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1. Anger 1% &

A Rage and Desperation The Gadfly was hardly recogniz-
able; he was beside himself with rage and desperation, panting
and quivering, his eyes glittering with green reflections like the
eyes of an angry cat.

—E. L. Voynich: The Gadfly, Part Three, Chap. 6.

F IR Ky, LR E  EAREFEAHIAT , 5
T, A MR SRR — A, N EEA
MBERE, (W #)

A An Angry Face Lines of anger were forming around his
eyes and along his forehead. Two sharp furrows appeared above
the bridge of his nose between his eyes. His lips became rigid.
When he finally spoke, it was in a voice of cold rage.
—— Chaim Potok: My Name Is Asher Lev, Book One,
One.
M ELAIGREY B AR AEH R —E RS, R
REFHRBZPAHAT HERA, LGB LFER,
LT o dlEn X R RS GERE, (Fa
#)

A Livid with Indignation Milo turned livid with indigna-
tion, his slim long nose flickering spasmodically between his
black eyebrows and his unbalanced orange-brown mustache like
the pale, thin flame of a single candle.

Joseph Heller: Catch-22, Twenty-two.
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A Indignation at Being Fired “You are discharged,” said
the Chimta Sahib.

“But, Sahib! What is my fault?”

“Jao! You are discharged.”

Ratan looked at the foreman, at first calmly, then he
swayed like one struck to the heart. His full face concentrated
into a knot of anguish, pride and power. Then his chin lifted a
little, his teeth ground the bad taste in his mouth and the cor-
ners of his eyes were shot with gleams of fire. He stood up-
right, aching to express himself, to express the demon in him,
the monster of pain which the actual knowledge of poverty, of
the weakness of the people around him, and of their suffering,
had given him. It was as if this sudden blow to his dignity had
gone like a shock of electricity through him ,and had illuminat-
ed his frame with the most intense sense of his own status.

——Mulk Raj Anand: Coolie, Chap. Four.

“GEBRAT AW FEH,

“UTR,FEEH RATLEY

“I hEBET.
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_4_



Persons

AY
BA ML IEEHRBAERA NS HKRE, —RE D3R
AB,eHERL—FRILEFREL AL L, IALLYE
PHRR—FHEERGM TG HERET , E—EEH LA
Fios g BABEAER LML EREEALR, (2
FE #)

2. Annoyance K M

A Showing Annoyance He looked up in surprise, his dark
eyes peering through rimless glasses, his ascetic face showing
annoyance at the unannounced intrusion.
—Arthur Hailey: Strong Medicine , Part Two, 7.
ek k0T —IF, REGRFERLIERSE S G
A, ETERGEEL, ERHAXAKRBBRG TR H A
BORS A, (XF #)

3. Anxiety £ &

A  From Smile to Anxiety Her manner presented a curious
combination of shyness and audacity. Every pretty smile was
succeeded swiftly by a look of silent, repressed anxiety, as if
put to flight by the recollection of some abiding danger.

—Joseph Conrad: Lord Jim, Chap. 29.

W LERFE AR FIFENLER. FOERET
—XZE , R BREFKZBELRTHAKRMEY, LY TH
T,ELMPp 2 —FrmEkeg ipey BB R, (B
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A A Look of Anxiety and Grief The groundwork of the
face was hopefulness; but over it now lay like a foreign sub-
stance a film of anxiety and grief. The grief had been there so
shortly as to have abstracted nothing of the bloom, and had as
yet but given a dignity to what it might eventually undermine.
—Thomas Hardy: The Return of the Native, Book
First, 4.

