students of our ancient culture.

Porcelain, which is such an important item in the later contri-
butions of the Chinese culture, grows directly out of pottery. The designs
that are found on ancient pottery were rather of a simple sort, although
those on bronze, bricks and stones were complicated and elaborate. Early
pottery were sometimes coloured and decorated with wvarious designs.
Later productions seem to indicate that the taste for colouring and
decorating were both on the decline. Not till the Han Dynasty do we
note another advancement in the green glaze, which was first found on
the pottery of this period. Besides glazing, the wares also ornamented
with raised encircling lines and rings on either side as were the bronze of
the same as well as former periods. Following the development of pottery,
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PREFATORY NOTE

porcelain ware began to appear, perhaps during the Tsin Dynasty,
when the name Piao-tsi (light green procelain) was first used. Just
what this new Piao-tsi was exactly like, nobody was as yet in a
position to say.

Of the early porcelains, that, of which any quantity has been found,
was of the Tang Dynasty. The great number of specimens excavated has
thrown much light on the shapes and designs of these wares, which shows
much exotic influence, as resulting from the blending of civilizations, east
and west. The productions of this period cannot approximately later
productions for delicacy, for instance, the Ting wares of the Sung Dynasty.,
But the productions of a transitional period of about fifty years between
the Tang and the Sung Dynasties, the chaotic period known the history
as the Five Dynasties, (go7-g6o A.D.) is well worthy of our attention, as
the historically renowned but almost extinct Tseih-yao and Pise-yao were
the productions of this very period.

What I call the porcelain of Yiieh-chow falls just within this period,
being well at the end of the so-called Five Dynasties, The variety of
wares found, with their marvelous shaping, is enough to strike one with
wonder. But it is the rich variety of designs on these wares that are
certainly unprecedented in the history of Chinese porcelain. ILook at the
butterflies flying in pairs, the parrots and the phoenixes, the chirping
birds among the blossoms and the storks soaring high in the cloud. You
have the realistic portrayal of a wriggling loach or capering fish on a bowl,
or the phantastic picture of a twisting dragon in foaming waters on a
basin. On some you see four blooming lotus flowers shooting from among
the standing leaves, with a kingfisher flying among them. What a
wonderful decorative design! On some, you have althaed flowers and
begonias beautifully incised. Even a diminutive and simple ware may
have on it some butterflies flittering among the blossoms. These designs
soon conduct the viewer to the realm of poetry and painting, thrilling
and satisfied. At the bottom of some plate, you will find the rushing
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PREFATORY NOTE

bore of the Chien-tang River and on the cover of a small vessel, peonies
in full bloom. All these prove that the decorators knew exactly how
to put into execution with masterful art a rich and dignified design as
well as to impart to an article the gualities of both tastefulness and
ornateness, On certain broken pieces we also find idealistic drawings of
human figures. Hitherto the style of such great artists as Ko Kai-tsi
and Wu Tao-tse, the two outstanding painters of the human figure of
the 3rd Centry A.D., can only be imagined thrﬂﬁgh the help of descriptive
material contained in historical records, due to the paucity of their works
preserved. It is only since the discovery of the wall paintings in the
Grotto of a Thousand Buddhas in Tuen-huang, Kansu and the excavation
of paintings on silk in Chinese Turkestan, that we came to know the
true specimens of this ancient school of art. In exactly the same way,
it is through the figures on the Yiieh porcelain, however broken and
incomplete they may be, that we come to know the style of painting
flourished between the later part of the Tong and the Northern Sung
Dynasties. How valuable these broken pieces should be to students of
archaeology and the history of Art! Again, we have in Yieh porcelain
whole wvessels made in the form of petals of a lotus flower. Here we
have an instance of a single idea of ornamentation, that of the lotus
flower, carried to the limit of its practicability, Such imaginative force
in our forefathers ought ever to be a stimulus and an encouragement to
us descendants! Besides, there are also on these wares lions and flowers
in relief. This, with the human figures previously mentioned, undoubtedly
led to the later development of relief and the design on panel as forms
of decoration on porcelain. This seeming digression on ornaments other
than mere design is permissible as touching on the origin of some styles
of porcelain decoration that are later of much importance.

But, it would be quite natural to ask why Chinese porcelain
developed such rich variety in form and design just at this period. The
answer is not so difficult to make if we turn to the history of the time
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FREFATORY NOTE

for illumination. The Princes of the Wu-Yiieh Principality, from Wu-soo,
throungh Wen-moo and Chung-hsien to Chung-i, though they were powerful
during that period of chaos, adopted a policy of non-combativeness or
doing homage to any who could get the other parts of the empire under
control. Carrying out this policy to the latter Prince Chung-i was
especially loyal to the reigning emperor of the Sung Dynasty. Yearly
tributes were sent to the emperor and these tributes consisted mainly of
gold-rimmed pise (secret colour] wares as well as other descriptions of
Yiieh porcelain. It naturally follows that porcelain wares were being
produced in great quantities and the deeerations thereon were necessarily
becoming élaborate. Thus, an unprecedented stage of development in
the history of Chinese porcelain were reached. (Historical details are
given in the author’s paper, “A Historical study of the porcelain wares
of Yiieh-chow,” no. 1, Ytieh-Fung, a biweekly in Chinese published at
Hangchow).

When Chung-i finally surrendered his principality to the Emperor and
came to take up residence in the imperial capital, the yearly tributes were of
course discontinued. With this and the official ban on luxury inaugurated
by the Sung emperors, which included the use of gold as ornament, the
production of porcelain in Ytieh-chow seemed to have declined. It was
due to political reasons that the Yiieh porcelain reached such a high stage
of development and it was due to the same that it eventually declined.
As these wares were mostly used as a form of tribute, and were not in
general use among the people, the scarcity of perfectly preserved
specimens is quite accountable. It is due to quantity production that we
do find heaps of broken pieces underground near the sites of old kilns.

From the above sketch, we have some idea of the illustrious record
made by the Yiieh productions in the history of Chinese porcelain. We
feel bound to search exhaustively for such broken wares as have on them
designs that have not been found previously, and command them to the
attention of connoisseurs as well as the advocates for the revival of the
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