WHBFZE, AREEGLE THEHHA 22 RE
LEHEEREET BRI PG, XIARB ERREH
iy, BAXMFER, RIB LERRX, AR EER &3
FREEZABRBHEA FALURART —BEPRE,
(kAHE #)

A Anxious, Rapt Expression His china-blue eyes under
white eyebrows that jutted out in little horns, never stirred;
the long upper lip of his wide mouth, between the fine white
whiskers, twitched once or twice; it was easy to see from that
anxious, rapt expression, whence Soames derived the handi-
capped look which sometimes came upon his face.
John Galsworthy: The Forsyte Saga, Book One,
The Man of Property, Part Two, Chap. 4.
ERBEFHRAGGELTEH, ~RAFEGBRE—
HELRF ;BB EAMT ] —KEE, KKy LR BERHX
2—B T XAREREHGEIE—E XM AR LEH
HARFEEAELRAXERG—RA T ELREH A S
*, (ABR #)
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4. Astonishment 1 iF

A A Look of Mild Astonishment Mrs. Stubbs sat in an
arm-chair, leaning very much to one side. There was a look of
mild astonishment on her large face, and well there might be.
For though the arm-chair stood on a carpet, to the left of it,
miraculously skirting the carpet border, there was a dashing
waterfall. On her right stood a Grecian pillar with a giant fern
tree on either side of it, and in the back-ground towered a
gaunt mountain, pale with snow.

—Katherine Mansfield: Undiscovered Country, Part

One, Spring: the Burnells, At the Bay, 8.

BREY EFHARKLELRHL, FFILFELME
—if, AREXG TR EEBEHBA SFFGFE, LR
W AN A RRLRMRAERSE L 223080 4
AR AL TR A~ ECRGRER, WO EL
R-BABXET,AFEA—HREXGFESH T4
H—ERHEL, BEEGE, (KA &)

A Alarmed Exterior of a Young Man His was the gift of
sympathy, understanding; and beneath his alarmed exterior
that sympathetic process went on. He mopped his forehead dry
and glanced about him with a controlled face, though in the
eyes there was an expression such as wild animals betray when

they fear the trap.
Jack London: Martin Eden, Chap. 1.
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A Expressions of Surprise He turned to me with a puzzled
look, and then, recognizing me, seized my hand. After expres-
sions of surprise on either side, hearing that I meant to spend
the night in Alexandria, he asked me to dine with him at the
English Club.
——W. Somerset Maugham: The Moon and Sizpence,
50.
el kR B EBHRIRFHRE, BT —4)L, fdik
BRR, LR BEAEENG T, EEANABASAERLT —&F5 .1
THREEAET L XETR, RBFARIEFRRFLL
BAR, (A F)

5. Blankness £ #&

A A Blank Expression The Jew looked blank at this infor-
mation. After ruminating for some minutes with his chin sunk
on his breast, he raised his head and said, with a deep sigh,
that if flash Toby Crackit reported aright, he feared the game
was up.
—Charles Dickens: Oliver Twist, 19.
ERKTHIE  FEZFREH, e TEHILEZLERN
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A Nothing Expressed I look up at the face. It is pale be-
hind glass and the mouth is thin; the eyes are deep under the
forehead and they show nothing, like the eyes of the owl that
was the Tauilopepe Family god in the ancient times. The head
is with a wig. The rest is black like wet river stone. It is a face
you can see everywhere, but you do not take much notice of it
because it is the face of everybody you do not really remember.
It is not important whether the face is white or black or brown
or yellow.
Albert Wendt: The Banyan, Book Two, Trial of
the Native Son .

R EKmttdBmiLl, REBREYREZZRZGE ¥
B ILH g BT A 6 — PR Rt &, £ LA, 4
RENRELPERBERZ AL BGRE, Kk ERER
A, ERRFUNBRpBBOTL, XEBR, TR LR
B, 2 R oAz & BARR —KEAZLRARY
BAAREGE, BEAG,AZ A5, AEX, ABALLE
%, (BHFK ZEH #)

6. Blush and Flush }& 4O

A Blush of Maidenhood Ruth was blushing, but it was the
blush of maidenhood called upon for the first time to discuss the
sacred things of life with a mother held equally sacred.
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